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HEAP DRUMS YET? 


( 


The first decade of the 21st Century has already proven itself to be an 
incredible time for music, one filled with the kind of high-flying sonic unpre- 
dictability that has quickly established it as one of the most entertaining peri- 
ods in hard rock history. So many great bands have emerged over the last 
eight years, each releasing memorable CDs and playing incredible live 
shows... in the process creating a veritable galaxy of exciting new stars. 
During that time the heavy metal form has enjoyed one of its greatest periods 


of commercial and artistic growth. From the shock rock antics of and 
, to the "supergroup" efforts of and , to 
the "pure" metal stompings of and , to the "next wave" 


efforts of and , to the cutting edge presentations of 

and , it has been a time jam-packed with 
some of the most surprising and satisfying music ever to be heard in the hal- 
lowed halls of rock and roll. And with that notion firmly planted in our minds, 
we Offer up Hit Parader's ultimate salute to the 21st Century, presenting our 
detailed Top 100 lists for the best hard rock Bands... Stars... and CDs to have 
emerged this decade. So sit back, turn up the music and enjoy! 
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‘the founding members of KoRn. * 
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PAST vs. PRESENT 


You guys at Hit Parader sometimes seem to have a lit- 
tle trouble letting go of the past. At least you're not as 
bad as some rock rags out there who still believe the 
likes of Heaven and Hell and Led Zeppelin are cover 
material... in the 21st Century!! But what’s up with all 
the space you waste on bands like AC/DC, Ozzy and 
even Metallica? Those bands were old news ten years 
ago! |’d much rather see you devote your valuable 
space to up-and-comers like Atreyu, Avenged 


POEMS/LYRICS 
WANTED 


POEMS/LYRICS Wanted by 
music company. Great 
opportunity for your works, 
needed by American Hit 
Songwriters. Send for FREE 
evaluation. Win CASH, 

A RECORDING & PUBLISH- 
ING AWARDS! Send your 
best works to: 


@l EDLEE MUSIC 


Box 23878, Dept B 
Ft Lauderdale, FL 33307 
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ATREYU 


Sevenfold and Lacuna Coil—groups that understand that metal is always evolving 
and that you’ve got to roll with the changes. 

Rich 

Orlando, FL 


How come | never see Mudvayne on your cover? Is there a more deserving band 
in the entire rock world? | think not. What more do you want? They’re very suc- 
cessful, put on an incredible live show, and are intelligent both in their actions and 
their music. Maybe Mudvayne isn’t as visually striking as Slipknot, or as instantly 
accessible as Linkin Park. But no band in the world has more going for them than 
this incredible band. It’s time to show them the respect they deserve. 

Gwen 

Harlan, TX 


As far as I’m concerned you can keep all the upstart Metal Mavericks, and all the 
Old School Metal Masters. All | want to see is cover-to-cover coverage of Marilyn 
Manson. He’s truly the most gifted, controversial and talented rocker of his era, 
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and | only pray that it won't take his passing from the music 
scene to make movies full-time to make us all sit up and 
realize what a truly astounding talent he is. 

Lil Marilyn 

Las Vegas, NV 


| enjoyed the various “salute” issues that you guys have 
done... the ‘70s, the ‘80s, the ‘90s and even the Jop 100 
CDs of the 21st Century. It’s all very interesting, but at times 
| find myself a bit overwhelmed by too much info. Please 
don’t turn reading Hit Parader into something akin to a 
school assignment. My brain can’t handle it. 

Peter 

Brooklyn, NY 


CYCLONE 


| thought your recent Encyclopedia of Heavy Metal issue 
rocked! | learned a lot about bands and stars | had 
never heard of before, and now I’m gonna go out and 
buy some of their albums. I’ve been a fan of heavy 
metal for the last five years, but outside of Sabbath, 
Priest, Maiden and Zeppelin my back catalog of older 
material is somewhat limited. Now I’m about to change 
all of that... thanks to you! 

Morgan 

Salem, OR 


The Encyclopedia of Heavy Metal was the best thing 
I’ve ever read! Not only were the descriptions of each 
band very informative (and amusing, in many cases) 
but the photos were incredible! | can only imagine the 
size of the files that you guys must have at your maga- 
zine. It seems that just about every band that’s ever 
turned their amps to “10” was well represented in that 
issue. 

Ryan 

Suffolk, NY 


You make one very fundamental mistake with your 
“encyclopedia”; that a majority of the people who buy 
Hit Parader in 2008 really care about bands that were 
popular in the ‘70s and ‘80s. | don’t believe that they 
do. Yeah, so occasionally the likes of Motley Crue, Led 
Zeppelin or Van Halen come back and make a big 
splash. That’s very unusual. Most of those bands are 
better left forgotten. Stick to what you do best—pre- 
senting the bands that everyone should care about now! 
Joseph 

Santa Monica, CA 


Hit Parader should have hired me to help with your Encyclopedia of Heavy 
Metal. You may have presented most of the mainstream hard rock and metal 
groups of the last 35 years, but you did a major disservice to many of the 
important indie and underground bands of the last three decades. They've 
played a very important role in directing the sound and style of metal, and they 
deserve their inclusion in your special issue. I’m an expert in that kind of 
music. Next time, give me a Call. 

Stan 

Lowell, MA 


ARISES 


Thank you, thank you, thank you for all your recent focus on metal’s so-called 
underground movement. This is the kind of metal that | enjoy listening to the 
most. And you know why? Because when | crank Meshuggah, Dimmu Borgir 
and Killswitch Engage really loud, it drives my parents nuts! 

Benj 

Raleigh, NC 


It’s really great that a mainstream “fanzine” (and please don’t take that in the 
wrong way) like Hit Parader has finally “discovered” the wonders of the metal 
underground. Better late than never. But as long as you’re heading in a decid- 
edly more daring direction, here’s a bit of advice: avoid the bands that have 
already been “corrupted” by major labels (i.e. Lamb of God, Hatebreed, Poison 
the Well) and focus on those bands that have maintained their true under- 
ground attitude via indie labels. 

Nick 

Scottsdale, AZ 


A question for you “brilliant” minds at HP. Wouldn’t every band that doesn’t 
have a major hit album be considered “underground”? | mean if enough peo- 
ple knew them and liked them, then they'd be a big hit, wouldn't they? 

Bill 

Wheeling, WV 


| want to thank you people at Hit Parader for staying atop the ever-changing 
face of the heavy metal world. | know it’s a daunting task. Every day it seems 
like more and more bands are emerging (Seemingly from nowhere) with new 
albums and videos. Who really knows which ones are going to make.it-b 
and which ones are going to quickly end up as yesterday’s.news? E\ 
guys get it wrong occasionally, but us fans really appreciate-the effol 
i. posted on who and what is new within our favorite musical-form. 

indy ; 
Houston, TX 
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CIOS SRI) BY LOU O’NEILL JR 
It seems that we’re living in an era of festivals—not, as the old characters on 
Seinfeld might have said, that there’s anything wrong with that! Ozzfest, 
Gigantour, Rockstar Energy Mayhem, Jagermeister, Vans Warped, Unholy 
Alliance... on and on it goes. The summer of 2008 will clearly be no exception 
7 ito the recent rule with the likes of Slipknot, Disturbed and Megadeth headlining 
news & g oss! p 1 various major continent-crossing fests. Sometimes it seems as if it’s near- 
impossible for a band to now do a traditional stand-alone arena tour—the kind 
of road trek that used to be hard rock’s bread-and-butter from the early ‘70s 
right through the late ‘90s. But these days, unless you’re a veteran war horse 
like Aerosmith, lron Maiden or Motley Crue, you'd better hook up with a major 
fest tour... or be relegated to the far-less profitable theater circuit. But, come to 
think of it, none of this is really that unexpected when you take one major fac- 
tor into consideration... ticket prices! This aged scribe can recall a time when 
front-row tickets on major arena tours would top out at $20... and good seats 
could be had for half that price. Today, you’d better the prepared to dig deep to 
come up with $100, $200 or more to land a prime ducat to one of today’s 
major arena events. As our old friend Bob Dylan once sang, “the times they are 
a changin” 


SLIPKNOT: \t now appears as if Slipknot have decided 
that September 9 might be the perfect date on which to 
release their new album. The 9/9 date not only celebrates the 
band’s nine man roster, but it also happens to fall on a 
Tuesday... the traditional weekday for new albums to 
emerge. “They look at that date as something special,” said a 
band spokesperson. “As soon as they knew that it was a 
Tuesday, that became their target date.. Of course, that could 
change, they'll have already been out on the road for a num- 
ber of months by that time, so fans will be clamoring for 
new music.” 


Which well-known metal band is currently in rather heated dis- 
cussions with their record label about trying to restructure parts of their con- 
tract in order to better partake of internet-derived income? 


: Vocalist David Draiman recently told our 
intrepid Hit Parader reporter that with each successive 

album, coming up with fresh lyrical 
topics has grown increasingly diffi- 


a .-e itfor him. “O ib F: Who to believe? On one hand you have the venerable Robert 
my 2 & CUI TOT HIM. Unt Our NeW atnum, Plant stating rather clearly that there will not be a Led Zeppelin tour this fall. 
re Re: Indestructible, | spent more time Then you have various sources in and around the Zep camp who are indicating 
ey ____ than ever making sure that what | that Plant may reconsider his stern stance once his road obligations with coun- 


was saying lyrically didn’t repeat 
Subjects that we'd done before,” 
+. Said the chrome-domed frontman. 
& 4 “This is our fourth album, so com- 
ing up with unique ideas becomes 
. gi more and more difficult. There are 
5 times I'll find an interesting subject, 
delve into it, and only discover that 
in the end it reminds me too much 
of something I'd done before. Every 
song becomes an amazing challenge because of that.” 


try crooner Allison Krause are completed at summer's end. We, along with 
everyone else, will patiently wait to see how this one turns out, but it’s our bet 
that with literally hundreds of millions to be had, and the band sounding in fine 
form at last December’s London show, that before all is said and done Zeppelin 
will hit the road... at least for a few well-chosen events, perhaps with notable 
charities benefiting from their performances. 


IEV : Remember all that talk just a few weeks ago about how the 9 
members of Slipknot had circled 9/9 (in other words September 9) as the 
hoped-for release date for their next album? Well... forget it. It now seems a 
virtual certainty that we will be hearing the first new music in four years from 

hae sights 4 the Masked Metal Marauders a month earlier than that... by the second week 
pe er - at i ert ee i of August. The simple fact is that the still-untitled album is complete, and pow- 
they've carainh succeeded ie iGkiret Jimmy Pane cole erful forces within the band’s record label don’t want to waste one precious 
rain ae ee ene ee ei i ae second getting it into the hands of fans around the globe. Obviously, Big 
No lise rat rea tear Ella A eae he Ghee Things are expected from the Knot this time around, and with the band already 
wave of Zep-mania has swept Seyret HORE Bur iust ag on the tour trail starting in July, the philosophy has become to take advantage 
soon as fans begin to get excited about the ace abonee of the opportunity presented and get as many people as possible excited about 


again seeing the Mighty Zep on State-side soil, it seems as if Ue ua ae 
there's someone there to throw a little cold water on every- 
thing. “I still don’t know if their heart is really into a full-scale 
tour,” said an industry insider. “Robert (Plant) won't just do 
it for the money, and | think that may emerge as a bone of 
contention between a 


ATREYU: who 
says that heavy 
metal musicians = 
only think about = 
music, groupies and 
partying the night — 
away? The guys in 
Atreyu have shown 
_ the diversity of their 


: What home state is shared by the members of Disturbed and 
Mudvayne? Oh, who are we fooling? Of course you know it’s Illinois. 


|; Rumblings out of California indicate that Ozzfest may be 
a very different kind of festival this summer. Stay tuned for details... Speaking 
of Ozzy, his old friends in Black Sabbath seem well on their way to releasing 
their first album with Ronnie James Dio in over 20 years. This one will, of 
course, come out under the band’s “alternate” name, Heaven And Hell... Where 
have 21S! Century metal leaders Lamb of God gone in recent days? Talk has it 
that they’re planning on taking almost a year off from recording and touring 
before resuming the rock and roll grind.... While we’re all still waiting for the 
definitive word, things do seem much more positive around AC/DC this month. 
Not.only is the band in the process of finally finishing their first disc in six 
years, but those who have heard some of the tracks are calling it a “classic.” 
See you next month! 
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: ing their name and band logo for use on hockey equipment. So if any of you want to own an Ellipse 
Stealth S17 limited edition Atreyu hockey stick, now is your chance. “It’s just one of those cool opportuni- 


ties that comes your way when you're in a band,” said vocalist Alex Vartkatzas. “You've got to take 
advantage of them when you can.” Kind’a reminds us of the old hockey announcer who warned an 
overly aggressive player that if he wasn't careful he'd end up with a “Koho (another brand of stick) up 


_ the keester.” 


BULLET FOR MY VALENTINE: 
It kind’a goes with the territory, but 
Bullet For My Valentine main man 
Matt Tuck admits to being more than a 
little bothered by the way the press 
back in the band’s British homeland 
has “turned” on them with their soph- 
omore release, Scream Aim Fire. 
“They always do that,” he said. “The 
British press love to build you up... 
then tear you down. They haven't been 
as supportive this time, but that’s fine 
with us. They gave us a strong foun- 
dation to build upon, and we'll always 
be thankful for that. The response the 


fans have given us around the world (including a #4 chart entry in America) tells us that we’ve done 


Our job well.” 


There’s still talk that Mudvayne’s next CD (now scheduled for a mid-summer release) 
may end up being a double-disc package. But when directly confronted about that rumor, vocalist Chad 
Gray seemed less than committed to the concept. “We definitely have enough material for two discs, 
but if we decide to do something like that, we’d probably release them separately a number of months 
apart— almost like what System of a Down did a few years ago. That way we could stay on the road 


It’s been a busy 
time for the members of Avenged Sevenfold. 
First, they served as the headline attraction of the 
spring's Taste of Chaos tour, along with Atreyu 
and Bullet For My Valentine. Then it was off to 
Europe for this So Cal unit to support the leg- 
endary Iron Maiden for a series of dates. “This 
has been one of the most amazing times in our 
lives,” said guitarist Zacky Vengeance. “Taste of 
Chaos was great because it brought together 


some of the best young metal bands in the world. 


The fans really got off on those shows. Then to 
be invited by a band as prestigious as Maiden to 
tour with them topped off everything perfectly.” 


and be able to not only release new mate- 
rial, but also bring new songs into the set 
throughout the tour.” 


HEAVEN & HELL: Guitarist Tony 
lommi admits that he wasn’t sure if 
Heaven & Hell would even consider mak- 
ing a new album until their recent world 
tour was almost at its end. “I believe we 
were in Japan,” lommi said. “I happened 
to ask Ronnie (James Dio) very casually if 
he thought we should begin writing for an 
album. He was very matter-of-fact about 
it... but also very positive. As soon as | 
approached everyone else with the idea, | 
realized that we had the focus and 
momentum needed to make an album, 
and that it was the perfect time to do it.” 


AC/DC: We've all heard it before, so 


_ perhaps we shouldn't be getting our 
hopes up, but reports out of Europe indi- 
cate that AC/DC are finally making signifi- 


BG { progress towards completing their 


first album of new material in over six 
ye rs. While there are always the unex- 
pected delays when the Thunder From 
Under is concerned, it now seems 
tain that we will al get to hear 
e new AC/DC music sometime this 
. “| know they would like to play some 
shows this summer,” said a band 


: ‘insider. “But that probably won't happen 


U ss they’ re satisfied with the way this 
album is going. But the good new is ag 
sles is beg, made.” 


METAL 


BY MIKE G 


Now that the scourge of nu-metal is finally. 
behind us, can there still be room for a rapper to 
front a solid heavy metal band? Atlanta’s Stuck 
Mojo answers that question on Southern Born 
Killers (Napalm Records). Not only are lead gui- 
tarist Rich Ward's chops still dazzlingly fuzzy and - 
psychedelic, but Stuck Mojo circa 2008 (Rich start- 
ed this thing in 1989) sounds almost as good as 
its 1998 Rising masterpiece for the first time in a 
decade. 

Drummer Evan Bruno, bassist Sean Delson, gui- 
tarist Mike Martin and rapper Lord Nelson are the 
ones Ward should thank. Or maybe they should 
thank him. The tracks are political, funky, heavy 
and, despite relying a little too much on cinematic 
and news samples, quite memorable. Metal Is 
Dead, I'm American, For The Cause Of Allah, That's 
When | Burn, Yoko and five others are brought 
home in under 47 minutes and that’s good. 

The band had petered out after six albums and 
eight world tours in 2000. Plus, things weren’t 
exactly friendly between band members, manage-' 
ment and label. Ward split first to go solo and pro- 
duce Fozzy (wrestler Chris “Y2u” Jericho's band) 
and Sick Speed. 


Four years later, he realized he was still stuck in’ 


the mojo, so he reformed the band for 17-date 
Euro tour. Fans were ecstatic. Reviews were fawn- 
ing. It felt good. So they toured the states for six 
straight weeks with hardly a day off. Then they 


toured Europe again. And again. Then twice more, 
All this constant touring made them tighter thana 


mosquito’s tweeter. 

Sixteen months later, they entered England's 
Backstage Studios with top Brit producer Andy. 
Sneap to lay down tracks for Southern Born 
Killers. Sneap’s reputation preceded him. Besides 
being Sabbat’s lead: guitarist, he’s produced Opeth 


(winning a Swedish Grammy Award for their 2001 x 


Deliverance album) and Killswitch Engage (win- — 
ning a U.S. Grammy award for their 2004 The End 


Of Heartache album). Originally, the sessions were. 
with original rapper Bonz, but Bonz and Ward had: 


issues dating back years and, after Bonz split, the 
whole album had to be re-recorded again with new 
rapper Lord Nelson, a friend of Ward’s. Nelson, for 
his part, sounds very similar to Bonz, even in 
phrasing and articulation. Only time will tell if he 
has the personality and charisma of the talented 
Bonz man. 

Once the aloum was complete, it was made 
available in its entirety via download. Those who 
purchased the album out of the trunks of Stuck 
Mojo’s cars at gigs received a bonus DVD and 
ornate booklet. The gamble worked. The album 
became one of their most successful, thus luring a 
new label, Napalm, who released it in stores shortly 
thereafter with three new tracks. 


It's 1998. Bonz is sitting in the back of the tour 
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BY: AMY SCIARRETTO 


Who’s Doing What... and When 


Velvet Revolver drummer Matt Sorum has followed in the footsteps of many a rocker and launched his own 
clothing line with the help of veteran designer Max Noce, who has had stints with hip lines like Dolce & Gabbana. 
Obviously, if you're a low maintenance metalhead, this means absolutely nothing to you. If you're a fashionable 
metalhead who likes to look good whilst banging your head, then this idea/launch probably excites you. 
Whatever the case, it just goes to show you that rock and rollers can have multiple careers. That said, the Sorum 
Noce line launched in March, with the grand opening of their own West Hollywood boutique. The line claims to 
bring “old world sophistication” back to current fashion, shunning oversized, flashy styles. Also, Sorum’s VR 
bandmates have supported his extracurricular endeavor, modeling the fashions at www.sorumnoce.com...Billy 
Howerdel of A Perfect Circle has resurfaced in a new band called Ashes Divide...While System Of A Down 
remains on hiatus, guitarist Daron Malakian and drummer John Dolomayan have started a new-project called 
Scars On Broadway: We're anxious to hear what this dastardly duo comes up with...Modern Life Is War have 
broken up. RIP. we hardly knew-ye... Korn guitarist James ‘Munky’ Shaffer has planned a new project entitled 
Fear And The Nervous System. The band’s debut record will be released in August, via Munky’s own label, 
een Emotional 
Syphon 
Recordings. The 
E bandisabitofa 
~ supergroup, and 
it features Munky 
on guitars and 
vocals, with Billy 
Gould (ex-Faith 
No More) on 
eoooe0ed 
bass, Wes 
Borland (Black 
Light Burns, ex- 
Limp Bizkit) on 
guitars, Brooks 
Wackerman (Bad 
Religion, 
: Tenacious D) on 
P i drums and per- 
cussion, Leopold 
Ross on programming and guitars and Zach Baird on keyboards and programming...In other metal “supergroup” 
news, Fear Factory guitarist Christian Olde Wolbers and drummer Raymond Herrera have formed a new band 
called Burn It All, featuring ex-Damageplan vocalist Pat Lachman. The line up ts impressive and we can’t wait to 
hear music and see what this band does. In case you’re wondering what's the deal with Fear Factory, the band, 
currently unsigned, is on hiatus because vocalist Burton C. Bell is focusing his attention on Ascension Of The 
Watchers, his other project. What a tangled web these rockers weave! Luckily for you, you have us to keep 
things straight and to keep you informed of all these comings and goings...Shadows Fall have reissued a digitally 
remixed and remastered version of their Century Media debut, 2000's Of One Blood. Of the reissue, vocalist 
Brian Fair says, “It’s almost impossible to believe that it has been nearly a decade since these songs were laid 
down at Planet Z. Zeuss had barely finished putting together the studio and we had barely finished writing these 
songs, but there we where recording our debut for Century Media. It was a very hectic time as the band was get- 
ting to know-each other and our sound was evolving constantly. This record captures that sense of urgency and 
exploration and was the groundwork to everything we would go on to accomplish. We never imagined where we 
would find ourselves today!” Further commenting, the dreadlocked vocalist says, “When | first threw in the 
remixed version, the first thing | noticed was how huge the guitars sound! Zeuss must have slapped some down 
home gravy on the disk because this sounds thick. All of the nuances that were once lost have been restored and 
brought to the forefront as originally intended. This was originally recorded without Pro-Tools and high tech edit- 
ing while we learned our way around a studio and Zeuss learned what all his gear could do. A lot of the work was 
done manually and it was tedious.and demanding, but | feel like that human element is what breathed life into 
this album.” CMR is also issuing a limited edition t-shirt with the release. So all you collectors out there, take 
note...Finnish monster rock band Lordi are working on new material. The monsters of rock have not revealed any 
other details about the new music but we at Hit Parader feel compelled to issue this warning: Be afraid. Be very 
afraid. More next month... 
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, MORE 


bus, laughing a lot and explaining into my tape 


recorder why Atlanta is such a great city for music 
and will lead the way for rappers in the near-future 
(he was right). “Dig,” he says, “you're going to see 
us in our hometown. These people are ready to 
pop. They’re in there right now freaking out and 
headbanging and we haven't even started playing 
yet.” I’m led out into the sidestreet and through an 
open door into an old theater. The record company 
publicist practically has to hold my hand to get me 
inside but | don’t mind because she’s cute. I’m led 
right to the side of the stage itself. People are 
crawling all over the walls. It’s stifling hot. The Jimi 
Hendrix Experience is booming out of the loud- 
speakers. | turn to find my hostess but she’s gone, 
leaving me alone in a strange city in a crowded 
room, pressed up against the side of a stage tight, 
and getting tighter. |’m starting to get a little para- 
noid as more and more people attempt to jam into 
the small space and press me up even tighter 
against the stage. They all seem so big...and 
stoned. “If there’s a fire, we're all toast,” | think as 
bile starts to rise in my throat. | quickly calm 
myself down and concentrate on Hendrix. Voodoo 
Chile is playing and it does the trick. | get into its 
seductive lyricism and start to sway, moving this 
way and that into my neighbors, pressing the flesh 
of those around with abandonment. The music is 
so soothing, so gently calming, everything is won- 
derful... 

A bomb goes off. 


'm startled and frightened beyond belief and 
look around wildly but it’s only Stuck Mojo taking 
the stage to the flash of fire. One second I’m being 
lulled into a false sense of security. The very next 
second, with no warning, Stuck Mojo is headbang- 
ing the loudest, funkiest, heaviest, bass-throbbing- 
in-your-gut metal not two feet in front of me. I’m 
electrified, rooted to the spot, eyes wide open with 
astonishment as all around me huge guys head- 
bang and push and pull and jump and shout and 
bang into me. 

Quickly, a sense of sheer vitality envelops my 
consciousness and | involuntarily start to twitch 
and move and respond to this massive display of 
might from this band who not minutes ago were 
just sitting talking but now seem to be elevating 
themselves into the air with a swinging hammer of 
godlike proportions. It’s mesmerizing, and it ulti- 
mately became one of the greatest metal moments 
of my life. 

As the songs unfurl and | realize that they are 
so much better on a stage than on Rising (which 
| love), one of my journalist friends from New 
York who | made the trip with, unbeknownst to 
me, is also having some kind of musical 
epiphany. His, though, comes out in a different 
way. While mine is internalized, his is more pro- 
active. Suddenly he’s next to me. “Hold my cam- 
era,” he shouts as he shoves it in my arms. And, 
with that, he climbs the stage only to fling himself 
off of it backwards where a gaggle of ‘bangers 
seem to catch him on cue. 


| will long retnember that night in Atlanta. And | 
will always be a fan of Stuck Mojo because of it. 
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here. l’ve been waiting all year for this... nah, I’ve been waiting a// my /ife for this.” 

As the commotion outside of the arena continued to build as show time slowly 
approached, the buzz backstage also began to reach a fever pitch. In sharp contrast to 
Manson’s apparent anti-everything stance, those who worked to put on his shows 
seemed to be the personification of professionalism. In fact, thirty minutes prior to tak- 
ing the stage, the area directly outside of Manson's dressing room was a veritable bee- 
hive of activity. Roadies moved equipment boxes, techs tuned instruments, the pyro 
guys did their thing. All that was left was for MMM himself to appear. 


Marilyn Manson’s fans didn’t know what to talk about first. 
Bassist Twiggy Ramirez was back playing MM’s right-hand 
man. The new stage set (featuring an exploding Bible) 
promised to shock, rock and horrify all in one fell swoop. 
And, best-of all, Manson himself seemed primed and ready 
to reclaim his title as heavy metal’s Public Enemy #1. It was 
early spring, some six months after the Manson gang had 
released their most recent disc, Eat Me, Drink Me, yet the 
fervor that surrounded this sold-out show was palpable, 
easily rivaling anything the American concert scene had 
experienced this year. 

It was still nearly two hours before show time as a 
throng of perhaps 500 strangely dressed fans— ranging in 
age from their mid-teens to their late-20s, many wearing ye 
garish, somewhat outdated “goth” makeup— began to ¢ 
gather outside of the sold-out theater for that evening’s per- 
formance. They weren’t necessarily there to cause trouble 
or even to be noticed— more than anything, they were 
there to be around others who apparently shared their fears 
and their frustrations, as well as their decidedly different 
perspectives on life. Clearly, this was a gathering-of-tribes, 
an assembling of society's wanna-be outcasts and outlaws, 
all gathered together in one place at one time with one 
express purpose in mind... to be part of the Marilyn Manson 
experience that would soon take place. 

Indeed, these fans were not there to just witness the 
show— they were there to partake in it. Through their out- 
landish appearance and defiant stance, they signaled to all 
with whom they came in contact that this was their night to 
shine. Some were a in various Man T-shirts, 
many featuring Bin te Tae 
the singer's infa- §& 4 . 


TOUS ea “These fans understand 


matched eyes 


ae ayote | me. They come because Finally he did. Taking the stage amid a flurry of explo ee 
who dared stare they Know they're going {0 sions and flashing lights, Manson and his musical cohorts & << 
back at them. ‘ " tore into their tight, well-planned two hour set, presenting g°* 
Otherschose § have a gootl time. material from all of MM's chart topping discs, drawing 3 
more traditional especially from his best-known works, Antichrist 
rock garb— : im SO ee Superstar and Mechanical Animals. And while some of 
assorted bits of leather a ae all deegned to seuss MM's recent tunes drew solid fan reaction, it was older hits such as The Beautiful 
both the distance and the disdain that they felt towards People, the Dope Show and Sweet Dreams that really turned the crowd's heat up a “a 
COS ACU MICRO UCU MORUEUN Aiea notch. Wearing an outfit that might best be described as malice-in-wonderland, and rev- ® 2 
Ce) Sa Cee AEC MORQUCMECHLCUECMtacmms cling in the energy that Ramirez’ stage presence provided, Manson was clearly the man #2 
sad commentary on where the teen-aged masses of the in charge— the master of metallic ceremonies. Though at times his voice sounded 
world were looking for leadership and guidance. rather strained, every one of those in attendance seemed positively thrilled to be basking 
“Manson rules!,” exclaimed one 17 year-old girl. “Me in the light of His Greatness. 
and my friend waited on line for six hours to get tickets to “These fans understand me.” Manson had said prior to the show. “They come 
this show, and we left home at three this afternoon to get because they know they’re going to have a good time.” 
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See ee des de Rock : 


AVoaiiable Now 


Extreme returns to form with their 
first studio album in over |2 years! 


wWwWw.openerecords.com wwWwextreme-band,com 


own world at that moment. The last thing on our minds is the problems this city has. The 
majority of this city, despite negative media reports, is very much alive.” " 
And at the end of the day, Soilent Green are just a bunch of regular guys in an irregular, 
position, and that’s the position of playing music! Patton concludes, “As much as I'd love to 
say that | have the unique ability to fart the alphabet and spit bird calls at the same time, the 
reality is we are just a bunch of blue collar loser musicians that walk through, and some- 


metal’s new StarsS Wincskeusuelamacrvmucenrcancnee 


Epicurean hail from Minnesota, the state where winters are known for their particularly =». 
For Inevitable Collapse In The Presence Of Conviction, bitter, almost unlivable quality. This begs the question: Do those brutal winters contribute to 
Soilent Green left longtime home Relapse for the greener the ferocious brand of metal that Epicurean makes? Does the band consist of immortals 
pastures of Metal Blade. The exit wasn’t dramatic, consider- who can withstand the burn and deep chill that a Minnesota winter provides? 
ing the assortment of problems that Soilent Green have Vocalist John Laramy laughs at such a suggestion, saying, “Immortals? Yes, yes we are! - 
dealt with over the course of their metallic career. However, | don’t khow big of an effect the winter has on the music, but | think it certainly ay 
“We had a lot of tragic stuff happen when we were with forces us all to spend a lot of time indoors.” Ok, we'll buy that. Being forced to spend time = 
Relapse,” says guitarist Brian Patton. “A dark cloud followed indoors probably fuels creativity that helps combat the boredom of not being able to do 
us. It's hard to work a band that gets crippled every time they anything else. Immortality aside, Epicurean are a band poised to make a splash in the heavy 
try and go out on tour.” The guitarist is referring to the two metal scene. 
van accidents the band endured. “Moving to Metal Blade Epicurean recently re-released A Consequence Of Design, their self-issued debut, 
seemed like a natural transition. They were enthusiastic through Metal Blade with two additional 
about what we’ve done and could possibly do and we hadnt songs, instead of writing and recording 
had that feeling in a while,” he finishes. an entire new album. “It just seemed to 
The newalbum, be the appropriate route,” says Laramy. 
which Patton “We are proud of this record and want- 
claims was “an 5 ed to get the songs out on a larger 
extremely smooth K scale, as well as having it be the first 
and positive ; a A. chapter of our concept for the records : 
process,” andnew (i e 4 to come. We added new songs to P| 
label represent a aa Va make it more well-rounded and to give 
fresh start for these» & he * X the people who were behind us when 
Louisiana sludge iy ‘Ye. ‘ \ we self-released it something more if * 
metallers: Over the . Poa ter aS, , they pick up the new copy!” be: 
past few years, the On A Consequence Of Design, ap 


dirty NOLA -that’s ‘ if Epicurean craft forward-thinking, ge 
New Orleans, LA- i : melodic metal with a punch. And eis 
sound has grown keyboards! Think about what Dream ali 
increasingly popular, Theater, Opeth, and In Flames ie 
_ with Down, Crowbar thrown together ina blender might 2p. 
_and Kingdom Of rj sound like, and the result is A ben 
Sorrow pushing the i we Consequence Of Design. “We try and OW: 
Style of musicintothe RAVEN a mix a lot of different elements into our music,” Laramy says. “As long rs 
mainstream’s con- . : as we ve been a band, we ve done our own thing and never tried to copy anyone or be a oe 
_ sciousness. Soilent Green are one of the a to.combine part of any specific scene. | think that comes across in the writing.” Laramy says that ae 
thrashy speed with doomy, dirt-encrusted riffs. Lithograph is the song on A Consequence Of Design that most deftly defines Epicurean’s a 
“We are one of the only bands left fromthe New Orleans vast, lush sound because the song indicates “where we will be going with our music. It's ie ' 
80s speed metal scene, started by. Exhorder, Graveryard fast, complex, heavy at moments, and then a little more mellow at times. It has that ever- - 
Rodeo, and Shell Shock, which are all still staying true to changing intensity that we love in our music.” ore 
those roots,” Patton states. “We do have the slower blues Catch Epicurean on the road this summer. wi. 
influence that this area is known for, but we incorporate a ny 
more eclectic variety of styles and tempo changes.” ge 
As for the NOLA music scene and Katrina’s affect, Patton ake : 
recalls,."We were on tour when Katrina hit. Considering our Egypt Central—by the way, they are from Tennessee, not Africa—have founda way ~~. 
van wrecks and the [2003] murder of our former bass play- to dance through the storms that continue to dominate their lives. The band is highly ae 


er [Scott Williams], we were numb when watching this stuff styled radio rock: dark, almost gothic image of black eyeliner and spiky hair while 
-On the news, just like everyone else in the world, but this making easily digestible hard rock with a melodic edge. One listen to the sharp-fanged ~~ 
was happening to our family and friends. When we got single, You Make Me Sick, and you'll be hooked on the band’s self-titled debut. a 
home, we obviously had to pick up the pieces and move But the road hasn't been an easy one for Egypt Central to hoe. After signing to Lava 2 
forward, and music was the way to escape it all. and recording their debut release, the band was dropped when their A&R man abrupt- «+. | 
Eyehategod, the band | also play with, played the first show ly exited the company. But that was by no means a fatal blow or a nail in the Egypt 4 
after the hurricane at a flooded out restaurant with genera- Central coffin. The band got up, dusted itself off, and signed to a new label, FatLady =~ 
tors and it was beautiful. Everyone was able to let go and Music. Things have been looking up ever since. 

have a good time in the middle of a disaster area.” As far as Vocalist John T, Falls says, “Not to sound cliché, but a lot of the reason that we 
the hurricane affecting the band’s music, it didn’t. Patton chose to keep going was the fans and each other. We didn't want to give up on this 
says, “When we're locked in the room writing, we are in our record. We made a great record, and the label [we were signed to at the time] had 
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told us we made a great record with fiv 


six singles. We got cau 


beyond our control. So we dealt with the reality of the situation and we kept going. Our music is 
all about being uplifting and improving negative situations and getting through them. You can put 
a positive spin on anything and persevere. That is our message on anything.” 


Egypt Central are happy to be putting their nose to the grindstone and are happy to get the 
drama out of the way on the front end. The music sounds “new but familiar, but you will find 
pieces of things that you like, since we’re aggressive but emotional,” says Falls, who likes to play 
poker and pool in his spare time. “Different is the song on the record that still holds true and it’s 
like a Statement about why we started playing music. We were different, as people, and we want- 
ed to relate to and connect with other people who are different. After all we've gone through in the 
music business, that statement still holds true to ourselves. We do things our way, despite the 
turmoil. That’s the price we paid. And it was the right decision to keep going.” Egypt Central are 
climbing the rock radio charts and the record is selling at a decent clip. “We are going to tour till 
our legs fall off or we wear tread off the van tires,” Falls finishes. Get on the Egypt Central train 


now or choke on its dust! 


John Joseph, also known as “Bloociot,” is not 
new to the hard rock scene. The former Cro-Mag 
vocalist has been around the block many a time 
and has lived a hard knock life, which he 
recounts in his page-turner new memoir, The 
Evolution Of A Cro-Magnon. Once you pick up 
the book, you will not be able to put & down. It’s 
captivating and engrossing, as the vocalist vividly 
recounts his life in foster care, on the mean 
streets of NYC, and his embracing of the Hare 
Krishna faith. 

“There was a lot of soul searching and years of 
hard work that went into it,” Joseph says about 
how he reached deep into his guts and his mem- 
ories for his source material. “Some of the child- 
hood things were hard to revisit. But it was a real 
cleansing process, as well. The human spirit is 
incredible in terms of our ability to overcome 
obstacles. My obstacle was never talking about 
painful stuff in my life, so in that sense, | 
removed it by writing this book. The key was sur- 
rounding myself with positive people.” 

Joseph never set out to pen a memoir, despite 
having lived a life that was meaty, 

full of drama and spiritual redemption, based in 
the NYHC and punk music scene, and certainly 


worthy of a read. “1 was writing a screenplay with 
my writing partner and girlfriend at the time, - 


_ Priscilla Sommer,” says Joseph. “We were using 


some of my real life experiences for the main char- 
acter, She kept urging me to write the book and I'm 
glad | did, | get a lot of e-mails every day from 
people going through tough things in their own 
lives. fm not trying to be some kind of guru, but | 
point them in the direction of what helped me. 
which are the real teachings of Srila Prabhupada. 
Just as with the Cro-Mags, | never preach. | just 
say, Yo here's the crazy Stuff | went through and 
here's what helped me get out of it. Always beware 
of wolves in sheep’s clothing, because in every 
Spiritual practice, bad people are there to cheai ang 
exploit good people and the Hare Krishna 
Movement is no different.’ 

After finding the Krishna movement and bleeding 
his demons onto the page of his excellent autobi- 
ography, Joseph continues to write. He just finished 
a book on health, training, and vegetarian nutrition 
and continues to work on films, as well. Ever the 
millennial Renaissance man. he has a new band 
calied Bloodclot which released Burn Babylon 
Burn, and it features members of Cro-Maas. 
Biohazard, and Pro-Pain. So if you like to read and 
rock, check out Joseph’s new book and new band. 


crossfire and it was — 
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AT YOU = 
BANDS 


Rock and roll musicians can spend a lot of time 
away from home sweet home. Being on tour is 
exciting and adventurous since you get to make 
like Jon Bon Jovi, and 

see a million faces and rock them all. However, 
there is something to be said for the creature 
comforts of home and sleeping in your own 
bed, surrounded by your own things in the 
apartment or the house that you pay for, after a 
long, exhausting day. In honor of their home- 
towns and home countries, we decided to ask 
some of our favorite artists what is the best 
thing about where they are from, and why they 
keep coming home despite having seenthe  — 
world and all that it has to offer. 


7 
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OPETH 

Fredrik Akesson is the new guitarist in Opeth, 
and he lives north of Stockholm, Sweden, and 
he loves coming home because “it’s close to 
the city, but there is still a lot of nature nearby. | 
love the freshness of the air where | live. When 
| am home, | am always looking for road signs, 
because that is all | see when | am on the road. 
When you come home, you get to see your ~ 
family, eat your favorite food, and get into your 
routines. It’s hard on the road.” Akesson 
recently joined Opeth after spending a year on 
the road touring as guitarist for Arch Enemy, 
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where they played 150 shows worldwide and 
three American tours in support of Doomsday 
Machine. So Akesson is no stranger to the 
concept of being a “road warrior” and it 
appears that Sweden provides a peaceful sanc- 
tuary to which he enjoys returning. 


IN FLAMES 
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Skid Row bassist Rachel Bolan and vocalist 
Fran Strine (whose photographic work has 
often appeared on the pages of Hit Parader) 
is the real metal deal. And Satan help any 
one of us who may choose to question this 
unit’s commitment to the hard rock cause, 
theit.one louder than Spinal ape talent or, 


lf your rock and roll soul possesses even a single iota of true 
heavy metal bluster, then you've just gotta love everything about 
Iron Steel. 


TESTAMENT 

“The Bay Area is one of the greatest places on 
earth,” exclaims Testament guitarist Eric 
Peterson. “We have the beautiful coast of Big 
Sur and then there is the European flair style of 
San Francisco. There are amazing restaurants 
all over, with a huge variety of what they call 
‘California Cuisine.’ We have made food better. 
Just look at sushi!” But it’s not just the food 
that makes the Bay Area have “must live” sta- 
tus in Peterson’s eyes. The scenery and the cli- 
mate are pretty breath-taking, as well. He con- 
tinues, “We have the mountains of Tahoe. And 
of course, the weather, which is comparable to 


in-cheek metal- 
lic name, to the 
blood and guts 
attitude that this 
modern-day 
“supergroup” 


brings to theinam 


debut EP, The 
Devil May Care, 
there can be lit- 
tle doubt that 
this unit featur- 
ing former 
Megadeth 
bassist Dave 
Ellefson, 
Sevendust 
drummer 
Morgan Rose, 
guitarist Tommy 
Redd, Chimaira 


alls with the sonic 
d missile. -With their EP 
q the highly regarded 
sOnity K. own for his knob-twisting 
efforts with Disturbedvand Staind), there’s lit- 
tle doubt that these dynamic dudes are tak- 
ing their combined efforts quite seriously. 
While it still remains to be seen if there will 
be a long and hopefully sordid history asso- 
ciated with this instant mega-band, it does 
appear that they won’t vanish quickly (or qui- 
etly) into the rock and roll sunset. Let’s leave 
it to the ever-insightful Mr. Ellefson to put his 
efforts with Iron Steel in their proper histori- 
cal perspective. 
“Iron Steel is the modern day 

Stormtroopers of Death,” he said. “It’s all 


the Mediterranean weather in Europe. It’s 
always around 70 degrees, and above all of 


that, there are plenty of beautiful women that 


inhabit the area.” Last but not least, the Bay 
Area, known for exporting thrash by the ton- 
nage, is definitely a defining marker of the 


region. Peterson says, “We have a great history 
of bands from Northern California, dating back 


to Santana, The Doobie Brothers era, The 


Grateful Dead, the 1960s, the Haight Ashbury 


scene. We also have the thrash metal genre, 


bassist Jim 
LaMarca, ex- 


The members of Stonerider cringe just a bit when 
they hear the term “classic rock” attached to the sounds 
created on their debut disc, Three Legs of Trouble. 
Vocalist/guitarist Matt Tanner, guitarist Neil Warren, 
drummer Jack Krutzky and bassist Champ Champag 


he that te fess types would like to instantly. : 


1 ar 
that good ol’, amp-busting, ear-blasting rock 
something that everyone, everywhere should 


7 hear whenever they want to. Sure, these guys 


Ps heavily ona style first pioneered by the likes of 


| Aerosmith, AC/DC and Led Zeppelin. But at the sa 


time, they play their music with a degree of f 
plicity and sincerity that might convince you 
just “discovered” this stuff last week. 
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bad-ass players throwin’ down on one sick 
disc of metal!” 


“What we set out to do was make an album that was 
heavy in an entirely new kind of way,” Warren said. “On 
a lot of albums, you hear the ‘heavy.’ With us we want 
you to fee/ the ‘heavy.’ It's something you just have to 
experience by playing our music and getting into it.” 

It's not like these guys came out of the blue to 
acquire their time-tested musical attitudes. Prior to 


forming Stonerider, each of the group’s four members 


her in the popular Southern band Fight 
iding to.cast their lot in rock and roll life 
ent direction. Each day they’d gather 
ting with one another to see who 
eaviest riff and the most wall- 
Sults, as heard on such tracks as 
ead, Breakout and Rush Hour Baby 
r may just be on the right track to 


and do tdi interesting with it. We've ial faced 
an uphill battle to get people to take us seriously; they 
may not have liked the way we played, or the way we 
looked. Well that’s too bad... all we want is for 

them to like the way we rock!” 


which was born here and that | am proud to be 
a part of. The Bay Area rules; it’s gotta be one 
of the best places on earth to live.” That is an 
endorsement of California that could have been 
paid for by the Governator, Arnold 
Schwarzenegger. 
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HP reviews the 
latest CDs & DVDs 


Each month we like to put two of our 
top Hit Parader staffers in a room with 
a stack of new releases. Sometimes 
they agree on the quality of these 
recent arrivals— more often, they 
don’t. Either way, we call this exercise 
in musical futility Collision Course. 


pe: 4 Disturbed have carved out quite a niche for themselves in the oe & 
“sys. hard rock universe. While once incorrectly placed in the “nu | a rt 
metal” category upon their emergence almost a decade ago, since ry. 
then these Chicago natives have not only proven their balls-out ~ \ 
bluster, but that they’re as timeless as any great hard rock band vc Fi 
can be. Once again on Indestructible vocalist David Draiman and by, te 4 a 
the crew have constructed a rock-solid musical package, one filled - a 
with memorable melodies, killer riffs, and lyrics (many focusing 
on the loyalty and support earned by American soldiers around 
the world) that spit in the face of both rock convention and tradi- 
tion. In the hands of this heady crew it all works like a charm, cre- 
ating a distinctly original cacophony of sound that earmarks this 
disc as the magnum opus of Disturbed’s already highly distin- 
guished career. 
GRADE: A- 


% 


I've always viewed Disturbed as something of an acquired 
taste; a band with too many mainstream— albeit quirky— hard 
rock sensibilities to appeal to my decidedly avant-garde 
tastes. And, to be honest, not much has changed within the 
band’s musical formula on Indestructible. There’s still those 
staccato vocals outbursts, those heavy-yet-accessible riffs, and 
those occasionally labored lyrical forays. But maybe I’m getting 
older and softer (at least in the head) ‘cause I’ve gotta admit 
that for the most part | really like this stuff. Perhaps it’s more a 
case of the contemporary hard rock form moving in Disturbed’s 
direction than the band sojourning to meet current industry stan- 
dards. But either way, even when the group is preaching their 
support for some seemingly unusual cause, they manage to 
make it work through the sheer sonic intensity of their music. 
GRADE: B+ 


SLACK TIDE, 
LIGHT FROM ABOVE 


They’re young, they’re fast, and they've been compared to 
Metallica! Yes, Miami’s own Black Tide have emerged as the rage 
of the 2008 hard rock scene... and that was before their debut 


disc, Light From Above, was even released. But now that it’s here, 
it's even easier to understand what all the fuss is about. On tracks 
like Shockwave, Shout and Warriors of Time, these young dudes 
(who range in age from 14 to 19) proudly put their metal mettle 
on full display. While many long-time followers of the heavy music 
scene may feel like they've heard almost all of this before, the sim- 
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ple, undeniable notion is that every generation 
needs to reinvent the heavy metal “wheel”, and on 
Light From Above Black Tide do about as good a 
job of it as anyone can rightfully expect to do 
exactly that. 

GRADE: A- 


“Hype” can hang like the proverbial albatross 
around the necks of any aspiring young band. And 
in recent days few metal acts have had the hype 
machine working harder or longer that Black Tide. 
We've all heard how they're supposed to be to 


Next Big Thing in the hard rock world, a band that 
can reignite the long-dormant spark of metallic 
energy that shot so many household names to the 
top back in the ‘70s, ‘80s and ‘90s. Well, if | was 
approaching Light From Above without knowing 
that it was supposed to “revolutionize” the entire 
21st Century metal world, then perhaps | would 
have been blown away by Black Tide’s power, pas- 
sion and purpose. But with the heavy weight of 
overwrought expectations now serving as their 
constant companion, some of the material pre- 
sented here seemed rather derivative and surpris- 
ingly cautious. Who knows, maybe it's just me, but 
at times it seems like we're So anxious to have 
new heavy metal heroes in our midst that we all 
build bands up to the point where they can’t possi- 


__ ply satisfy our suddenly inflated dreams. 
| GRADE: B 


Among metalcore’s contemporary elite, it often 
seems as if As | lay Dying are forced to play sec- 
ond fiddle (or perhaps that should be rhythm gui- 
tar) behind the likes of Lamb of God, Shadows Fall 
and Killswitch Engage. Who knows? Maybe it’s the 
band’s unusual name, their quasi-Christian stance, 
or their slightly off-kilter rock and roll sensibility 
that has so-far caused them to barely miss out.on 
reaching the top rung of this era’s heavy metal 
sweepstakes. But with the release of An Ocean 
Between Us it would appear as if this San Diego- 
based unit has discovered the ideal manner for 
tapping into this generation metal motherload. 
With the AILD boys upping the melodic content of 
their tunes on this, their third studio release, it 
appears as if they may finally begin to attain the 
degree of notoriety that has so-far eluded them. 
GRADE: B 


I've always believed in As | Lay Dying, and that 


_ confidence has been richly rewarded with An 
*” Ocean Between Us. The band has taken some of 


the “edges” off of the music that distinguished 
their first two discs, but these songs are still edgy 
enough to satisfy the cravings of even the most 
cutting-edge metalhead. While not taking any true 
risks here, this So Cal unit has managed to meld 
their pro-Christian lyrical messages with a tradi- 
tional metal sensibility to create an album that 
speaks to you rather than at you. As forerunners of 
this era’s alterna-metal sound, AILD should be 
among 2008's biggest bands, and with An Ocean 
Between Us serving as their ammunition it would 
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The Nightmare. 


INDIES 


BY AMY SCIARRETTO 


Wow, that's a mouthful of a title. But 
Louisiana’s Soilent 
Green don't get 
bogged down 

in anything 

other than mak- 
ing sludgy, dirt- 
caked, dirge-filled 
metal on 
Inevitable 
Collapse In The 
Presence Of 
Conviction, their 
first effort for Metal 
Bladeafteralengthy 
stint on Relapse Records. All the parts are here: Ben 
Falgoust’s gritty growls, slow, scorched earth riffage, 
and thunderous drumwork. Here, Soilent Green are 
another sturdy branch on the tree of the NOLA (that's 
New Orleans, LA, for the uninformed) sound that 
Down and Crowbar made famous. Crust-caked 
anthems like /n The Same Breath, Lovesick, and Rock 
Paper Scissors wave the metal flag high and proud. 


Death metal saw its heyday back in the early 80s and 
mid 90s, but that doesn’t stop the death metalheads 
from having their say and continuing to make music 
that scares grandmothers, worries parents, and deaf- 
ens anyone that comes within a few feet of it! Hate 
Eternal, featuring noted producer and ex-Morbid 
Angel guitarist Erik Rutan, will sear even the most 
baby fine hair on your ears on Fury And Flames, a 
hunk of barn burning death metal. Solos, riffs, blast 
beats, guttural screaming. It’s all here on the fireball’ - 
that is Fury And Flames. Re 


lf ever an indie 
blackened death 
metal record 
was So aptly 
named, it’s 
Arsis’s We Are 


This record is a 
blood-black chunk 
of evil sounding 
heavy metal. There is a spirit of youthful unrest 
to much of the album; that is, it sounds like ener- 
gized kids who live to piss off their parents by 
playing honest yet uber-vicious heavy metal are 
at the wheel of this defeaning, deadly machine! 
Demonic growls, volcanic blast beats, and terrify- 
ingly fast guitar riffs make up the whole of the 
teeth gnashing We Are The Nightmare and we at 
Hit Parader are thoroughly impressed by this 
band’s metallic moxie. 


ie Foy 


appear as if they’re well prepared to venture into a battle to win over 
metal souls around the globe. 
GRADE: B+ 


MOTLEY CRUE, 
LIVE: CARNIVAL OF SINS 


Whether or not you grew up under the pervasive glam-metal 
aura of Motley Crue you've got to give these West Coast Wildmen 
credit for helping to establish the ‘80s American hard rock ethic. 
Unfortunately, for our taste, the Crue were always more of a studio 
invention than a bonafide stage headliner. Even at the peak of their 
considerable powers, in a live environment the severe limitations of 
vocalist Vince Neil only became more apparent, and while we 
always loved the band’s on-stage “charasma” (especially Tommy 
Lee’s spin-me-like-a-top drum solo) too many of the group's care- 
fully constructed studio gems were transformed into under-the- 
bright-lights metallic mish-mashes. Well, few of our perceptions are 
changed by the contents of Carnival of Sins. While we're sure 
everyone spent extra time polishing these tracks up as best they 
could, we're all still much better off sticking to the studio originals. 
GRADE: C+ 


Motley Crue? Are they still ane? ne so. Must’ve missed 
__ their last tour as | followed Vans Warped across the country. 
__ Managed to wade through both discs. Recognized Looks That Kill, 
Dr. Feelgood and Home Sweet Home. (My mom always liked that 
one.) | assume I'll never play Carnival of Sins again unless I’m 
__ paid to do so. Will accept offers from ane ae this for my 
_ once-played oe 

GRADE: C- 


Apocalyptica began life as the strangest of “metal” bands— four 
cellists doing Metallica covers. As incongruous as that sounds, it 
actually worked! Now, a number of years later Apocalyptica has’ 
begun to spread their wings, moving away from the niche of cover 
tunes to record their own original material. On Worlds Collide 
that’s exactly what they do, with some heavy-handed help from the 
likes of Slipknot's Corey Taylor (on /’m Not Jesus) and Lacuna 
Coil’s Cristina Scabbia (on S.0.S), who add their vocal flourishes to 
the proceedings. No, Apolcalyptica is still something of an acquired 
taste, but if you want to expand your hard rock vocabulary, while 
still keeping both feet squarely within comfortable confines, then 
Worlds Collide provides a near-perfect opportunity to do so. 
GRADE: B+ 
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Warrel Dane, Nevermore’s siren of a vocalist, 
iS going it alone for a hot second. Praise To 
The War Machine is his first solo effort, but 
Nevermore diehards, relax! Dane hasn't aban- 
doned his main band in favor of a solo career 
a la Ozzy! It’s also important to mention that 
Praise To The 
War Machine 
isn't much dif- 
ferent than 
Dane's work in 
Nevermore. 

The music is 
progressive, 
mid-tempo 
metal, and Dane 
exercises taut 
control over his 
instrument, 
coaxing his 
vocal chords 
from mountains 
peaks down to 
deeper regis- 
ters. When We 
Pray the hook-filled Obey, and Let You Down 
let Dane's distinct, high-pitched vocal acro- 
batics take center stage. This solo effort is all 
about the voice, the voice, the voice! 
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Watershed picks up where Opeth’s last opus, 
Ghost Reveries, left off. It starts off on a 
slow, almost somber note, elevated by haunt- 
ing 

female 

vocals on 

Coil t' 

before 

launching é } 

into the r ¢ 

full bore 
Opethian ; a¢ 

combo of ; 

Swedish 

Melodic 

Death Metal laced with notes of folk, as well 
as 60s and 70s album rock. Most bands 
would collapse under the weight of such 
ambitions and such difficult fusions, but this 
is where Opeth shines. Guitarist/vocalist 
Mikael Akerfeldt spends most of Watershed 
using cleaner vocals—with the occasional 
Strategically placed growls- and playing pro- 
gressive, somewhat blues influenced riffs. On 
its ninth album, these Swedes continue to 
Surprise with epics like Porcelain Heart and 
Burden, both of which defy classification. The 
band is often described as being a “genre of 
one” and Watershed does nothing to dis- 
count that theory. 


-_ 


INDIES 


Over the past few years, Sweden's In 
Flames have morphed from a melodic 
death metal band into a certified hard 
rock act, and that’s no small feat. A 
Sense Of Purpose is more of the same 
that we’ve come to expect (and receive) 
from the band over the past few albums: 
hooky riffs, clean 
guitar melodies, and 
singer Anders 
Friden’s gritty vocal- 
izations. While 
songs like 
Disconnected and 
Alias aren't as 
anthemic as catalog 
crowd pleasers from 
the band’s past, like 
Colony or Pinball 
Map, they are still 
unforgettable, crun- 
chily metallic songs | 
that'll burn them- i 
{ 


selves into your 
brain. Edgier than d 
your standard rock 
radio fare, yet much more pleasantly 5} 
accessible (and memorable) than dime-a- 
dozen - Ta 
metal 
acts, In 
Flames 
and A 
Sense 
Of 
Purpose 
prove 
that a 4 
bands | GRE | 
can con- le ee n 
tinue to 4 
make vital, relevant music late in their 

careers! i 
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Austin’s The Sword is one of those bands =; 
that attracts hipsters. What do we mean af 
by hipsters? Non-traditional music “fans”, 
who like something because it’s culturally 4 
cool. We dunno why The Sword, as i 
opposed to hordes of other metal bands, 
have been slapped with the “cool” label, 
but they have. Despite the listeners that 
The Sword attracts, there is absolutely no 
denying that the band can play its arse 
off. Gods Of The Earth bleeds dirty, 
Sludgy riffs that would make Ozzy and 
Tony lommi grin from ear to ear. Gods Of 
The Earth is a guitar-driven record, full of 
licks, leads, and leaden riffs. 
Recommended tracks include How Heavy 
This Axe and Lords. 
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64171 B, LABEL SOCIETY Doom Crew Iron Cross 
66130 BLIND GUARDIAN A Twist In The Myth 
16335 CANNIBAL CORPSE Eaten Back To Life 
64180 C. OF FILTH Girl With Bloody Sword Photo 
64181 C. OF FILTH Group W/Dani On Burning Cross 
57981 DEMON HUNTER The Tripych Art 

68481 DESPISED ICON Heart, Pincers & Root Art 
68062 DIMMU BORGIR Flaming Pentagram Altar 
22674 DIO Holy Diver 

| 10545 ICED EARTH The Watcher 

1 45144 IN FLAMES Soundtrack Your Escape 
gf 51169 KREATOR Enemy Of God 

44273 LYNYRD SKYNYRD Whiskey Label L nar 


64356 AC/DC Distressed Back In Black Logo Patch 
69888 BLEED. THROUGH Gauze Patch Bloody Logo 
53630 CHEVELLE Logo & Star 

64251 C. OF FILTH Green COF Old English Logo 
66343 DARK FUNERAL Logo 

66902 DARK THRONE Logo 

41237 GODSMACK Flaming Sun Logo 

59966 INSANE CLOWN POSSE Clown Faces 
54608 J. HENDRIX Large Jimi Face Photo Side Print 
51319 KING DIAMOND Loge 

45575 LED ZEPPELIN Loge 


41037 BLACK LABEL SOCIETY Round Brewtality 
62302 CANNIBAL CORPSE Die Cut Red Bloody Logo 
48111 COHEED AND CAMBRIA Keywork Logo: 
§7098 DEICIDE Oval Insineratehymn Logo 

55695 DEVIL DRIVER Oval Logo 

67139 DIMEBAG DARRELL DH Hardware Logo 
62310 DIMMU BORGIR In Satan We Trust Logo 
62672 IN FLAMES Devil Jesterhead Shield Face 
66655 JOHNNY CASH Rectangle Guns Loge 

48843 JUDAS PRIEST Die Cut British Stee! 

48863 LAMB OF GOD Rertanale Loge 


67448 AMON AMARTH With Oden On Our Side 
65416 A, SEVENFOLD War Sheriff Winged Skeletay 


69304 B. L. SOBIETY Cross W/Skull Guns Loge 


69301 B. FOR VALENTINE Skull W/Pistols & Roses 


«© 62881 CANNIBAL CORPSE Eaten Back To Life 
® 66561 CHIMAIRA Ripped Spread Dove Wings Logo 


67453 CRADLE OF FILTH Full Body Shot Of Group 
59349 DEVIL DRIVER Red Moon Behind Trees Phote 
69307 DRAGONFORCE Inhuman Rampage 


' 65726 GUNS N ROSES Roses & Pistols Bullet Logo 


67456 HIM Gothic Cathedral Window W/Heartagramis 
67437 IN FLAMES Winged Jesterhead Crest Loge 


69928 AC/DC Die Cut Metal Badge Classic Logo 5s 
53625 ALICE IN CHAINS Red Logo With 3 Studs 
58598 ANTHRAX Orange & Yellow Fade Logo/Star 
67386 ATREYU Distressed Red Splatter Logo 
69926 CHIMAIRA Logo/Chaos Arrows Logo. ~ 
58596 C. AND CAMBRIA Logo W/Keywork Art 
69923 GODSMACK Tribal Sun W/Embossed Logo 
45991 HIM Razorblade & Logo/Heartagram Logo 
41243 |. C. POSSE Running Hatchetman Guy/Logo 


. 55548 OZZY OSBOURNE Embroidered Ozzy Logo 
© 70006 PINK FLOYD Dark Side Of The Moon Prisin’ 


: This Form Or Make Your Own Ane! Mall To 
The Address On This Ferm. To Receive Pe 
Updates And Have Us Contact You Be E-Mail, 
Pease Provide Your E-Mali Address Below, 


69199 MEGADETH Vic W/Sword That Divides Face 
52822 METALLICA Fuel Pit Crew 

69265 MISFITS Graveyard 

69485 NINE INCH NAILS Logo With NIN Flag Logo 
44272 OZZY OSBOURNE Randy Rhoads Tribute 
28613 PINK FLOYD Dark Side Of The Moon 
37560 RAMONES Presidential Seal 

38978 RANDY RHOADS Tribute Photo 1956 - 1982 
62827 SHAD. FALL Chinese Dragon Temple Logo 
62878 SLAYER Seasons In The Abyss Eagle Loge 
30968 SMASHING PUMPKINS Zero ~ 

24314 SUBLIME Sun Logo 

8O20F S. OF A DOWN Loon With Band Caricatures 


69878 LINKIN PARK Minutes To Midnight Lp Logo 

67751 MAYHEM Ordo Ad Chao Logo 

69882 MY CHEMICAL ROMANCE Logo 

66903 OPETH Gold Logo 

55618 PEARL JAM Red Symbol Logo ‘ 

32266 PINK FLOYD Dark Side-Of The Moor: 

46076 RAMONES Wrap Logo With Presidential Seal 
45580 SLAYER Logo, 

64647 SOILWORK Logo 

61643 STRAPPING YOUNG LAD Stacked Red Logo 
40166 SUBLIME Tattoo Loan 


§2307 MACHINE HEAD Round Lions Crest |.ogo 
52893 METALLICA Die Cut Ninja Star 

25735 MISFITS Die Cut Classic Skull 

48842 MOTORHEAD Die Cut Classic England Skul ' 
62301 NILE Oval Logo 

§5693 OPETH Oval Logo: . 

50626 PINK FLOYD Oval Dark Side Of The Moon 
48839 SLAYER Die Cut Swords Pentagram Logo 
64159 SLIPKNOT Square Barcdde Logo 

65180 SOILWORK Oval Soilworker Symbol Logo 
50627 SUBLIME Die Cut Loge 


69310 IRON MAIDEN World Slavery Electric Mummy 

21816 KORNLogo. oe 
65720 .L. ZEPPELIN Black & White Exploding Blimp 
25976 MARILYN MANSON Holywood Band Photo.” 
§1612 MEGADETH System Has Failed Vic Flag 

19846 METALLICA Justice For All : 
67466 PANTERA Flaming Band Members Live Photo 
17780 PINK FLOYD Darkside Of Moon» a 
32706 RAGE AGAINST MACHINE Monk On Fire’ Sad 
55649 SHADOWS FALL Fall Skull Loge RRP is 
12308 SLAYER Divine Intervention 5 
68074 T. D, GRACE Gel Out Alive With Oi X An 


63353 JOHNNY CASH Gash Block Embossed 
64276 MISFITS Fiend Skull With Skeleton Hands 
70004 MOTORHEAD Chained Skull Chrome Wings 


58586 R. A. MACHINE Rage Logo Within Red Bax Ti hk 
69931 RAMONES Presidential Seal Lago esr 

38033 SOCIAL DISTORTION Dancing Skelli ~ - 

69924 SUBLIME Hibiscus Flowers Loge 


sical 
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For Credit Card rd Orders, Phe 88 Call 952 996-1121 or Fax 952 556-1191 
MOST APPAREL IS ALSO AVAILABLE IN SIZES SMALL AND 2X. 2X APPAREL COST AN ADDITIONAL $2.00. PLEASE CALL 952-556-1121 OR VISIT ROCKABILIA.COM FOR AVAILABILITY. 
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100. VAINS oF Jenna: 


With a look and sound that comes across as a bastardized mix of Guns N’ Roses, Motley Crue 
and fellow Scandinavians Hanoi Rocks, it’s not particularly hard to figure out where vocalist/guitarist 
Lizzy DeVine, guitarist Nicki Kin, bassist JP White and drummer Jacki Stone are coming from. Vains of 
Jenna play good ol’ throw-back rock and roll, with plenty of BIG hair, loud riffs and party-hearty attitudes tossed 
into the mix for good measure. If that ain’t your thing, hey we understand... the new Staind album should be out ina 
few months. But if your tastes run towards this unit’s style of fire-brand hard rock, then you could probably do a lot 
worse than check out Vains of Jenna’s debut disc, Lit Up-Let Down. 


99. UNDEROATH: 


Understandably, the members of Underoath were pleasantly surprised when their latest aloum, Define the Great Line, made a #2 
chart debut early last summer. No, we’re not talking about the “metal” charts, or the “new music” charts... we're talking the major 
league, can’t-get-any-bigger-than-this “popular music” charts where the band had to battle against a legion of hipper-than-hip rappers, 
pop priestesses and radio-friendly hacks in order to gain that prestigious ranking. But in all honesty, vocalist Spencer Chamberlain, guitarist 
James Smith, bassist Grant Brandell, keyboardist Chris Dudley, guitarist Tim McTague and drummer/vocalist Aaron Gillespie weren't totally 
shocked by the immediate out-of-the-box success of their new offering. Indeed, as arrogant as it may superficially sound, this Florida-based 
screamo-meets- hardcore unit had apparently planned for it all along. 


96. INSTITUTE: 


Many of you reading this may best remember Gavin Rossdale as the handsome, charismatic frontman for Bush, the band that he continually led 
to the top of the charts in the late ‘90s. Others may know this multi-talented Londoner as the jet-setting husband of pop princess Gwen Stefani. 
But no matter how you may choose to recall Mr. Rossdale, the fact of the matter is that in 2005 this ambitious vocalist/guitarist launched a new 
project, Institute, that seems destined to raise his all-important “Q Factor” back to its previously pronounced levels. Joining forces with guitarist 
Chris Traynor (formerly of Helmet and Orange 9mm), bassist Cache Tolman, and drummer Charlie Walker, Rossdale’s first post-Bush project 
proved that he hadn't lost any of his musical edge, and in fact, he clearly decided to “heavy up” his rock and roll approach on Institute’s debut. 
disc, Distort Yourself. 


97, OPERATOR: 


With Operator's debut disc, Soulcrusher, drawing rave reviews for its “classic” hard rock sound, and the group’s on-stage extravaganzas leav- 
ing unsuspecting fans in wide-eyed amazement, it would seem as.if the years of hard work put in by vocalist/guitarist Johnny Strong and 
his bandmates (guitarist Ricky Thomas, former Puddle of Mudd guitarist Paul James Phillips and bassist Wade Carpenter) have finally. 
begun to pay off in big rock and roll dividends. As shown on such tracks as Nothing to Lose and Delicate, Operator is one band seem- 
ingly determined to turn its collective back on the “woe is us” mentality that currently dominates the metal world. In stark contrast, 

their bold, brash approach to their craft— which mixes Guns N’ Roses guitar intensity with Soundgarden-like vocal forays— 
marks this unit as a clear contender in the 2008 hard rock sweepstakes. 


OPERATOR 


96. DRODBOM: 


You might think that Godsmack’s Sully 
Erna would have his hands full serving at the 
helm of one of hard rock’s most successful 


bands. After all, his time is pretty well taken up by [Pats 4 o,.. 
writing, recording and touring the world. True to his # tie =" en Er ee BLACKSTONE CHERRY 
entrepreneurial nature, however, in 2004 not only did this Fee tg Sec oe a ee 


power-packed vocalist agree to start his own major-label-dis- 
tributed company, Realign Records, but his first release proved to be a band called Dropbox. And after checking out the 
contents of this quintet’s self titled debut album, it’s easy to understand what got Mr. Erna so excited in the first place. The fact 
of the matter is that guitarist Lee Richards (an original members of Godsmack), vocalist John Kosco, guitarist Joe Wilkinson, 
bassist James Prziosa and drummer Bob Jenkins display the kind of hard rockin’ spirit expressly designed to capture the eye, ear and 
~ imagination of all who hear them. 


9b. BLAH STONE CHERRY: 


Take a bit of Sabbath-like guitar bluster. Throw in a pinch of Skynyrd-styled southern muscle. Add a healthy heaping of Soundgarden-inspired 
‘sonic roar. If you mixed all these volatile rock and roll ingredients together, what you’d end up with might sound a lot like the music presented on 
Black Stone Cherry’s self-titled debut disc. Throughout that effort, this incredibly young (all the band’s members range between the ages of 20 and 
22) Kentucky-based foursome prove that while their sound may hark back to a variety of “classic rock” influences, the results they achieve are distinct- 
ly up-to-date. For vocalist/guitarist Chris Robertson, guitarist Ben Wells, bassist Jon Lawhorn and drummer John Fred Young, the battle to balance their 
penchant for maintaining hard rock traditions with the desire to take the metal form to exciting new frontiers has become the foundation of the BSC 


_ musical mission. 


94, DAATH: 


There's metal... there’s extreme metal.... and then there’s Daath. While this Georgia-based unit (who draw their unusual name from a Hebrew word that loose- 
ly translates to “the search for unusual knowledge”) plays with as much ferocity and intensity as any current member of metal society, housed within the 13 
songs featured on their debut disc, The Hinderers, are a myriad of thought-provoking concepts and some highly unconventional philosophical beliefs. And 
while vocalist Sean Farber, guitarist Emil Werstler, guitarist Eyal Levi, bassist Jeremy Creamer, keyboardist Mike Kameron and drummer Kevin Talley are each 


> well versed in the diverse attitudes that make Daath’s self-proclaimed brand of “progressive extreme metal” so intriguing, the fact is that this is clearly a 


band greater than the sum of its individual parts. 


99. RISE ADAINST 


_ It seems as if the forces within the rock and roll world are once again set on doing their best to segment one type of music from another. While at one 
- time in the not-so-distant past it was relatively “cool” for a heavy metal fan to embrace such divergent styles as punk, grunge and industrial, these days it 

seems as if the walls of demarcation are once again being forced into place. So where does all of that leave a band like Rise Against— a punk- -and- 

_proud- -of-it unit with a noble heritage and a raucous sound designed to appeal to anyone who likes their music loud and fun-filled? That’s a question 
that continually confronts vocalist/guitarist Tim Mcllrath, guitarist Chris Chasse, bassist Jon Principe and drummer Brandon Barnes. But it’s not a 

query that’s causing this Chicago-based unit to lose either one minute of sleep or their musical focus. Since their formation back in 1999, Rise 
Against has been battling to bring an uplifting, positive attitude to punk music. And while they've occasionally found themselves facing a 
decidedly uphill battle, this unit knows that it’s a fight well worth undertaking. 
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92. VLUTCH: | 

Any way you look at it, Clutch have created quite a reputation for 

themselves. Nearly 15 years after first hitting the heavy metal scene, this 

Maryland-based band is not only surviving, but prospering, with a recent disc, From Beale | 

Street to Oblivion, which stands as this unique unit's latest stab at communicating their metallic : 

message to the masses. In every note they play and at every show they perform, it remains apparent that 

this persistent, heavy-handed crew has perfected the craft of presenting short bursts of pure rock and roll energy 

that leap like attack dogs out of your stereo speakers to grab you by the throat. As shown throughout their latest disc, : | 
vocalist Neil Fallon, guitarist Tim Sult bassist Dan Maines and drummer Jean Paul Gaster have once again constructed a Y i 
non-stop, pedal to the metal hard rock assault on the senses. It’s the kind of album seemingly guaranteed to annoy those not a, i 


attuned to this band’s no-holds bared style while pleasing anyone with an ear for off-beat lyrics and skull crushing riffs. ‘ | 
JI. ObeTH: SUE Rs CRRA ASO ON RT Pl LO ma ) 
Opeth don’t write songs. They don’t simply make albums. These Swedes createmini oo * =. ae rst a. Se acre - a 
_ symphonies that are an alloy of rock, prog, death metal, and Swedish folk. Singer/gui- MOE: Mey Bi an ¥ 25} neo ae, : 
tarist Mikael Akerfeldt says of his band’s latest album, the lush Watershed, “this is a Z OS ££ Bs Sos we . y 
very complex album that should appeal to all of our fans.” Watershed is a complex, lay- 2 VY = 2 6 m—. i 
ered and rewarding listening experience. Metal fans and critics alike have hailed the \ = ba ie 
almighty Opeth as “The Pink Floyd Of Metal,” claiming Opeth are one of the best bands of ei. a | ri ip ii 
‘the last decade, and some go so far as to herald Akerfeldt as a guitar deity. Opeth effective- ? ue « 
ly reconcile precise technicality with beating heart human-ness. The music is played with an : 
_ Skill and talent, but there is an emotional element coursing through every note, as well. Every OP 


album, from the breath-stealing Blackwater Park or the yin-yang companion pieces, the hard ‘n heavy Deliverance and the acoustic, contemplative 
Damnation, is so vivid, that you can actually envision Akerfeldt’s nimble hands moving across the fret board of his guitar. 


| 90, SymndReo: 

Heavy metal has a never-ending ability to reinvent itself... often in the most surprising ways. Just when you believe that you've probably seen and heard just 
about everything that the form can offer, a band like Skindred comes along to present a style guaranteed to both wake you up and shake you up. Quite sim- 
ply, no one has ever heard anything quite like this bizarre quartet where reggae roots blend with punk passions and metal mayhem to create one of the 

strangest melanges in the contemporary music world. Certainly this isn’t for everyone, a fact known all-too-well by vocalist Benji Webbe, guitarist Mikey 
Dee, bassist Daniel Pugsley and drummer Dirty Arya. But at the same time, this breaking-all-the-rules unit admits to being somewhat shocked that their 
defiantly avant-garde approach has found such a receptive response in so many metallic souls. 


69, SOTL: 


They say what doesn’t kill you will make you stronger. And after what they’ve gone through over the last few years, the 
members of Soil certainly hope that time-tested axiom holds true. Indeed, it’s been a trying time for the 
; members of this Chicago-based hard rock unit, with the band first losing their long-time singer, Ryan 
oe McCombs (who split to join Drowning Pool) and 
SKINDRED 


then losing their major label deal. But like 
true rock and roll troopers, rather than 
throwing in the proverbial towel, 
guitarist Adam Zadel, guitarist 
Shaun Glass, bassist Tim King and 
drummer Tom Schofield rallied 
together, found a dynamic new 
frontman, A.J. Cavalier, and pro- 
duced an album, True Self, which 
may stand as the most powerful 
musical statement this rough-’n- “ 4 
ready metal unit has ever recorded. \ 
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66. DROSSBREED: 


Witnessing a Crossbreed performance is an experience you're not likely 
to forget. With their glowing stage outfits, eerie facial makeup and powerful, weird- 
ly pulsating sound, this Florida-based unit has gone that extra mile in order to ensure their 
place among metal’s most outrageous acts. But all of this weirdness seems strangely mundane to 
vocalist James Rietz, guitarist Chris Nemzek, bassist Charlie Parker, drummer Travis Simpkins, keyboardist 
Flip and keyboardist DJ |zzo. Perhaps that’s the result of living in the eye of the Crossbreed musical hurricane for the 
last seven years. During that time this highly original sextet has managed to take some of most overtly theatrical postures 
the human mind can imagine and seamlessly merge them within the context of their sonic hard rock attack. The resulting 
melange is one that simultaneously serves as both a feast for, and an outright attack upon, all of the senses. 


67, FIREBALL MINISTRY: 


Over the years, one thing has remained more-or-less constant about rock and roll... a good riff, a good song and a good-time atti- 
6S tude will go a heck of a long way towards ensuring your short-term rock and roll survival. 
That seems to be a lesson that the band Fireball Ministry has learned during their circuitous musical career. In fact, as vocalist/guitarist 
James A. Rota, guitarist Emily J. Burton, bassist Janis Tanaka and drummer John Oreshnick rally behind the release of their latest power- 

packed album, it appears as if this unit is determined to unleash all of the pent-up energies of the heavy metal form... past, present and 
future. With a ‘sound that has drawn comparisons to everyone from Grand Funk Railroad to Black Sabbath to Motorhead, Fireball Ministry cer- 
tainly don’t hold back a thing when come time to express their hard rockin’ style. And according to “Reverend” Rota, if it is his band’s responsi- 

bility to “save” rock and roll, then that’s a job they’re only too happy to accept. 


66. PRIESTESS: 


The ‘70s may be little more than a fading memory in the minds of those old enough to even recall that halcyon period in heavy metal music. But let 
it be said loudly and clearly that the classic hard rock sound of that era is alive and well... thanks in no-small-part to the work of a Canadian quartet 
‘known as Priestess. On their debut disc, Hello Master, vocalist/guitarist Mike Heppner, guitarist Dan Wetchorn, bassist Mike Dyball and drummer 
Vince Nudo seem to have conveniently forgotten that their chosen style of musical expression has supposedly been out of style for three decades. On 
tracks like Lay Down, Run Home and | Am the Night, Colour Me Black, they've created a heavy, distorted, propulsive sound that shakes walls and 
brain cells with equal ease— and they’ve done so with a sense-of-purpose that tells anyone with ears that this certainly isn’t some sort of 21st 
Century rock and roll parody. 


6b, DEPAULE 


Despite the considerable success that they've already achieved in the rock and roll world— including a 2001 debut disc, The Fallout, that sold 
~ more than a million copies— Default apparently aren’t above turning their musical perspectives inside out. That’s exactly what this Vancouver- 
based unit has done on their latest release, One Thing Remains, an album upon which Dallas Smith (vocals), Jeremy Hora (guitar), Danny 
Craig (drums), and Dave Benedict (bass) freely admit that they've gone out of their way to shake things up within their band’s hard rocking 

approach. Featuring songs such as the powerful Hiding From the Sun and Count on Me (co-written with the band’s close friend and 
mentor, Nickelback’s Chad Kroeger), One Thing Remains provides a panoramic view into Default’s complex and often compelling 
musical universe. This is powerful stuff, but at no time— especially on the plaintive tune A// is Forgiven, which kicks off the 
album— does this quartet choose to sacrifice their finely attuned melodic sensibilities in order to merely bludgeon their audi- 
ence with guitar-driven power. 
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04. DRACON FORCE: 


Either you embrace DragonForce’s highly technical, heavily metallic, decided- 
ly intellectual brand of hard rock, or you dismiss their wall-shaking, fleet-fingered  * 
approach as being pompous and self-indulgent. The sonic intensity that this British sextet bring 
to their work has quickly served as a clarion call to a new generation of “true” metal fans, many of 
whom recognize that when you throw together six rockers with radically different cultural heritages and a 
shared love of powerful, wall-shaking, experimental heavy metal you might just end up with something special. As 
shown throughout their disc, Inhuman Rampage, DragonForce’s unique backgrounds— with members hailing from 
England, South Africa, Ukraine and France— and combined musical passions have now placed them on the precipice of 
world-wide metal renown. But for guitarist Herman Li, vocalist ZP Threat, guitarist Sam Totman, bassist Frederic Leclercq, key- 
boardist Vadim Pruzhanov and drummer David Macintosh, their quest isn’t totally about becoming rich or famous. It’s more about get- 
ting as many people as possible to hear this unit’s very special take on time-tested metal philosophies. 


64, Honbornt: 


-_ Nonpoint have sold hundreds of thousands of albums. They've toured the 
world with the likes of Linkin Park, Disturbed and Mudvayne. They've made 
their mark at Ozzfest. Yet despite all that they've accomplished over the last 
few years, it’s our best bet that many of you are just now beginning to discov- 
er this multi-dimensional hard rock unit. That’s the way it goes for guitarist Elias 
Soriano, guitarist Andrew Goldman, bassist K.B. and drummer Robb Rivera. 
They've grown used to being overlooked and under appreciated during their 
seven-year run at rock and roll notoriety. But they continue to charge ahead, 
offering heavy, head-banging salvos of pure rock and roll dynamite whenever the 
opportunity presents itself. 


62. MERCY FALL: 


Flagstaff, Arizona. A place known for its rich Western history. Flagstaff, Arizona. A 
place so hot in the summertime that people would rather sequester themselves 

inside their homes than dare venture out into the sunlight. Flagstaff, Arizona. A i 

place so out of the rock and roll mainstream that local bands are often hailed as . i 

conquering heroes even before they land a record deal. Flagstaff, Arizona. The q 

j 


ne 


place that the exciting young heavy metal band Mercy Fall call home. When you 3 «é i 
hail from a place like Flagstaff, you know from Day One that you’re gonna have ee 
to fight for every inch you gain up the rock and roll ladder of success. But : si 
Sa. BE.” Cael roc ee nee eats a others | 


away from the harsh glare of the media spotlight a band can develop at their ; a = yf 
own speed, with their own influences and tastes, without fighting countless other faceless groups in order to be hipper-than-thou, or the chosen fla- fi : 
vor-of-the-day. That's just the way it’s been for vocalist Nate Stone, guitarist Jeff Lusby, bassist Kieran Smiley and drummer Ethan Rea. From the | i 


time they first got together back in 2001, they’ve been able to forge ahead on their own terms. 


61. VENDETTA RED: f | 


They— and we all know who they are— always say that things are different the second time around. And you probably won't 

get the members of Vendetta Red to dispute such a claim. Back in 2005, as this young Seattle-based heavy metal outfit 
got ready to unleash their sophomore major label disc, Sisters of the Red Death, they knew that the lessons and 
experiences that characterized their initial run through the rock world would certainly serve them in good stead 
the second time around. That debut sojourn, highlighted by the positive response afforded the band’s 
break-out disc, Between The Never and the Now, didn’t always go exactly as planned for vocalist 

Zachary Davidson, guitarist Erik Chapman, drummer Joseph Lee Childres, guitarist Justin 

Cronk and bassist Mike Vermillion. But the cumulative effect of opportunities rang- 
ing from opening for bands like AC/DC and Chevelle to headlining their 
own club run all unquestionably made this quintet a better, 

wiser and stronger unit. 
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60, DLASSTAW: 


When your home base is Long Island, New York, it’s a safe bet 

that you've just about seen it all, said it all and done it all. That’s just the way 

it is when you live in the shadow of the Big Apple, close enough to vibe off of the 

City’s energy, but still a bridge or tunnel trip away from truly being enveloped in all the 

excitement. It’s been in exactly this kind of an environment that the band known as Glassjaw has 

risen to prominence. That stark suburban setting— where multi-million dollar mansions often find them- 
selves located a proverbial stone’s throw from lower-middle-class communities— provided the sum and sub- 
stance of this unit’s hardcore-meets-metal sound. Indeed, as proven throughout their major label debut, Worship 
And Tribute, for vocalist Dary! Palumbo, guitarist Justin Beck, guitarist Todd Weinstock, drummer Larry Gorman and 
bassist Dave Allen, their shared Lon-Gyland background has provided much of the foundation for both Glassjaw’s unique 
lyrical insight and their rugged musical approach. 


29, BLACY TIDE: 


Gabriel Garcia, vocalist and guitarist for the exciting, young hard rock unit, Black Tide, 

admits that he’s wanted to be a Rock Star for as long as he could understand what such an 
ambition entailed. From the time he was eight, young Gabriel was surrounded by the thudding, 
plodding, shredding beats supplied by many of metal’s finest practitioners. And it was that moti- 
vation that in 2003, at the tender age of 10, first led him to team with guitarist Alex Nunez, 

bassist Zakk Sandler and drummer Steven Spence to form Black Tide. Now, five years later, that 
partnership has resulted in the recording of that band’s debut disc, Light From Above. And despite 
their age (the rest of the BT brigade are all under 20) this Miami-based unit has already accom- 
plished a heck of a lot... including a well-received main stage gig at the 2007 Ozzfest and a nation- 
al tour opening for Avenged Sevenfold. Drawing on classic hard rock influences as diverse as 
Metallica, Guns N’ Roses, Rush and Killswitch Engage, throughout Light From Above Black Tide 
manage the difficult task of blending time-tested metal energies with a distinctly 21st Century 
approach. On songs like Live Fast Die Young, Warriors of Time and Shockwave, this energy-packed 
unit show that they learned their rock and roll lessons well. 


76. THRICE: 


For whatever reason, the members of Thrice are a little hesitant to explain why they chose to 
Call their second album, Vheissu. Oh sure, they'll admit that the title was drawn from Thomas 
i Pynchon’s 1963 novel, V, which discusses the advent of many of the popular myths that per- 
vade world culture. And maybe they’ll reveal that the title makes reference to the fact the classic scribe Virgil once noted that Vheissu was the sup- 

_ posed entrance to the underworld. But other than that, you're pretty much on your own when it comes to interpreting any inner meaning 
attached to the title of the latest batch of songs created by vocalist/ guitarist Dustin Kensrue, guitarist Teppei Teranishi, bassist Eddie 
Breckenridge and drummer Riley Breckenridge. 


72. DODHEAD: 


It was only appropriate that Godhead should have called their 2003 disc Evolver. After all, sometimes it seemed as if this Washington 
D.C.-based band was all about musical evolution in all of its unpredictable, convoluted patterns. But that’s what happens when you're 
the first band signed to Manrilyn Manson’s own Posthuman Records, and then just a few years later, you find yourself not only 
_ on your own, but once again battling for any sort of major industry recognition. For vocalist/guitarist Jason C. Miller, 
bassist/programmer The Method, guitarist Mike Miller and drummer Tom Z, their musical lives have been an on-going 
evolutionary process ever since they first started their grand rock and roll experiment more than a decade ago. 
Indeed, this band has been carefully planning their full-out assault on the senses for a surprisingly long 
time. Such indie releases as 1994’s Godhead, 1996's Nothingness and 1998's Power Tool 
Stigmata served to capture the imaginations of the underground rock masses. Mixing 
the aural energy of early Pink Floyd with the passions housed within contempo- 
rary industrial metal, Godhead has slowly but surely constructed a 
special place for themselves within the hard rock 
community. 
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76, LIPER: 


There’s no question that 
heavy metal has taken a dark turn 
over the last few years. While at one Ss 
time in the not-so-distant past, hard rock was almost synonymous with “party” music, today’s 
high-volume bands seem more concerned with presenting life’s myriad problems and disappointments 
through their hard-hitting sounds. Certainly no one will ever confuse the likes of Staind, Disturbed and 
Slipknot with such legendary party-hearty stalwarts as Motley Crue, Ratt or Poison. But at the same time, there are 
those who wonder if rock and roll wasn’t better off when the universe’s biggest problems seemed to center around 
making sure the car had gas, the cops weren’t at your door and your girlfriend was in-the-mood. All of this leads us to the 
band Lifer, a group which seems to enjoy wallowing in the darkest recesses of the human condition. Indeed, we've got to won- 
der exactly what has made vocalist Nick Coyle, guitarist Aaron Finke, drummer Chris Lightcap, bassist Mark James and dj Tony 
Kruskka as terminally despondent as they often appear. There’s no denying, however, the power and the passion housed within the 
tales of woe that this Pennsylvania-based unit has chosen to present to the world. 


7b. DOPE: 


When your name is Edsel Dope, and your business is creating cutting-edge, often controversial hard rock music, there’s just no such thing as 
a “normal” day. Indeed, for this staunch rock and roll individualist each and every 24 hour cycle seems jam-packed with equal opportunities to 
have fun, make great music and get into a little trouble. It’s been that way throughout the life of this unique, rope-haired New York native, and 
with the release of his band Dope’s fourth disc, American Apathy, it would seem that vocalist/guitarist/songwriter/producer Edsel and his ever- 
changing lineup— which now features guitarist/keyboardist Virus, bassist Brix and drummer Racci— appear primed and ready to issue a major 

musical salvo aimed directly at the heart of the hard rock world. 
74. UNEARTH: 


The members of Unearth don’t respond particularly well when you call their 
music “heavy”, “metallic” or just plain “rockin’.” The fact is that during their eight 
year career they’ve heard all of that before... over and over again. To get the eyes 
of vocalist Trevor Phipps, guitarist Ken Susi, guitarist Buz McGrath, bassist John 
“Slo” Maggard and drummer Mike Justian to light up you’ve got to refer to the 
sounds featured on their latest album, Ill: In The Eyes of Fire, as “brutal”, 
“devastating” and “intimidating.” That’s when these Massachusetts-based 
rockers really sit up and take notice. And, come to think of it, referring to their 
music is such a manner is not a particularly difficult thing to do because 
when push-comes-to-shove, the contents of this disc are nothing short of 
totally intense! 


79. BLEEDING THROUGH: 


If you're one of the fortunate few who’s been living on an uncharted South 
Pacific isle for the last few years, totally cut off from wi-fi, hi-fi, my-fi, 
text messaging, the internet, or MTV, you probably don’t know that 
Ys Bleeding Through are the latest “darlings” of the metal under- 
al rs 4 ground. You're probably unaware of how on their latest album, 
Betas UNEARTH me The Truth, this Orange County, CA sextet— vocalist Brandan 
Schieppati, keyboardist Marta Peterson, guitarist Scott Danough, drummer Derek “Deebo Dude” 
Youngsma, guitarist Brian Leppke and bassist Ryan Wombacher— have managed to meld their dark, 
depressing, pain-laced metal-core sound with elements of more “traditional” metal— includ- 
ing actual melodies— to emerge with a disc filled with songs like Dearly Demented 
and Kill to Believe that have rocked the heavy music world to it’s very soul. 
Well, if you have somehow remained blissfully unaware of 
Bleeding Through until now, please consider your- 
self properly informed. 
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72. PILLAR: 


There are places in the United States where rock and roll is still 

pure, simple and basic. The East Coast? Nah, most of the time those bands 

have had their sound “polluted” by some hip trend or underground movement. The 

West Coast? Nope. Those groups seem to all be eating the same emo-flavored granola for 

breakfast. But if you travel to the American heartland, places like Kansas and Oklahoma, chances 

are you might run head-on into a band that still understands what rea/ rock and roll is all about... a band 
that might look, act and sound a lot like Pillar. On their latest release, The Reckoning, this OK-based Christian 
metal unit— comprised of vocalist Rob Beckley, drummer Lester Estelle, guitarist Noah Henson and bassist 
Kalel— seems intent on proving that they understand something about both music and life that the rest of us just 


haven't yet been able to fully grasp. 
71. LORDI: 


Mix together healthy helpings of Slipknot-inspired mask mania, 
Gwar-like stage spectaculars, Kiss-influenced hard rock anthems 
and an attitude borrowed straight from the ugly aliens in Battlefield 
Earth— that horrid John Travolta sci-fi flick that pops up on cable 
from time-to-time— and what you'll end up with is something akin to 
Finland's shock rock masters, Lordi. Yup, these Helsinki-based bad 
boys do look kind'a strange. And they do put on in-concert shows— 
where they sport Satanic wings and blow up chunks of meat amid tow- 
ering walls of flame— that border precariously upon the insane. But 
housed within their outrageous act is also a surprising degree of rock- 
solid musical craftsmanship— a fact that's not only served to win them 
the prestigious 2006 Eurovision Song Contest (an event, by the way, pre- 
viously won by the likes of ABBA and Celine Dion) but has allowed their 
debut disc, The Arockalypse, to win them an international audience. 


70. DREDE: 


Dredg is a band that has staked its reputation on its ability to be startlingly 
different from anyone else in the hard rock world. Yet at the same time, 
Dredg is a band determined to produce a sound with a wide-ranging appeal. 
It’s a difficult balance, to be sure, but one that vocalist/guitarist Gavin Hayes, guitarist Mark Engles, bassist Drew Roulette and drummer/pianist 
Dino Campanella have managed to attain time and time again throughout Dredg’s latest release, catch without arms. With their penchant for 
combining distinctly heavy rock passages with a veritable kitchen’s sink variety of other musical ingredients, this Northern California unit 

has managed to create a vibrant, totally unpredictable and utterly unique rock and roll soundscape. Mixing Sepultura-like tribal rhythms 

with Pink Floyd-inspired “head rock” and even a few jazz-tinged percussive beats, what Dredg emerge with is a style that, quite sim- 

: ply, stands alone and apart. 


| 69, HELMET | 
ce To a generation of in-the-know rockers, Helmet’s Page Hamilton stands as one of the hard rock form’s seminal fig- 
! ures. Despite almost always flying under the commercial radar, on a series of powerful, eminently unpre- 
7 dictable punk-meets-hardcore outings, Hamilton’s pioneering efforts have served to “wow” cutting edge 
eS members of the contemporary music community while continually confusing those with more 
pedestrian, mainstream tastes. The fact is, however, that even with the media and fan acclaim 
: being heaped upon both Helmet’s latest outing, Monochrome, and their headlining stint at 
: last summer’s Vans Warped Tour, Hamilton knows that after more than 15 years 
of slogging away in the rock underground, his status as a star to 
i . some, and unknown to many, isn’t about to change at any 
| : time in the near future. 
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The members of Down had gathered together in the spacious cor- 
porate offices of their New York-based record label. Dressed in a somewhat 
tattered array of jeans, hooded sweatshirts and low-end kicks, they hardly resembled 
some of the best-known musicians in the heavy metal world. But vocalist Philip Anselmo, 
guitarist Pepper Keenan, bassist Rex Brown, guitarist Kirk Windstein and drummer Jimmy Bower 
couldn’t have cared less about their less-than-stylish appearance. This reunited clan of New Orleans- 
based headbanging brethren had only one thing on their mind, and that was to discuss the razor-edged music ds, ‘| 
featured on their band’s recent disc, Down Ill. As they opened all the office windows, and as they kicked back with b, ti 
a can of diet soda in one hand and a recently-printed copy of Hit Parader in the other, it seemed that after a near-four- 


year absence from the hard rock scene, the freshly clean-and-sober members of Down were back and they were more- 
than-ready for action. 


67, AMEN: 


In the minds of many long-time followers of the hard rock scene, the term “punk rock” is most closely associated with the ‘70s, a time 
when groups like the Ramones, the Clash and the Sex Pistols first turned the punk form into an international phenomenon. But the fact of 
the matter is that 30 years after first rearing its ugly head, the punk sound is still alive and well— both in attitude and action— thanks in part 
to the on-going attentions of a band named Amen. While the music made by this power-packed unit may be markedly different in style and 
structure from that made by their illustrious predecessors, there’s no doubt that every note this English quintet plays manages to spit like a 
viper and snarl like a caged tiger. As proven throughout their landmark release, Death Before Musick, vocalist Casey Chaos, guitarist Matt 
iis ebhed guitarist Rich Jones, bassist Scott S. Sorry and drummer Luke Johnson seem to have a never-ending supply of vitrio— more than 
enough to power their music to a series of ear-blasting, fist-pumping, hip-shaking triumphs. 


66, SILUERT IDE: 


We here at Hit Parader started our “Let's Support Silvertide” campaign back in 2004 when we ran a two-page fea- 
ture on this exciting Philadelphia-based hard rock act. And we did that long before they had even begun recording | | 
their first album— a nearly unprecedented move for this rag regarding a band still so wet behind the proverbial el 
ears. That's how much we believed (and continue to believe) in the music made by vocalist Walt Lafty, lead gui- i 
tarist Nick Perri, bassist Brian Weaver, guitarist Mark Melchiorre and drummer Kevin Frank. But the fact of the im 
matter is that its now put-up or shut-up time for this fun-loving, ‘70s-styled rock and roll unit. Their debut disc 
Show & Tell, issued the clarion call for this promising young band to move to the forefront of the current retro- 
rock revival being spurred by the likes of the Darkness and Wolfmother. Some fans listened... some didn’t. 


Gb, HELLYEAH: f | 
By now most of you know that HellYeah is a modern-day supergroup comprised of former Pantera drummer i 

Vinnie Paul, Mudyane’s Greg Tribbett and Chad Gray. and Nothingface’s Tom Maxwell and bassist Jerry 
Montano. With an album full of power-packed rockers already at their disposal, it’s clear that HellYeah hit 
the ground running... both figuratively and literally. Even before their disc emerged on record store shelves in mid-’07, the band was on the 


road, delivering their special brand of high-voltage hard rock to appreciative crowds in lucky markets across the face of the North 
American continent. As sold-out throngs responded 


enthusiastically to the group’s initial efforts, it was 
inevitable that thoughts of expanding their tour itin- 
erary entered the band’s collective conscious- 
! ness. But there were problems inherent with 
such an idea— most notably the fact that 
Tribbett and Gray were already in the 
midst of writing for the next 

Mudvayne album... one now 

| scheduled for release in 

: mid-2008. 


HELLYEAH 
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64. DOUBLE DRIVE: 


You wanna know what makes writing for a magazine like Hit Parader interest- 
ing? Oh sure, it could be the free CDs, the free trips around the world and the endless 

stream of scantily-clad groupies who parade past our editorial offices. But what really makes { 
this job tick is chronicling the countless twists and turns that a band’s career can take in this meat- Ge, 
grinder known as rock and roll. Take, for example, the group known as Double Drive. Back in 1999 they were {| 
riding high with a major label debut disc, 1000 Yard Stare, that was drawing raves for its bluesy power and melod- I 

ic-metal appeal. Then for the next four years it seemed as if vocalist/guitarist Donnie Hambry, guitarist Troy McLawhorn, 

bassist Josh Sattler and drummer Mike Froedge had fallen off the face of the contemporary music map. But just when we 
were all just about ready to give up hope for this talented unit, DoubleDrive reemerged with a disc, Blue In The Face, that imme- 

diately placed them right back in the mix of prime metal contenders. 


69. DAMACEPLAN: 


Despite the tragedy with which Damageplan’s career came to a shocking 
end (with guitarist Dimebag lying dead on stage) we choose to recall a hap- 
pier time for this heavy-handed unit. The year was 2004, and Dimebag could- 
n't wipe the smile off of his face. Damageplan’s powerhouse guitarist had just 
Stepped off stage on the last night of MTV's Headbanger's Ball tour, and from 
the look of things he was having the time of his life. The tour had gone splen- 
didly, not only introducing Damageplan (which in addition to Dime featured his 
brother, drummer Vinnie Paul, along with vocalist Patrick Lachman and bassist . . 
Bobzilla) to the hard rocking masses, but also helping to propel this unit’s debut fi 
album, New Found Power, to the apex of the hard rock charts. Considering all ihe =. DAMAGE PLAN 
that Dimebag and Vinnie had gone through over the previous year— including the 
breakup of their previous band, Pantera, and a messy war-of-words with their former vocal, Philip ksi = a ieee brought on by Damageplan’s 
out-of-the-box success was both a joy and a relief. Too bad it would all end waaaay too soon. 


62. ILL nino: 


Change is a natural part of the rock and roll process. Throughout their careers, many bands change record labels, change management affiliations and 


-. change musical direction. Sometimes, if circumstances demand it, band members even change their underwear. So it shouldn’t have been that sur- 


prising to those who closely follow the contemporary music scene when it was announced that the ground-breaking heavy metal unit Ill Nino was 
going through some changes. Still, the fact that the explosive lineup that created the band’s successful 2002 debut, Revolution Revolucion, had 
been rather radically altered was unsettling news to many of the band’s hard-core followers. Gone from the scene were Mark Rizzo (guitar) and 
Roger Vasquez (percussion). In their stead were former Machine Head axe master Ahrue Luster and ex-God Is | percussionist Danny Cuoto, 
who joined up with hold-overs Cristian Machado (vocals), Dave Chavarri (drums), Jardel Paisante (guitar), and Lazaro Pina (bass) on the 
band's latest disc. Mixing a variety of Latin-tinged rhythms with pure metal aggression, on their new 
disc, the redesigned Ill Nino once again emerged as one of metal’s “hot” bands. 


61, LIFE OF abony: 


When Life of Agony busted asunder in the late ‘90s, many followers of this hallowed New 
York-based metal unit wondered if there was any hope for an eventual reformation. They 
_ knew the wounds that existed between vocalist Keith Caputo, guitarist Joey Z., bassist 
Alan Robert and drummer Sal Abruscato were deep... but they hoped not fatal. Well, 
in the middle of 2005, eight years after they released their last album, 1997’s Soul 

Searching Sun, the hopes and prayers of those loyal fans were answered as 

Life of Agony returned to the metal scene with a new album, Broken 
Valley, that found them tougher, rougher and more charismatic than 
ever. As the old saying goes, what doesn’t destroy you, 
makes you stronger, and Life of Agony is living 
proof of that. 
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60. NIGHTWISH: 


There must be a factory located somewhere in the wilds of Scandinavia | 

where they're pumping out talented, charismatic, female heavy metal vocalists. All ‘| 

you need for evidence is the Finnish band Nightwish, who after parting ways in a very 4 
™ CROSSFADE | 


public fashion with dynamic frontwoman Tarja Turnunen late in 2005, have now rallied back | 
with a new disc, Dark Passion Play featuring an equally arresting singer... Swedish born Anette Olzon. 
Obviously, it isn’t easy for a band to split from their most visible and volatile personality. But not only have Erno 
Vuorinen (guitars), Jukka Nevalainen (drums), Marco Hietala (bass) and Tumoas Holopanien (piano & synth) managed 
to survive their ordeal, with Dark Passion Play they've emerged from it as a stronger, more focused, and more ambitious unit. 
Apparently the tensions between Turnunen and Nightwish had been growing for many years, and they apparently peaked when the 
~ tempestuous vocalist began turning into a true rock and roll diva while the band was on the road supporting their previous disc, Once. 
It became apparent to the rest of the group that something radical had to be done. So at tour’s end, Holopainen issued a public letter to 
Turnunen, voicing the band’s grievances, and announcing that they were parting ways with her. 


59, DROSSFADE: 


“Okay... you did it once— now do it again!” That's one of the most often-heard rants within the music industry, with everyone from record label heads 
to media moguls to the fans themselves asking first-time sensations to prove that their initial run of success wasn’t some sort of fluke. The members of 
Crossfade have heard it all before. Coming off of the striking acclaim heaped upon their platinum-selling, self-titled 2004 debut— a disc which spawned the 
break-out hit Cold— vocalist/guitarist Ed Sloan and bassist Mitch James knew that they had to do it all over again. But undeterred by the inherent pressures 
associated with having the eyes of the rock world focused upon them, this pair of South Carolina-based rockers (aided this time around by drummer James 
Branham) proved that they were more than up to the task, producing a sophomore effort, Falling Away, that in some ways surpassed their award-winning debut 
in sound, style and attitude... if not in commercial ae 


ca SPINESHANY: 

Pegg acne: 7" SPINESHANK he ve got an unusual name, od an even more unusual sound. But the fact of the matter is that 
despite their highly quixotic nature, Spineshank are one heck of a heavy metal band. As shown through- 
out their latest venture, Self-Destructive Pattern, this L.A. based unit has managed to put the entire 
spectrum of their metallic perspectives on display, in the process emerging as an even-more-potent | 
force to be reckoned with. Now seven years into their still-burgeoning career, vocalist Jonny Santos, 
drummer Tommy Decker, guitarist Mike Sarkisyan and bassist Robert Garcia seem to have hit upon the i 
magical musical groove that’s destined to carry them to the very apex of heavy music respectability Al 
and success. Throughout their latest offering, this unit's special ability to shift metallic gears and grind =| 
out scathing lyrical messages marks them as one of their genre’s most promising practitioners. 


57, TAPROOT: 
Taproot have never recognized any of the supposed creative “limits” imposed by the hard rock 
world. Fact is, vocalist Stephen Richards, guitarist Michael DeWolf, bassist Philip Lipscomb and 
drummer Jarrod Montague have always taken particular pleasure i in pushing those bounds to their furthest extremes, a notion once again boldly 
in evidence on this unit's third release, Blue-Sky Research. Here mind-sticking melodies blend with thought-provoking lyrics and unexpected 
ee ‘musical twists to deliver some of the freshest rock and roll sounds of the last few years. Featuring such songs as Calling and Violent Seas 
(the latter being one of three new tracks the band co-wrote with the renowned Billy Corgan) on their latest effor-— which comes three 
years after their breakout release, Welcome— Taproot continue to not only expand their artistic playing field, but to do so in their i 
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56. RAMMSTEIN: 


Rammstein have always enjoyed what might best be termed an 
unusual relationship with American hard rock fans. At times it’s appeared as 
if State-side metal aficionados more attuned to the Hollywood-style theatrics utilized 
by the likes of Manson and Slipknot have been a bit overwhelmed when confronted by the 
real thing. There’s no question that this German unit, perhaps best known for their late’ 90s anthem 
Du Hast, has always prided themselves on being just a little bit different than anyone else currently inhabit- 
ing the rock and roll scene. Come to think of it, make that very different! But for vocalist Till Lindemann, key- %, 
boardist Flake, guitarists Kruspe and Paul Landers, bassist Oliver Riedel and drummer Cristoph Schneider, being differ- 
ent is not something to fear. Indeed, it is to be brandished as a true badge of rock and roll honor. This Ramming Stone has“ 
managed to create a totally original and entirely unpredictable result. Mixing a rich melange of heavy-handed riffs, spine-chilling 
lyrics (Sung exclusively in German) and bone-crushing melodies along with the electronic beeps, bells and whistles that so often 
compliment their quixotic sound, Rammstein have proven that they must be considered among the most dynamic bands of this era. 


bb. BRIDES OF DESTRUCTION: 


You've certainly got to hand it to Nikki Sixx. The guy just never seems to stop. Back in 2003, while his once-and-future band, Motley Crue, was on 
an extended hiatus, Sixx teamed up with L.A. Guns guitarist Tracii Guns to form Brides of Destruction, a good-ol’, pull-no-punches, fast ‘n furious 
heavy metal band. With the vocal duties being ably handled by the dynamic London LeGrand and the drums being bashed by Scot Koogan, as proven 
on their debut disc, Here Come the Brides, this off-the-rack “supergroup” (which initially also featured former Motley vocalist John Corabi on rhythm 
guitar) may prove to be much more than a temporary stop between regular band projects for some of its members— partcularly Guns. Indeed, these not- 
so-blushing Brides seem determined to make the most of their time together. Rather than jumping on some New Metal bandwagon, and adding elements of 
dreaded “rap” or “techno” to their sound, Sixx and his boys went against the grain, creating a band even more metallic, more loud and more in-yer-face than 


anything any of them had done before. 
54, DROWNING POOL: 


From the shocking moment they first learned that their vocalist, Dave Williams, had passed away 
from previously unknown heart complications in the midst of their 2002 Ozzfest run, the mem- 
bers of Drowning Pool knew that they had to keep on going. There was no debate about it; no 
soul searching, no mind melding and no internal conflict to deter them from their anointed task. 
Drowning Pool would survive. Such a quick decision certainly wasn’t intended as any sort of dis- 
respect towards Williams, whose rough-’n-ready presence had helped turn the band’s debut 
disc, Sinner, into a platinum smash thanks to hits like Bodies. Rather, the group’s three surviv- 
ing members— bassist Stevie Benton, drummer Mike Luce and guitarist C.J. Pierce— knew it / 
was exactly what their burly frontman would have wanted them to do.... no questions asked. 7 


59. MACHINE HEAD: 


On more than one occasion, Machine Head’s Robert Flynn has had to come through the 
~ proverbial fire... and he’s lived to tell about it. He’s battled with his record label... and won. He’s battled with his music... and won. He’s 
battled for international recognition... and won— well, for the most part! Already one of the biggest American heavy metal bands in 
Europe, now Machine Head are out to conquer American shores... at last. Indeed, winning over a State-side audience is no laugh- 
__ ing matter for the intense Mr. Flynn. This is one rocker who takes what he does very seriously. When he discusses the music 
made by his West Coast-based quartet, he seems to measure every word and extract every ounce of meaning from 
every syllable that escapes his lips, Flynn isn’t the type to offer flippant 
jokes about the current state of the hard rock scene. Nor is he likely to 
casually analyze the work featured on his band’s latest opus. But it’s 
undeniably true that housed within the strident sounds created 
by vocalist/guitarist Flynn, guitarist Phil Demmel, bassist 
Adam Duce and drummer Dave McClain are some of 
the most powerful musical messages currently 
bouncing around the rock and roll 
world. 
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52, BULLET FoR MY VALENTINE: 


-Ya gotta hand it to the Brits. While on our side of the Atlantic we seem quite content to 
present various forms of rap musings and pop posings as our primary means of musical enter- 
tainment, on their side of the Big Pond, the British seem to remember how to rock! The fact of the matter 
is that nowhere on earth are bands more proud of their nation’s hard rock history than in the United Kingdom, 
and a talented, young band known as Bullet For My Valentine seem determined to add the latest illustrious chapter to 
their homeland’s already-legendary book of riff-loving heroes. For vocalist/guitarist Matt Tuck, guitarist Michael Padget, 

bassist Jason James and drummer Michael Thomas the quest isn’t just to become “another” 21st Century metal attraction... it’s 
to become the ssa baddest band in the world! And with the success of their latest disc, Scream Aim Fire, these determined lads 
ciel —_ seem well on their way to achieving their lofty goal. 


51. MESHUCE AL: 


om Meshuggah sense that their career may soon be reaching put-up or shut-up time. They 
Li know that either they deliver the goods, or they risk falling into the ignominious abyss of 
metallic indifference... that either they prove they’re one of the truly great bands of the 
headbanging kingdom, or have the perception grow that they are just another talented-yet- 
MZ misguided Euro-metal import. Despite the quixotic nature of their artistic stance, this highly 
1e experimental, existentially extreme Scandinavian “dark metal” unit has attained a particular 

: Pee status within the heavy metal kingdom. They are taste makers and trend shakers whose 
impact has little to do with their limited commercial success. Indeed, for vocalist Jens 
Kidman, guitarist Fredrik Thordendal, and guitarist Marten Hagstrom, the furor surrounding 
their band has surpassed anything these Swedish metal veterans could have imagined... or 
prepared for. 


50. ATREYU: 


There’ no question that members of Atreyu enjoy being busy. They like it when their work schedule is jam-packed with a smorgasbord of recording sessions, con- 
cert tour dates and new video projects. They revel in the notion that from the moment they wake up to the time they put their heads down to rest, their days are 
going to be filled to-the-brim with pure rock and roll action. And over the last few months that’s just the way it’s been for vocalist Alex Varkatzas, Quitarist Dan 
Jacobs, drummer/ vocalist Brandon Saller, guitarist Travis Miguel and bassist Mac McKnight. This So Cal-based emotive-metal unit has released their latest 
album, A Deathgrip on Yesterday, their follow-up to their critically praised break-out disc, 2004’s The Curse. They've also hit the road, performing in front of 
packed club throngs from East Coast to West. Yup, it certainly has been a busy time for Atreyu. 


49. MURDERDOLLS: 


From the moment he decided to reform the Murderdolls in 2002 and lead them on a dizzying trek through the upper echelons of hard rock society. 
Joey Jordison knew that at some point he would have to put his “toys” away and return to the real world... in this case, his “day job” with those 
costumed crusaders of mutant metallic terror, Slipknot. During a break from the Knot— the band with whom over the previous four years he’d 
ridden to the very pinnacle of Shock Rock acclaim— he constructed a new version of the ‘Dolls, the band with whom he had performed 
prior to joining Slipknot in 1995. Almost immediately, the band’s raucous, rugged, glam-bam-thank-you-ma’am style and outrageous 
Stage demeanor garnered attention from every corner of the metal kingdom— a fact that led the band’s debut disc, Beyond The 
Valley of the Murderdolls, to the top of the hard rock charts. But despite it all, Jordison knew that there was a limited life span 
attached to this rock and roll party. He knew that at one point in time the band’s members would once again scatter to the 
four winds, leaving the Murderdolls eee ' ae = 
in a state of slumber until 
Jordison might decide the 
time was right to reawak- > ATREYU 
en this musical 
“beast” yet again. 
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40.1 FLAMES: 


One of the groups that has long enjoyed the rep of leading 

Scandinavia’s charge towards international metal acclaim is In Flames, a unit 
that must be considered among the most ambitious and challenging bands currently 
operating within the ever-expansive metal spectrum. The fact is that the members of In 
Flames sense that the time has finally come to have their music reach a wider audience. 
Certainly, vocalist Anders Friden, guitarist Bjorn Gelotte, bassist Peter Iwers, guitarist Jesper 
Stromblad and drummer Daniel Svensson have enjoyed their moments in the metal sun since this 
Swedish melodic death metal band first started making waves back in 1990. But with the release of their 

latest disc, A Sense of Purpose, and their prominent inclusion on Megadeth’s latest Gigantour road outing, 
it would seem as if this distinctively different unit— one that helped pioneer what has become widely known 
in metal circles as the Gothenburg Sound— is on the verge of finally enjoying the kind of international break-out 
success that they've long believed was their destiny. 


47. DEVILDRIVER: 


Dez Fafara has long ranked among heavy metal’s most intriguing characters. As the driving rock and roll force behind 
Coal Chamber, for the last decade Fafara has done much to create the musical fabric from which the entire metal 
empire has been constructed. His passion, his power, and his decidedly off-center manner of viewing the world around 
him have all provided Fafara with a well-earned reputation as one of hard rock’s most eclectic souls. But these days 
Fafara is literally and figuratively dancing to the beat of a different drummer. The vocalist’s current musical muse is a band 
called DevilDriver, a group that in both style and sound is a far cry from anything this dark-haired frontman has ever before 
presented. In this unit, Dez has created some of the decade’s most compelling music. Mixing together classic metal influences with a not-so-healthy helping of 
“black” metal ideals, Fafara and his new crew have constructed a sound so heavy, so lethal so potentially overwhelming that it should carry a “warning” sticker. 


46. SHADOWS FALL: 


High expectations— whether they come from the media, a supportive fan base, or from group members themselves— can be the bane of any promising 
young band. Sometimes it seems as if some of the “fun” associated with being in a rock and roll unit can be replaced by pressure and conflict— a formula vir- 
tually guaranteed to rob a band of at least some of its vitality. But for Shadows Fall, the inherent pressures associated with the sky-high expectations that the 
hard rock community now holds for this Massachusetts-based quintet seem to have had minimal impact on their ability to fully enjoy their ride to the apex of = 

the heavy music kingdom. Indeed, as vocalist Brian Fair, guitarists Matt Bachand and Jonathan Donais, bassist Paul Romanko and drummer David Germain ||, 
_ tour the world in support of Threads of Life— their follow-up to 2005’s break-out disc The War Within— it appears as if nothing can impede this progres- | 
_ Sive metal unit's ability to shield themselves from the slings and arrows of contemporary music fortune. 


4%, DIMMU BOREIR: 


The guys in Dimmu Borgir certainly know how to draw a little extra attention their way. While in recent days they’ve slowly started seeing their 
names spelled right in rock publications on this side of the Atlantic, back 
in their homeland of Norway, these guys have been able to draw head- 
lines... but not always for the right reasons. You see, back in 2003 this 
highly acclaimed orchestral Black Metal band not-so-conveniently left 
a Stage prop bullet belt in one of their hotel rooms. The notoriously 
paranoid Norwegian police didn’t take any chances once they 
were contacted by hotel officials about their “find.” The military 
was actually called in to “disarm” the belt, and the band was 
subjected to both harsh criticism in the media and possible 
legal actions. Ahh, but for vocalist Shagrath, guitarist 
Silenoz, guitarist Galder, bassist Vortex, keyboardist 
Mustis and drummr Nick Barker, such actions and 
reactions seem all to be part of a good day’s 
work. After all, if you can’t shake things 
up a bit and wake things up a bit, 

then what’s the point of it all? 


’. 
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f Depending on whom you may choose to ask, AODDLRA DELIA ADEE, NAOT ORERATER i 
i Motograter either arrived just in time to “save” rock and roll... or EE SEs ust a 
i little too late to properly cash in on the latest round of Slipknot-derived Shock Rock theatrics. | 
ea But either way you choose to look at it, the undeniable fact of the matter is that when this bizarre, 


L.A.-based theatrical-metal unit hit the hard rock world in all their tribal, charcoal-covered glory back in 2003, | 
Big Things were expected. Sure, guitarist/bassist/ motograterist Grater, vocalist Ghost, guitarist Nuke, drummer 
Smur and drummer Crispy heard all the comparisons and the criticism. They heard how they were jumping aboard a 

musical train that had already left the proverbial station. And you know what? Even before they imploded after only one album, 


they couldn't have cared less! 
9, HIT TIE: ] 

It wasn’t very long ago that Kittie were the darlings of the entire hard rock world. They were young, ) 
they were cute, they were Canadian, and they rocked with all the ferocity of a rusty buzzsaw. Their ‘ {| 
1998 debut album, Spit, was released when most of the band’s members were in their mid-teens, and \\, | 
their initial tours drew reams of attention due to both the under-age novelty of these Lolita-ish Queens of . 
Noise and the fact that these chicks could really kick serious butt! But over the ensuing years things \ | } 
turned in a somewhat southerly direction for Kittie. While the band’s foundation — vocalist/guitarist _ 
Morgan Lander and her drum-bashing sister Mercedes — stayed loyal to the Kittie cause, chaos seemed to b 
rain down around them. The rest of their group split (or was canned, depending on whom you tend to 
believe), their 2001 follow-up disc, Oracle, failed to light too many commercial fires, and they ran into prob- 
re lems with both their management firm and record label. It was clear that Kittie had reached a crossroads, one } 
nee » _ that they still haven't properly traversed despite the quality of their latest ee sabase for Yesterday. I 


42. MmuUSHROOMHBAD: 


Things have never gone exactly as planned for Mushroomhead. In 
fact, it’s quite often seemed as if the gods who watch over the rock 
and roll playing field have conspired against this Midwestern unit, in 
the process continually placing larger and larger hurdles in their col- 
lective path. When Mushroomhead first hit the major label hard rock 
scene with the release of their 2002 disc, XX, many music pundits 
predicted that this face-painted, shock-rock contingent might soon 
emerge as major players in the heavy metal derby. After all, in the 
wake of Slipknot’s ground-breaking success just a few years earli- et oc ares eee ee, . 
er, how could this Cleveland-based “extreme music” unit possibly miss? Well fii! coming het to Breaking Big, it did't reneen with XX, nor with 
its 2004 follow-up, XXIII. As if those disappointments weren't enough to try this band’s rock and roll soul, then came a dual body blow... the defection of 
long-time vocalist J. Mann, and the loss of the band’s major label recording deal. Those actions had the net effect of leaving the remainder of the 
group— drummer Skinny, keyboardist Schmotz, bassist Pig Benis, vocalist Jeffrey Nothing, guitarist Gravy, guitarist Bronson, and sampler Stitch— 
somewhat high and dry. But rather than crumbling under the weight of lessened expectations, Mushroomhead chose to carry on by adding lf 
vocalist Waylon for the band’s 2006 album Savior Sorrow. A I 


| 41, STONE SOUR: y | 
| Corey Taylor likes to keep active. So even after pouring his heart and soul into helping to make Slipknot one of the most prominent mem- 
bers of heavy music society, the vocalist sensed that he needed to keep his rock and roll engines running at full-speed. The results of 
those efforts emerged in Stone Sour, a band that Taylor shares with fellow-Knot-mate James Root (guitar), along with Josh 
Rand (guitar), Shawn Economaki (bass) and Roy Mayorga (drums). With its more melodic, accessible style, the music 
of Stone Sour was initially a bit of a surprise to Slipknot's legion of crazed metal maniacs. But that was the way 
| Taylor wanted it. Indeed, that was the way it had to be. You see, the frontman felt totally burnt out by 
| the various trials and tribulations that had characterized the Knot's climb to the apex of the 
| heavy metal world, and he sensed that if he didn’t shift his creative directions to 
some extent, he sacrificed losing everything: his band, his 
Nm, happiness, his very soul. 


MITE | 
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40. CRADLE OF FILTH QT CRADLE OF FILTH 


Cradle of Filth’s frontman, Dani Filth, has begun to recognize the fact that 
his distinctly European shock-rock unit may never make a major impression on this 

side of the Atlantic. That’s a notion that doesn’t sit particularly well with this surprisingly eru- 

dite Brit, who still believes in his heart and soul that with the appearance of his group’s latest release, 
Thornography, State-side success is merely the next tour, or the next media breakthrough away. But the 

harsh light of reality has begun to shine down upon Filth and his crew— Paul Allender (guitar), James Mckillboy 

(guitar), Dave Pubis (bass), Martin Foul (keyboards) and Adrian Erlandsson (drums)— and when he starts to think 

about it, he’s not all-that dissatisfied with his unusual unit’s lot in rock and roll life. 


39, SALIVA: 


During his five years in the rock and roll spotlight, Saliva’s charismatic frontman, Josey Scott, has accomplished many of his life’s ambitions. 
He's seen all of his band’s albums, including their recent Blood Stained Love Story, attain gold sales status, he’s enjoyed hit singles that have 

garnered massive MTV play, and he’s managed to tour the world along-side his bandmates— guitarist Wayne Swinney, drummer Paul Crosby and 
bassist Dave Rowatny. ee nothing that either Scott or Saliva have so-far accomplished properly prepared this Memphis-bred vocalist for the excite- 
ment he enjoyed back in 2004 when the Saliva gang spent time touring the nation with not one, but two, of 
his all-time favorite bands. Yes, it was Saliva’s “difficult” duty to open shows for Kiss and Aerosmith along their 
shared tour trail— and it was an experience that Mr. Scott is not soon to forget. 


36, POD. : 


The members of P.0.D. were in a celebratory mood. They had just finished the lengthy recording process involved 
with their ground-breaking 2002 disc, Satellite, and the boys were ready to let loose. But for vocalist Sonny, 
bassist Traa, drummer Wuv and guitarist Marcos, their idea of throwing a post-recording blast wasn’t exactly in line 
with conventional hard rock ideals. Nah, these guys weren't about to hop into their souped-up sports cars and head 
to the local strip joint. They weren’t about to drown their contentment in a barrel of beer. Nope. The members of 
P.0.D. were more than satisfied to settle themselves behind the wheels of their rather conventional vehicles and 
head on south to their native San Diego to spend some valuable time with their loved ones. Yet despite their God- 
fearing, family-loving ways, there’s no denying that P.0.D. utilized such inner strength to produce some of the 
rap/metal movements most exciting music. Starting with 1999's breakthrough effort, The Fundamental Elements 
of Southtown, and reaching its peak with Satellite, these So Cal rockers continually defied both the odds and 
industry expectations to emerge as one of this era’s most unlikely success stories. They’ve recently reunited for 
their latest release, When Angels And Serpents Dance. 
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37, ARMY OF ANYONE: 
" There’s something inherently exciting about musicians of stellar magnitude joining forces on a new project. The promise of something special being 
i created, of the Rock and Roll Gods smiling down upon such a union, can’t help but fill every fan with virtually unlimited hopes and expectations. 
That was the recent case with such star-studded bands as Velvet Revolver and Audioslave, both of whom quickly managed to produce plat- 
| inum-selling aloums and undertake critically lauded world tours. And now it’s again proven to be true with Army of Anyone, where former 
: STP brothers Dean (guitar) and Robert (bass) DeLeo have joined together with ex-Filter frontman Richard Patrick to form the creative 

| nucleus of this exciting new project. Along with noted session drummer Ray Luzier, on their self-titled debut disc Army of Anyone 
| _ have shown that they’re instant contenders... a band capable of writing and delivering hard-hitting, yet eminently accessible ff 

songs that rock your soul and touch your heart with equal aplomb. y 4 Uy 
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y . Success is a 24/7 business in the world of rock and roll. If you let up ’ 

6 for even one second, there’s a dozen hungry young bands out there, all waiting for 

~*~ the chance to usurp you from your position of prominence. That's the situation that Puddle 

~” of Mudd found themselves in back in 2004. Less than two years after their initial foray into the rock 

* world, Come Clean, rocketed this Kansas City-based quartet to the very pinnacle of commercial and critical 

* acclaim, vocalist/guitarist Wes Scantlin, guitarist Paul Phillips, bassets Doug Ardito and drummer Greg Upchurch 

came face-to-face with “reality” when their second disc, Life on Display, failed to generate the same degree of fanand “ 

*’ media fascination. Still, at their all-too-brief peak, this Nirvana-lite unit toured the world, made a series of high-profile videos, 
and did enough press interviews to keep rags like this runnin’ for years. 


FALTER) 


’ — |ncase you've forgotten, here are a few vital snippets of information about Filter’s all-around musical visionary os 

/ — Richard Patrick; back in the late ‘80s he was one of the seminal members of Nine Inch Nails working right along-side “SS 

‘’ the man himself, Trent Reznor. He is the younger brother of Terminator 2 bad guy Robert Patrick . One of these fac- 

‘’ toids had a great deal to do with the music made by Filter, the other didn’t. It’s true that the music featured on such 

7 releases as Short Bus, Title of Record and Amalgamut does bear more than a few superficial similarities to the dark, 

/ foreboding epics of Reznor and co. But there was always more to Filters angry, pseudo-punk ravings than an effort to = 
grab hold of the NIN cash cow. This was a band that perceived life in a fascinating and totally unique way, and it was those 

/ special perceptions that came across in their songs of loss, sorrow and frustration. While the band’s tense, taught and 

/ occasionally vitriolic musical patterns scored big with the out-of-character hit single Take a Picture, few rock insiders were 

"surprised when Patrick folded his Filter tent in 2006 in order to pursue potentially greener musical pastures with the DeLeo 

; brothers in their band, Army of Anyone. But he changed course in 2008 to release Filter’s new disc, Anthems of the Damned. ) 


LaF 


You just can’t buy a good rock and roll “buzz”. Oh yeah, maybe you can pur- 
chase THAT can kind of a buzz, but quite obviously, that’s not what we’re talking 
about here. The kind of buzz we're referring to is the sound made by the combined 
forces of the media, record label executives and various industry movers-and-shak- 
ers as they simultaneously extol the virtues of a particularly promising young band. 
It doesn’t happen often... especially in these lean and mean hard rock times. But in 
the case of Trivium, the buzz surrounding this Florida-based metal unit fronted by 
guitarist/vocalist Matt Heafy, is loud enough to make you search out a pair of 
solid ear plugs. With the success of their recent disc, Ascendancy, Trivium have 
cemented their rep as one of the hottest young metal bands in the world. And 
when we say “young” we mean it. The members of this trend-bending heavy 
metal unit range in age from 18 to 21, and during their brief time on Planet 
Earth it seems as if just about every hard rock style from thrash to grunge 
to progressive has been heard and absorbed by this ambitious quartet. 


TRIVIUM 


Lacuna Coil holds a number of distinctions. They may very well be the first Italian hard rock band ever cov- 
ered on the pages of Hit Parader. They feature two highly distinctive vocalists, Andrea Ferro and the beau- 
tiful Cristina Scabbia. They were one of the breakout stars of the 2006 Ozzfest road trek. And no less a 
metal authority than Judas Priest’s Rob Halford has labeled them among his favorite new bands. 
That's all fairly heady stuff directed towards this Continental sextet that also features guitarist 
Marco Biazzi, guitarist Cristiano Migliore, bassist Marco Coti Zelati and drummer Cristiano 
Mozzati. But judging by the way this adventurous unit has responded to such attention 
and acclaim— most directed at Scabbia’s dark good looks— it’s easy to see why 
many believe their spiral of success (after all, “lacuna coil” translates 
into “empty spiral”) will continue to escalate over the 
weeks and months to come. 


EE 
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You may have loved them... you may have hated them. But no matter what 
your opinion may have been, there was no way you could have avoided Creed. That 
band sold over 30 million copies during their five-year late-’90s run in the sun, with their 
heavy, religiously-inspired sound drawing as much heat from rock “purists” as it did praise from 
their legion of followers. Thus, when that band fell apart in 2003, many wondered what the unit's remain- 
ing core members— guitarist Mark Tremonti and drummer Scott Phillips— would do. Well, it didn’t take us long 
to find the answer to that one. With the recruitment of vocalist Myles Kennedy and the rehiring of bassist Brian 
Marshall— a member of Creed for their first two albums— Tremonti and Phillips formed Alterbridge. While it may be dif- 
ficult for them to turn their backs on their highly successful stint with Creed, it’s impossible to overlook the renewed excite- 
ment these rockers bring to Alterbridge. Even Kennedy— who the others “discovered” when his previous band, the Mayfield 
Four, opened a series of tour dates for Creed back in 1998— realizes that this is a unit not designed to live off of past laurels. The 
hard rocking, back-to-basics approach the group has taken marks them as a powerful force on the contemporary music scene. 


‘Listening to Wolfmother is kind’a like being sequestered in an intergalactic time machine and being wooshed back to the hippie, trippy, dippy 
days of the late ‘60s. With their penchant for free-form jams, riff-heavy head trips and spacy instrumental excursions, on their self-titled debut 
 — disc this Australian power trio seems intent on bringing the time-tested vibe of classic “stoner” rock roaring into the 21st Century. But don’t for 
/ . one second believe that vocalist/guitarist Andrew Stockdale, bassist/ keyboardist Chris Ross and drummer Myles Heskett are purposefully trying to 
recapture a long-dormant aspect of the rock and roll lifestyle. Indeed, where these inspired musicians are concerned, it appears that a case of “paral- 
lel evolution” is at work— where they’ve stumbled upon their rather dated musical approach almost entirely by accident. 


There was a very good reason that the members of Eighteen Visions decided to make their latest album a self-titled effort. To their way of thinking, 
Eighteen Visions represented this Orange County band’s coming-of-age— their true statement of rock and roll purpose. While guitarist Keith Barney, 
guitarist Ken Floyd, vocalist James Hart, bassist Mick Morris and drummer Trevor Friedrich made major metal inroads back in 2004 with the release of 
their highly-praised Obsession, these highly melodic, yet intensely rocking West Coast dudes believed that they had taken a major step forward on their 
' latest release, and they were damn proud about letting the world know exactly who made it. Unfortunately, about six months after the album came out, 
', Eighteen Visions decided to break up. Go figure! 


sy 
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Cold’s vocalist Scooter Ward has lived through some tough times in his life. But 
the last few years have topped anything that this Florida native has ever experi- 
enced. First his sister contracted cancer. Then after the band’s 2003 disc, Year of ~ 
the Spider, generated the hit single Stupid Girl, the band ran into conflict with 
their record label and walked away from their deal. Then the two guitarists who 7 
helped Ward, bassist Jeremy Marshall and drummer Sam McCandless record 47 
that disc— Terry Balsamo and Kelley Hayes— decided to leave the group in 
search of greener pastures. Then Ward broke up with his long-time girl- 
friend, the mother of his young child. So without a band, without a label, 
and without his girlfriend, Ward entered a period of deep depression, 
during which he began living a highly unhealthy lifestyle. But slow- 
ly and surely things began to turn in his favor. The band soon 
added guitarists Matt Lougran and Mike Boothe to the musical 
mix, landed a new record deal and proceeded to record 
their latest album, A Different Kind of Pain. While 
making the album has been a therapeutic experi- 
ence, Cold’s main man still suffers enough 
inner-turmoil to fill a year’s worth of soap 
Opera scripts. 
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Every revolution needs a leader. Whether it be political, a 

cultural or musical, the fact is that every movement-of-note ail 

requires at least one truly inspirational force to propel it from being =| 

merely an interesting phenomenon into something that may contain at SI 

least a smidgen of true historical import. These days, as the latest heavy tl 

metal “revolution” begins to take shape, the rock and roll world is searching ai 
near-and-far to find that single “cosmic” force, that one great band that can help | 
catapult this musical uprising into something truly special. Can today’s metal rs i 
action possiblely match the cultural lean enjoyed by such past rock and roll land- =| 


marks as the New Wave of British Heavy Metal of 1981, the West Coast Metal 
Explosion of 1983, the Grunge Ground swell of 1990, and the New Metal Movement of : 

1994? That, of course, remains to be seen. But to the eyes and ears of many followers of the Hard Rock Revolution of 2007, the band required to 

lead metal’s latest charge up the rock and roll mountain may have already been found.... and their name is Avenged Sevenfold. 


The rumors started back in October... talk that guitarist Tony lommi and vocalist Ronnie James Dio had decided to work together again. From there, things 
seemed to take on a life of their own. Soon bassist Geezer Butler became part of the project, as did drummer Vinny Appice. Suddenly, seemingly out of 

nowhere, after nearly 15 years apart, the second most famous Black Sabbath lineup of all time had come back together... but it wasn’t really Black Sabbath, : 
was it? You see, when that band first reformed with original vocalist Ozzy Osbourne back in 1996, the Ozz’ all-knowing, all-seeing wife/manager Sharon, had put 

it in writing that unless the unit consisted of Osbourne, lommi, Butler and Bill Ward it couldn’t be called Black Sabbath. So what were Dio, lommi and Butler to 

do... especially with the lingering promise of Sabbath once again recording and touring with Ozzy being waved in their ever-eager faces? Well, they decided to 

christen their “new” band Heaven And Hell, and they quickly went to work on making some music. 


Seether have broken on the international rock scene... and they've broken in a big way. Since the release of their 2003 
disc Disclaimer, this South African unit has seen their rock stock soar, thanks primarily to their smash hit Broken, a 
song performed with Evanescence front-woman Amy Lee (who, by the way, happened at that time to be the main 
squeeze of Seether vocalist/guitarist Shaun Morgan.) But with the appearance of their 2005 album, Karma & Effect, 
Morgan, bassist Dale Stewart, guitarist Pat Callahan and drummer John Humphrey seemed primed to take their initial 
rock and roll success to the next level of popularity. And while that disc did add immeasurably to Seether’s State-side 
recognition factor, it still left them wanting more. Seemingly, this is a band that can do it all— write great songs, and 
then deliver them both on album and stage. Their latest, Finding Beauty in Negative Spaces, has carried themto 
an even loftier artistic and commercial level. 


Rob Zombie is a true rock and roll original. In an industry where 
following the leader is often viewed as a badge of honor, Mr. Z’s 
unique approach to his craft has continually stood out like a beacon 
of outrageous energy. Over the last 20-plus years this wild-haired 

rocker has turned his penchant for creating great heavy metal 
music and his love for the bizarre and unusual into a true cottage industry. First as a musician 
with no less than five platinum albums to his credit (including his historic stint as the leader of 
White Zombie in the mid-’90s), and now as an award-winning film and video director, 
Zombie has shown that an artist can be multi-dimensional without sacrificing one iota of 
his metallic credibility. As he begins work on his next solo disc— one that will follow 
up his 2006 effort, Educated Horses— Zombie still finds time to pursue a myri- 
ad of other interests and passions, including his budding Hollywood career 
where his 2005 flick The Devil’s Rejects (a companion piece to the 
camp/horror “classic”, House of 1,000 Corpses) proved to be 
one of the year’s surprise success stories. 
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There was a time back in 2004 when it seemed as if Jet’s song Do You 
, Wanna be My Girl was everywhere. The tune popped up on local radio stations 

more often than the weather report, and its accompanying video appeared on MTV with the 
frequency of a Britney sighting. It was in ads... it was being hummed in subways... it was being 
danced to in clubs... it was gosh-darn pervasive. There was no question that with the success of that song, 
and its accompanying disc, Get Born, Jet had arrived big-time on the rock and roll scene. But almost as soon as 
that infectious melody seared Jet’s hard rockin’ sound and scruffy image into our brains, questions began to surround 
vocalist/guitarist Nic Cester, vocalist/drummer Chris Cester, guitarist Cameron Muncey and bassist Mark Wilson. Could this 
Australian unit do it again? Were they going to join an ever-growing list of rock and roll one-hit wonders? Was Jet more than a 
mere flash in the pan? Well, with the arrival of Jet’s sophomore effort, Shine On, which featured the single Put Your Money Where 
Your Mouth Is, it seems safe to say that while Jet’s future seems secure, it may never top their explosive entry into the rock sphere. 


There were some “constants” that hard rock fans felt they could a/ways count on; Ozzy being crazy... Slayer being heavy... System of a 

Down being controversial... and Mudvayne being wild. Well, as the old saying goes, three out of four ain’t bad. The Ozz may still be crazy, 
Slayer may still be able to lay down the metal magic and System may still raise the shackles of rock and roll conservatives... but in 2005 some- 
thing very different occurred in the world of Mudvayne. Yes, Mudvayne changed. But it took some time to determine whether or not that change 
was one for the better... at least in the eyes and ears of this one-time shock rock contingent’s loyal followers. With their trademark makeup (which 
frequently assumed the guise of everything from bug-eyed alien invaders to blood-spattered metal madmen) becoming a thing of the past, and the 
~ band’s outwardly outrageous stage shows being noticeably toned down, it was the dawning of a new day for these still-heavy-as-they-wanna-be Illinois 
rockers. Yet as vocalist Chad Gray, guitarist Greg Tribbett, bassist Ryan Martinie and drummer Matt McDonough discovered with their latest platinum- By 
selling disc, Lost and Found, they always knew their controversial decision was clearly the right one to make. | 


based unit one bit. Gone is bass-beating brother Joe, leaving guitarist/vocalist Pete and drummer Sam to uphold the family 
tradition of playing ear-blasting, yet surprisingly infectious heavy metal— a style that has won this power-packed band uni- 
versal acclaim thanks to albums such as This Type of Thinking Could Do Us In and Wonder What’s Next. Has the nasty 
family split had a negative impact on the band’s music? Judging by fan response to the band’s latest release, Vena Sers, 
that’s still a question clearly open to debate.. But it also now seems as if nothing— including family strife and inner-band 
turmoil— is about to slow down Chevelle’s rock and roll express. If anything, the band’s internal problems have led them 
-to make the material featured on Vena Sera, even harder, heavier and more in-yer-face than anything they've done before. 


Chevelle’s renowned Loeffler “brotherhood” has been broken apart... but apparently that hasn’t slowed down this Chicago- | 


Despite all that his band has accomplished in recent months, 
2a Jamey Jasta knows there’s still a great deal more to be done. 
4, For Hatebreed’s charismatic vocalist, the success of the 
fr, group’s latest disc, Supremacy, has taken this Connecticut- 
pie based hardcore band to the very precipice of international 
superstardom. But all the career ups-and-downs that 
. Hatebreed have endured during their decade-long career have 
only added a further edge of credibility to this powerful unit's rough and ready 
sound. While the Breed’s perpetually angry stance has drawn its fair share of 
» Critics, and their “voice of today’s youth” position has recently been chal- 
lenged by a new generation of far-more-benign metal practitioners, it 
seems safe to say that Hatebreed now stand as one of the most 
respected American hardcore bands. Indeed, this unit’s special 
ability to present harsh, often harrowing glimpses of reality 
bi have made them the heroes of those whose hopes and 
te dreams have continually been shattered by life’s 
fickle finger. 


> HATEBREED = 
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GODSMACK 


a 20. bobsmaty: 
Night after night, Sully Erna stands Sas 
stage, shoulder-to-shoulder with bandmates Tony 
Rombola, Robbie Merrill and Shannon Larkin. With mini- 
mal muss, fuss or bother, this unit, collectively known as 
Godsmack, lay the smack down on their still-expanding fan-base, 
cranking out some of the most propulsive, emotive and overwhelm- 
ing hard rock music of the last decade. And the reaction their sound has 
generated in every corner of the rock universe has served to make this still relatively unassuming quartet one of the true 
success stories of recent memory. As wave upon wave of audience adulation washes over them at every stop along their seem- 
ingly never-ending tour trail, this Boston-based unit revel in the fact that they have now clearly beaten the odds. They have entered 
' the ever-unpredictable rock and roll sweepstakes, played the game by their own rules, and emerged as big winners. 


19, HILLSWITH bnbace: 


If the members of Killswitch Engage are feeling any of the pressure associated with 
the notion that 2008 is going to be their year, they’re masking it rather well. In fact, as 
you examine this Massachusetts-based metal-core unit comprised of vocalist Howard 
Jones, guitarists Adam Dutkiewicz and Joel Stroetzel, bassist Mike D’Antonio and drum- 
mer Justin Foley, you just might get the impression that at this point in their burgeoning 
career, they rather expect the kind of acclaim that has come their way with the release of 


a 


at 
oN 


their third album, As Daylight Dies. Following as it does in the wake of KsE’s Grammy : 4 4 
Award-nominated sophomore disc, The End of Heartache, the new album takes listeners 1 yi 
even deeper into this unit's genre-bending, surprisingly melodic brand of power-packed 6 
_. metal. At the same time, however, their sound remains steadfastly loyal to this indefinable j ty 
_ unit's strident roots, developed over seven years of striving to express their rock and roll j \ e 


ideals as only they can. 


16, SEUENDUST: 


For nearly a decade Sevendust has heard the talk. This Atlanta-based hard rock unit has heard how they 
should be one of the biggest bands in the world... how each of their aloums should sell at /Jeasta million 
copies... how they should be headlining arena tours from Boston to Bangkok. Yes, vocalist Lajon toy 
Witherspoon, guitarist John Connelly, drummer Morgan Rose, bassist Vinnie Hornsby and new gui- Ae 
tarist Sonny Mayo (who replaced founding member Clint Lowery in 2005) have heard it all before. e « 
They also know that at times in the past they’ve come this/close to fulfilling such lofty expectations, e 


KILLSWITCH ENGAGE 


| : when such discs as Sevendust and Home moved over 500,000 copies and threatened to shoot this 
ieee multi-racial, multi-dimensional band into the metal stratosphere. But for whatever reason, the 


chemical reaction needed to turn gold into platinum has never occurred, often leaving these talent- 
ee ed rockers disappointed, disillusioned and, occasionally depressed. 


bo 17 MARILYN manson: 
f While some may argue that his moment of greatest societal impact may now be in the 
ss _ past, there is still plenty of opportunity for Marilyn Manson to strengthen his lingering 

_ image as hard rock’s Public Enemy Number One. Whether it’s by creating artistic 
images that force the brain to recoil in horror and disgust, becoming involved in 
: - . Movie projects that increase his “creep factor” to a major degree, or presenting 
et music— such as on his recent Eat Me, Drink Me— that delves deep into the 


| darkest recesses of the human psyche, Manson still seems to know just 

" how to best tweak our collective cultural souls. Through his outra- 

‘ geous appearance, and his blood-curdling approach to music, he 

fies continues to hold up a rather horrifying mirror to the slowly 

rotting society that he seeks to both reflect and 
encapsulate through song. 


SEVENDUST 
4 iy if 
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16, THE DARHNESS 


There’s no question about it. Something clearly went askew in the ever- 
controversial world of the Darkness. Just two years after being hailed far-and-wide 
as the latest “saviors” of the hard rock world in 2003, these British retro-rockers unexpect- 
edly found themselves in a precarious perch, with their sophmore disc, One Way Ticket To Hell... 

And Back, failing to match either the commercial or critical impact enjoyed by their highly lauded debut, 

Permission to Land. In addition, inner-band turmoil— which most notably included the out-again, in-again, 
out-again exploits of vocalist/guitarist Justin Hawkins— cast a major pall over the group’s musical musings. So it 
was of little surprise when it was announced in 2006 that the Darkness had broken asunder, marking them as yet the 

latest hard rock sensations to display an unquenchable appetite for self-destruction. 


1b, MASTODON: 


There’s little question that Mastodon are the “it” band of the rock and roll moment. Major 

bands want them to serve as “special guests” on their tours, media outlets vie to get them in 

their publications, and even the jaded folks at MTV and rock radio seem to be warming to this 
metallic monster’s heavy-handed style. It’s all fairly heady stuff for guitarist Bill Keliher, drum- 

mer Brann Dailor, bassist/vocalist Troy Saunders and guitarist/vocalist Brent Hinds. In all hon- 

esty, this Atlanta-based unit probably never imagined that their wall-shaking blend of grind-core 
metal ingredients would cause such a stir both in the hard rock “underground” and the metal 
mainstream. But with their latest disc, Blood Mountain, ranking as one of the most oft-discussed 
and oft-praised heavy metal collections in recent memory, it would clearly appear as if Mastodon are 
about to rumble their way to the very apex of the metal pecking order. 


14. LAMB OF GOD: 


Make no mistake about it, Lamb of God have arrived. Viewed as “underdogs” battling to cement 
their position in the heavy metal hierarchy as recently as 2005, with the success of their latest 
album, Sacrament, and the acclaim heaped upon them following their eye-opening run on last 
summer’s Unholy Alliance tour, this Virginia-based riff factory are now in charge of carrying the 
metallic chalice to new heights of international acclaim. That may still be a somewhat unaccustomed role for vocalist Randy Blythe, guitarist Mark 
Morton, guitarist Willie Adler, drummer Chris Adler and bassist John Campbell to play, but it’s one that they have now accepted as part of their 


ascension up the heavy music ladder. 
: 14, LINWIN PAR 


For a band that’s still sol) new to the music scene (let’s not 
forget that their now-ten-times-platinum debut disc, Hybrid 
Theory, was released only seven years ago) it’s amazing to 
consider the degree of impact that Linkin Park has had upon 
the rock and roll world. Their second album, Meteora, 

proved to be one of the top selling discs of 2003, while 

their “remix” set, Ranimation, added another two million 

units to this L.A.-based rap/metal unit’s corporate cof- 

fers. Throw in the success of their new disc, 

Minutes to Midnight, and you've got a band that’s 

played just about every imaginable angle for 

‘ maximum commercial and artistic impact. But when you consider the backgrounds, personalities and 

te . desires associated with the Linkin Park crew, such success shouldn’t come as much of a surprise. 

While they knew they were always bucking the odds, with their “heavy-hop” approach testing 
‘ 


: 
MASTODON 


7 


_ LINKIN PARK 


barriers and breaking down doors as few bands had done before, vocalist Chester 
Bennington, vocalist Mike Shinoda, drummer Rob Bourdon, guitarist Brad 
Delson, d.j. Joseph Hahn and bassist Phoenix always sensed that 
they had the goods— as well as the talent— to succeed 
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at just about everything they tried. PNR RAEI ER ASIDES SEEGER 
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~~ EVANESCENCE 


12, BUANESrence: 


In 2006, there were those within the music 
industry who had begun to wonder whether or not 
we'd ever again hear the angelically heavy sounds of 
Evanescence. After all, it had been well over three years since 
Amy Lee and cohorts first wowed the rock world with the contents of their Grammy Award-winning debut 
disc, Fallen, an album that has sold over 14 million copies world-wide and established this Arkansas-bred unit as 
one of the most popular attractions in the entire contemporary music kingdom. That had been a time of triumph after tri- 
umph for the band— a period when their music seemed to cross all barriers in its pervasive course of multi-format domina- 
tion. But then, just when it looked like everything was reaching a state of nirvana within the group’s musical camp, things began to 
go somewhat awry within Evanescence. First, less than a year after that album had been released, band co-founder and songwriter 

Ben Moody split. Then, guitarist Terry Balsamo— who had been hired to replace Moody— suffered a stroke. Then bassist William Boyd 
left the group at the end of their last tour. And then the band started having problems with their management. The net effect served to throw 
the band into a state one step short of creative chaos. But now, with the success of the group’s second disc, Open Door, it seems as it things are 
once again back on the right track for Evanescence. 


11, TOOL: 


With the success of their recent album, 10,000 Days, Too! once again did what some members of the rock commu- 
nity considered impossible— they defied the normally stringent bounds of contemporary music’s two most “sacred 
cows’... time and taste. They did so by producing an instant chart-topping, multi-platinum disc, one that not only 
emerged four years after their previous effort, Lateralus, but also flew directly in the face of seemingly every conceiv- 
able 21st Century rock and roll convention. At a time when vacuous pop tarts and the incessant beats of Latin salsa 
seemed to dominate the airwaves, Tool showed what fans really want to hear— the dark, disturbing and eminently 
creepy heavy rock sounds brought forth by vocalist Maynard James Keenan, drummer Danny Carey, bassist Justin 
Chancellor and guitarist Adam Jones. There’s no denying that perhaps more than anything else this L.A.-based unit still 
enjoys making everyone who listens to their music feel just a little bit uncomfortable. Whether it’s the strange, quasi- 
mystical design that adorns their latest album cover, or the haunting imagery that inhabits each and every one of their 
videos, it’s impossible to deny the notion that Tool have brought a uniquely twisted musical and visual sensibility to the 
rock and roll universe. 


10. YORN: 


It's not going too far out on a limb to state 
that Korn have been the single most influen- 
|. "] tial hard rock band of the last decade. When 
ee hs this unit first emerged from Bakersfield, CA in 
1994, the rock form was at low-ebb, with 
punk practitioners and post-grunge poseurs ruling the roost. It didn’t take long 
for vocalist Jonathan Davis, guitarist James “Munky” Shaffer, drummer David 
Silveria, guitarist Brian “Head” Welch, and bassist Fieldy to wake things up 
and shake things up with their unique, totally unpredictable brand of metal- 
tinged rock. Indeed, perhaps it is the diversity inherent in the group’s 
approach that has allowed Korn to stay atop the ever-fickle hard rock 
world for more than a dozen years. While countless trends, fads and 
musical compatriots have long since fallen by the rock and roll 
wayside, this ever-evolving quintet remains as vibrant and vital 
as ever. Sure, some industry insiders have questioned the 
rather bleak artistic and lyrical perspectives that fill their 
discs, including their recent “Untitled” disc. Yet 
none can question the interest that remains 
among both fans and the media concern- 
ing any and all Korn musical proj- 
ects. 
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2 A PERFECT CIRDLE: 


9. DEFTONES: 


Chino Moreno agrees that the Deftones “sur- 
vived” the recording of their recent aloum Saturday 
Night Wrist, as much as they “enjoyed” it. With the rock 
wires being filled with tales of the creative tensions that 
almost tore apart Moreno and his bandmates— guitarist 
Stephen Carpenter, drummer Abe Cunningham, d.j. Frank Delgado 


and bassist Chi Cheng— just prior to them beginning their studio “ a) 
sessions, the fact that this alterna-metal band now finds itself in such an fp , 
enviable career position is both surprising and satisfying. The fact is that it > “is 
was Moreno as much as anyone who was at the root of the Deftones’ recent ti %" 
internal strife, initially informing his bandmates that he wasn’t particularly inter- ol 


ested in recording new material with them. Understandably, his fellow Tones felt ‘a 
rather annoyed. It took them nearly six months before any “normat” lines of com- ! z 
munication were once again opened, and even as they began writing material the ee ’ 
tensions between these long-time associates could have been cut with the proverbial |) ." 
knife. But as songs like America, Beware and Hole in the Earth began to take shape, n 
any lingering anger began to dissipate, being replaced by the realization that the forced y 
“break” may actually have done this band a world of good. 


6, STAID: . 
They’ve sold over a million copies of their latest disc, Chapter V, a number A 
matched by its predecessor, 14 Shades of Grey. They’ve moved over eight million 
copies of their previous three releases, Tormented, Dysfunction and Break The Cycle. They've packed arenas around the world. Their videos for songs 
like Price to Play, Outside; Suffocate and Fade have become MTV staples. Indeed, it’s been quite a career for Staind. But despite all of the incredible suc- 
cess that has come their way since they first got their hard rockin’ “ball” rolling a decade ago, vocalist Aaron Lewis, guitarist Mike Mushok, drummer 
Johnny April and bassist Jon Wysocki seem to have somehow maintained a firm grip on that ever-elusive quality known as “reality.” Now, as they begin 
the often-arduous process of assembling material for their next album, it seems as if the members of this Massachusetts-based unit are handling the 
pressures of the music biz better than ever before. 
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A Perfect Circle is a perpetual work-in-progress. No matter what they may achieve in terms of commercial success or industry recognition, it seems that this unit 
_ centered around the mercurial skills of vocalist Maynard James Keenan and guitarist Billy Howerdel will always be intent on reinventing itself in the most 
improbable manner. But there’s no question that this band’s focus remains on the mercurial Keenan, and whether it’s been with A Perfect Circle or his 
“other” band, Tool, this somewhat scrawny, undeniably creepy and unquestionably amazing vocalist continues to prove that his version of Rock Star is 

pointedly different from just about everyone else’s. This isn’t a guy who craves the spotlight; indeed he prefers to be basked in a sea of veritable 
darkness while on the concert stage. And this isn’t someone who dresses and acts following the Larger Than Life rock-god credo that’s seemingly 
as old as the rock and roll form itself. But as Keenan continues to make astounding music with A Perfect Circle, it is apparent that his decidedly 
off-center take on stardom has 
proven to be a master’s touch. With 
the band’s debut disc, Mer De 
_ Noms, and its follow-up, 
Thirteenth Step, both chart- 
topping smashes, whether 
he likes it or not, 
Maynard James 
Keenan is very 
much a Rock 
Star. 
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6. VELUET REVO LUER 


Back in 2007 it was time for Velvet Revolver to do it all over again— and these rock 
; and roll veterans knew that they were gonna have to produce a superlative second album with 
the entire world watching... and then waiting to dissect their every move. That’s what made the 
superlative results presented on their sophomore release, Libertad, all-the-more amazing! While this high- 
ly-lauded supergroup comprised of guitarist Slash, vocalist Scott Weiland, bassist Duff McKagan, drummer Matt 
Sorum and rhythm guitarist Dave Kushner was able to create their multi-platinum debut disc, Contraband, in relative 
secrecy back in 2004, when they began work on Libertad the voyeuristic instincts of Planet Earth were on full display. But 
that’s just the way it has to be when your first album garners countless industry accolades, and your key members remain 
among of the most notorious figures in rock and roll history. Indeed, sometimes it seems as if nothing done by this already-leg- 
endary unit (featuring, as it does, former members of Guns N’ Roses and the Stone Temple Pilots) can fly under the radar of rock 
and roll pundits. 


5. DISTURBED: aR: DISTURBED 


These days the members of Disturbed seem to be . 
operating with a bit of a chip on their shoulders. Last tr’ 
summer they served as main-stage headliners at the 
Ozzfest, and more recently they launched the latest ver- 
sion of their highly successful Music As A Weapon tour 
package. On top of that, their current disc, 
Indestructible, has followed the pattern of chart-topping 
Success pioneered by such earlier efforts as The 
Sickness, Believe and 10,000 Fists. All in all, one might 
think that vocalist David Draiman, guitarist Dan Donegan, 
bassist John Moyer and drummer Mike Wengren would 
feel like they've got the world by the short hairs. But true 
to their rock and roll spirit, despite their on-going success, 
this Chicago-based heavy music outfit still prefers to view 
itself as an “underdog” in the hard rock sweepstakes. 
Despite selling more than six million albums during their 
seven-year Career, this power packed unit has been bat- 
tling against the notion held by some within the metal 
world that their highly emotive, quasi-theatrical and ) aa 
| eminently compelling sound is a dated remnant of late ‘90s New Metal ideals. So as the band continues to rock the nation, they do so with the 
[oe notion that it is the dawning of an exciting new day for their power-packed unit. 
} 


4, nine Inu NAILs: 


It often appears that for Trent Reznor, talking about himself and his myriad musical accomplishments ranks somewhere between 
; having elective hernia surgery and root canal. Yup, Nine Inch Nails’ secretive main man has never particularly warmed to the 
notion of opening up his heart and soul to the eyes and ears of the inquiring world. But as he continues to support his lat- 

‘ us est chart-topping offering, Year Zero, one fact has clearly emerged; this time around Reznor will do just about any- 

Be thing to get people interested in his latest work... even if it means talking about it! While its songs may hold the 

eo key to Reznor’s new creation, the fact is that many of his thoughts remain cloaked behind a well-constructed 

' . maze of lyrical complexity. With Nine Inch Nails that’s simply the way it is... and the way it’s always 

} going to be. That’s a notion already widely accepted by millions of NIN fans dotting the face of 

i Planet Earth who view any offering made by Reznor— dubbed by his more ardent support- 

ers as The New-Age Musical Messiah— as worthy of their respect, time and sup- 

port. Even when he came out and rather surprisingly admitted his now- 
tad conquered addiction problems of a few years back, his legion 

i ~~ of supporters stood ready to commend rather 

i ee than condemn. 
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During their all-too-brief time in the spotlight, no 
©” — one could ever say that Audioslave was a band con- 
ae one” tent to rest on its sizable laurels. In the space of the four 

Reve) * — years that constituted their time together, this platinum-sell- 
rae? | 7 ing, arena-filling, award-winning, chart-topping hard rock 
Se tie: oy unit— featuring former Soundgarden vocalist Chris Cornell, and 
AEA ene ex-Rage Against The Machine members Tom Morello (guitar), Brad 
ae Wilk (drums) and Tim Commorford (bass)— released no less than 
’ three studio albums. Toss in for good measure their 2005 Live In 
Cuba CD and DVD and what you had here was clearly one of the hard- 
est working bands in the contemporary music biz. In an era when many top-shelf performers routinely took three or even on years 
-between studio ventures, such productivity was not only laudable... it was downright incredible! But perhaps it was the wake of that nearly 
unprecedented burst of creative energy that forced the band apart in 2006, with Cornell citing the traditional “artistic differences” as the pri- 
' mary reason for the split. 


Statement: System of a Caen are one of the very few hard rock bands that have never known failure. During their decade-long career they may have 
_ experienced the rare setback and encountered the occasional nay-sayer, but for the most part it’s been an amazingly smooth and successful run to 
the top of the rock pile for this Armenian/American quartet. Ever since their self-titled debut disc emerged back in 1996, this Los Angeles-based 
experi-metal unit has scored hit after hit, selling more than 12 million albums in the process. With the overwhelming success of their most recent 
_ album pairing, Mesmerize and Hypnotize, Serj Tankian (vocals), Daron Malakian (guitar), Shavo Odadjian (bass), and John Dolmayan (drums) have 
once again proven that they stand head-and-shoulders above all who may lay claim to their title as the most eclectic, esoteric hard rock band in the 
-- world. But for a unit that apparently holds all the “answers”, System is a group still surrounded by “questions.” Are they sometimes too smart for their 
own good? Has success dulled this band’s razor-sharp political edge? Has their music found new creative pastures as System has continued to grow? 
In case Lie were wondering, the answers are: yes, no and a decade yes! 
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1 SLIDYNOT 


You don’t necessarily have to be the spawn’of rock royalty to 
realize that heavy metal has always been a medium fueled by its star 
power. Sure, great bands and great music have long been the medi- 
um’s most notable calling cards. But would the form be anywhere near as 
popular if personalities as high-profile as Ozzy Osbourne or Marilyn Manson 
weren't around to provide a “face” to metal’s rough and ready sound? But be 
that as it may, the 
fact is that in 2008 
Slipknot may still be 
the ultimate heavy 
metal “anti-stars.” 
After all, most fans 
know DJ Sid Wilson, 
drummer Joey Jordison, bassist Paul Gray, percussionist Chris Fehn, guitarist 
James Root, sampler Craig Jones, percussionist Shawn Crahan, guitarist Mick 
Thomson and vocalist Corey Taylor by their Knot numbers (respectively A | 
0,1,2,3,4,5,6,7 and 8) rather than by their names. And with each band member , 
sporting a matching on-stage coverall, and hiding his visage behind a horrific self- \ § 
made mask, the members of this legendary Midwestern unit can stroll down virtu- © | 
ally any main street in America without getting besieged by the normal array of 1 
autograph seekers and attention grabbers. All of that is according to the plan this 
Des Moines-based unit first constructed over a decade ago as they sat around their 
small at-home rehearsal studio. Back then, they couldn’t have imagined that such 
discs as Slipknot, lowa, and Vol. 3: The Subliminal Verses would rank among the 
decade’s most controversial and successful heavy music releases. Nor could they 
: possibly have envisioned the degree of chaos that their “hive” mentality has had 
‘ee upon the thoughts, deeds and actions of this rock and roll generation. Indeed, 
despite their lack of individual “face” stardom, this inimitable Nine Man Mutant 
Metal Army still rank among the brightest stars in the hard rock heavens. They 
are unquestionably the biggest stars the 21st Century metal kingdom has yet produced. 
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"100, DAATH, THE HINDERERS 


Daath have brought a new sense of “extreme” to the 21st Century extreme metal scene. 
Throughout The Hinderers, Daath’s “tree of life” philosophies merge with their blatantly metallic e 
approach to create some of 2007’s most compelling extreme sounds. In some ways, the style present- 
ed on such tracks as Sightless, Under A Somber Sign and Festival of Mass Soulform harks back to an 
earlier Dark Metal time— a period in the early ‘90s when imagination and intelligence seemed to play 
as vital a role in a band’s musical presentation as their sheer sonic power. With the disc also featuring 
an all-encompassing “groove”— thanks in no-small-part to Daath’s Atlanta roots— on their first out- 
ing this heavily armed sextet have delivered the extreme metal goods with extreme prejudice. 


99. SOIL, SCARS 


At the time they released Scars in 2002, Soil’s special approach to their heavy music craft had 
caught the attention of many major players in rock and roll circles— perhaps the most important of - 
whom was the legendary Clive Davis, who for more than three decades has helped discover and nur- 
ture some of the most significant musical acts of the rock era. Davis was so impressed by this five- 
some’s razor-edged style that he agreed to make them the first signing to his then-new J Records label. 
His faith in Soil was richly rewarded by Scars, a disc that in attitude and approach represented the 
quintessence of New Metal ideals. On such songs as Weed To Fee/ and their break-out single, Halo, 
these Windy City rockers showed that they had exactly what it took to establish themselves as a signifi- 
cant force in the ever-changing hard rock world. 


98. THRICE, VHEISSU 


For whatever reason, the members of Thrice are a little hesitant to explain why they chose to call their second album, Vheissu. Oh sure, they'll admit that the 
title was drawn from Thomas Pynchon’s 1963 novel, V, which discusses the advent of many of the popular myths that pervade world culture. And maybe they'll 
reveal that the title makes reference to the fact that the classic scribe Virgil once noted that Vheissu was the supposed entrance to the underworld. But other than 
that, you're pretty much on your own when it comes to interpreting any inner meaning attached to the title of this batch of songs created by vocalist/ guitarist 
Dustin Kensrue, guitarist Teppei Teranishi, bassist Eddie Breckenridge and drummer Riley Breckenridge. On such tunes as Atlantic, Like Moths to Flame and the 
disc’s first single, /mage of the invisible, it is clear that Thrice have laid down a solid pattern for creating tight, accessible, cerebral and heavy rock and roll. 
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97. GODHEAD, EVOLVER 96. DOPE, 
“Unique” might be the perfect way of describing the music contained on AMERICAN AP ATHY 


Godhead’s Evolver. From the wall-shaking sounds of The Hate In Me to the 
excitement contained in Far Too Long, this is music that clearly falls outside the Throughout American Apathy Dope leader Edsel Dope and his 
bounds of “conventional” hard rock. Featuring hard rock henchmen created some of the most straight-forward and 
guest appearances by everyone from Wayne =f "aera j Jee stunning metallic anthems of this often-lacking era. On such songs 
Static to Reeves Gabriels, the disc is a power- as I’m Back, No Way Out, Survive, and the disc’s break-out single, 
| house demonstration of a band striving to Always, the Dope boys presented a sound that was thoroughly 
> > discover a new peak of their creative powers. provocative while never losing any of its razor-like edge or sonic ne | 
i » Atatime early this decade when so much of intensity. What this band had been striving to achieve over the pre- i 
~) the contemporary hard rock scene seemed vious six years, ever since their debut disc, Felons and 

»~ stale and predictable, the strident, highly origi- Revolutionaries, first introduced this unit’s rather warped artistic 
“nal sounds of Godhead rang like a clarion call perspectives to the rock and roll world, was clearly reached this 
of fresh energy. Main man Jason C. Miller time around. Indeed, the strong critical response to American 

wouldn't have it any other way. Apathy was enough to put a knowing smile on Edsel’s angular face. 
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9S, DEVIL- 
DRIVER, 


lic cronies in Devildriver continually deliver the heavy-handed goods with a severity and 
focus that borders precariously upon the dangerous. At times it seems as if the pain, 
power and passions housed within this band’s creative soul pour out directly through 
their music, in the process creating a swirling vortex of heavy reactants that on occasion 
threaten to totally envelop the listener within their sinister intent. This is dark, scary, 
occasionally depressing stuff. But through its creation, this music seems to have provid- 
ed Fafara (the former frontman of Coal Chamber) with a new 

artistic lease on life. 


94 EVANESCENCE, ¢ 


From the potent energy of Going Under to the vibrant power of the disc’s first single, Bring 
Me To Life, right from the start there was no denying that there was something very different 
and very special about the way Evanescence conducted their rock and roll business. And 
while none of us may have initially predicted that this disc would emerge as one of rock's all- 
time sales champions (selling more than eight million copies at last count) it was clear that 
Amy Lee possess a uniquely singular musical vision. You may have not be able to instantly 
put your finger on it or define it, but you certainly knew it was there. And despite the often 
dark, introspective themes that pervade their music, it seems as if Ms. Lee and her musical 
cohorts are certainly up-beat about their hard-earned status in the contemporary music world. 


7a SKRAP 


Skrape are the kind of band that grabs you ‘around the neck and won't let go until you 
scream for mercy. From the moment you initially encounter this Florida-based metal unit via 
the sounds contained on their break-out disc, Up the Dose, you know you're in for a wild 
rock and roll ride. They’re intense, they’re dynamic and they’re in-yer-face. Indeed, vocalist 
Billy Keeton, keyboardist/guitarist Brian Milner, bassist Pete Sisson, drummer Will Hunt and 
guitarist Randy Melser may have come up with a near-perfect formula for satisfying the 
unpredictable tastes 
of the 21st Century 
metal masses. With 
rip-it-out tunes like 
Bleach and My Life 
showcasing this unit’s 
go-for-the-jugular tal- 
ents, the disc man- 


7@, DREDGE, 


If Dredg’s fear was that their second disc, 
catch without arms, would fall into the same cook- 
ie-cutter, ready-made-for-MTV package that seems 
to hang like a malaise over much of today’s rock 
culture, this quartet had little reason for concern. In 
both style and scope this is radical stuff, with songs 
like ode to the sun, bug eyes and planting seeds 
(yes, these boys are BIG on the lower case) pulling 
out all of the proverbial stops in their quest for 
uniqueness. With celestial sound effects battling 


PHOTO: ANNAMARIA DISANTO 


aged to draw an with European-style chants and wall-shaking guitar 
almost immediate chords for center stage, it is virtually impossible to 
response from anyone properly describe the unit’s sound... let alone cate- 
who heard it. gorize it. With catch without arms Dredge have 


unquestionably created one of this decade’s more 
unusual and compelling rock showcases. 


| 41 CLUTCH, 


Any way you look at it, Clutch have created quite a reputation for themselves. Nearly 15 years i 
after first hitting the heavy metal scene, this Maryland-based band is not only surviving, but pros- i 
pering, with a disc, Robot Hive/Exodus, which stands as this unique unit’s most blatant stab at 
communicating their metallic message to the masses. In every note they play, it remains apparent i 
that this persistent, heavy-handed crew have perfected the craft of presenting short bursts of pure 
rock and roll energy that leap like attack dogs out of your stereo speakers to grab your by the 
throat. As shown throughout this disc (which features 14 fast-paced tracks), vocalist Neil Fallon, | 
guitarist Tim Sult, bassist Dan Maines and drummer Jean Paul Gaster have constructed a non- 
stop, pedal to the metal hard rock assault on the senses. It’s the kind of album seemingly guaran- 
teed to annoy those not attuned to this band’s no-holds bared style while pleasing anyone with an 
ear for off-beat lyrics and skull crushing riffs. As shown throughout Robot Hive/Exodus, on tracks 
like Burning Beard and Circus Maximus, this is one group that thrives on doing things in their 
own distinctly different manner. 


OLNVSIC VIYVAIVNNV -OLOHe oo wit 


a, ‘ , “i 


90. MOCORHEAD, 
KISS OF DEATH 


Throughout Kiss of Death, especially on such amp-busting behemoths as 
Sucker, One Night Stand and Under the Gun, Motorhead once again prove 
why they stand alone among timeless merchants of metallic mayhem. With 14 


songs clocking in at just over 46 minutes running time, this is an “old school” metal collection in every sense of the word— powerful blasts of guitar-driven 
fury that get in, get the job done, and then get out in a quick and orderly fashion... while leaving your ears ringing in the process. While Lemmy laughs at the 
current music industry notion of not releasing a disc unless it has at /eastan hour's worth of music— along with a ton of DVD “extras’— he knows that he 


can do more in three minutes than most of today’s groups can do on a full album. 


8&4. FIREBALL MINISTRY, 
THE SECOND sana AWAKENING 
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right place at the right time. 
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87. DOUBLE DRIVE, 
BLUE IN THE FACE 


Listening to the razor-edged sounds contained on Blue In The Face, it’s easy to see 
that the variety of setbacks they've encountered along the way haven’t robbed DoubleDrive 
of one iota of their rock and roll soul. If anything, their difficulties (which have included 
record label disappointments and unexpected roster shifts) have added another layer of 
conviction and power to their blues-drenched sound. On such songs as /mprint and Big 
Shove, the full depth and breadth of this band’s style is given ample room to set the music 
world on fire. And with the famed Michael Barbiero (who will forever hold a place in rock 
history for his work on Guns ‘N Roses’ Appetite For Destruction) serving as the album’s 
producer, it seems as if DoubleDrive have taken the Next Big Step in their march to bring 
back to prominence their special brand of guitar-driven dynamite. 


They go by the name of Fireball Ministry. And 
during the time that vocalist/ guitarist James A. 
Rota, guitarist Emily J. Burton, drummer John 
Oreshnick and bassist Johny Chow have been 
“preaching” to the rock and roll masses, they’ve 
begun to notice an intriguing pattern emerge. 
After more than a decade of watching too many 
fans turn their backs to the loud and proud 
approach of basic hard rock, these said-same fans 
are now seemingly prepared to once again 
embrace the form’s full-impact charms... to bang 
their heads and shake their asses to metal’s basic 
rhythms and fist-pumping volume. That’s mighty 
good news to the FM brigade, because that kind 
of strident, in-yer-face, riff-happy music is exactly 
what they dole out in droves. As they rally behind 
the release of their landmark album, Their Rock Is 
Not Our Rock, this quartet sense that after years 
of trying they may finally be the right band in the 
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&&. VENDETTA 
RED, BETWEEN 
THE NEVER AND 
THE NOW 


Vendetta Red is one of those major label 
bands that sometimes seems restricted by the 
very nature of their “big time” status. Many 
believe that vocalist Zachary Davidson, guitarist 
Erik Chapman, drummer Joseph Lee Childres, 
guitarist Justin Cronk and bassist Mike 
Vermilion posses the talent to turn into major 
players in the metal world. But they all admit 
that they’re still fighting to reach that goal. 
They certainly got off to a good start in 2002 
with the release of Between the Never and the 
Now, and since then each and every one of 
their career experiences have gone towards 
adding extra dimensions of power and passion 
to this group’s music. On such tracks as There 
Only Is, Seconds Away, Caught You Like A 
Cold, and that disc’s first single, Shattered, this 
unit showed that their guitar-powered, multi- 
layered, highly-infectious sound may well be 
destined to eventually make them a force on 
the contemporary music scene. 
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86. ILL NINO, 


Here’s Ill Nino vocalist Cristian Machado describing 
the contents of the band’s 2002 disc, Revolution 
Revolucion: “Maybe the easiest way to describe it is 
that it sounds like we’re a band that’s spent a lot of time 
on the road. You hear the growth in the songs. It’s 
more expansive in a lot of ways. It’s just better! And 
having the new guys in the studio added even more 
energy to the whole process. We couldn't wait to have 
everyone hear the album— and then to have them 
hear how we were gonna present all this stuff live. It 
was all incredible for us. It’s very heavy, with a lot of 
different influences thrown in. There are a lot of Latin 
flavorings to our music, which reflects our heritage 
and the mix of music that we grew up listening to. We 
were exposed to metal and Latin things on a daily 
basis, so to our way of thinking, they just work well 
together. | think we’re an aggressive band that 
doesn’t fall into any category that people might 
imagine. | mean we're definitely a metal 
band, but | don’t think that description 
does our music justice.” 
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You've certainly got to hand it to Nikki Sixx. The guy just never seems to stop. 
While his once-and-hopefully-future band, Motley Crue, remained on an extended hiatus 
in the early years of the decade, Sixx teamed up with L.A. Guns guitarist Tracii Guns to 
form Brides of Destruction, a good-ol’, pull-no-punches, fast ‘n furious heavy metal 
band. With the vocal duties being ably handled by the dynamic London LeGrand and the 
drums being bashed by Scot Koogan, as proven on their debut disc, Here Come the 
Brides, this off-the-rack 
“supergroup” (which initial- 
ly also featured former 
Motley vocalist John Corabi 
on rhythm guitar) was 
_ designed to be more than a 
* temporary stop between 
» regular band projects for its 
b a members. Indeed, these 

~~ not-so-blushing Brides 
seemed determined to 
make the most of their time 
together. Rather than jump- 


& 4, HELLYEAH, ing on some time-tested 
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When word first started filtering through the or “techno” to their sound, 
% rock grapevine in 2006 that former Pantera drum- Sixx and his boys went typ- 
, mer Vinnie Paul Abbott was teaming up with ically against the grain, cre- 
Mudvayne'’s Chad Grey and Greg Tribett to form a ating a band even more 
new band, Hellyeah, fans were hard-pressed to dis- metallic, more loud and 
miss their curiosity and their anticipation. Well, the more in-yer-face than any- 
results of those efforts (which also features thing any of them had ever 
Nothingface guitarist Tom Maxwell and bassist done before. 


Jerry Montano) are now in, and while they may 

never make anyone forget these guy’s “other” 

bands, they stand as a pretty gosh-darned good , 
representation of where the heavy 

metal kingdom stands in 2007. Songs 
such as You Wouldn't Know, Waging 
War and Rotten to the Core represent 
whiskey-soaked, hell-bent metal in all 

its fire-breathing glory. And while the 
songwriting itself seems to play a con- 
tented second fiddle to this unit’s pure, 
sonic overload, there are plenty of mem- 
Orable moments to distinguish Hellyeah 
from the rest of the contemporary heavy 
metal horde. 


63 SILVERTIDE 
SHOW FRNZ TELL 


Silvertide are a band who the Great Barons of Rock and Roll Hype 
(including many at this very magazine) have already tried desperately to 
link to such seminal music forces as the Rolling Stones, Aerosmith and 
Guns ‘N Roses. Whether or not this Philadelphia-based unit featuring 
vocalist Walt Lafty, lead guitarist Nick Perri, bassist Brian Weaver, gui- 
tarist Mark Melchiorre and drummer Kevin Frank ever manage to live 
up to any or all of these lofty comparisons remains to be seen. But 
judging by the contents of Silvertide’s debut disc, Show & Tell, perhaps 
all this media-generated hype is more-than-slightly justified. With the 
album delivering the “classic rock” goods with both fashion and flair, 
obvious comparisons to the young Stones and Aerosmith are almost 
inevitable. And the fact the Tide’s disc was mixed by Kevin Shirley— 
who made his mark working on a number of classic ‘80s Aero albums 
— only serves to heighten such comparisons. But while the Silvertide 
boys don’t exactly cringe when such links are made, neither do they go 
out of their way to try and strengthen those apparent musical bonds. 
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8&2 KITTIE, DRACLE 


Here is Kittie guitarist/vocalist Morgan Lander discussing the appeal of ™ 
the band’s 2001 sophomore disc, Oracle: “We strive to do our own thing on 
this album, which means doing something that has elements of everything 
from glam to metal to glitter mixed in. For us it’s all completely natural. We 
don’t really try to sound like anything, or anyone in particular... it just hap- 
pens. On this album, | think it’s easy to hear the way we've grown since we 
did the first one. It’s been three years since we did that one. A lot happens in 
your life in three years. That’s especially true for us. A lot of those original 
songs were written five years ago— when some of us were 14! Now we're 
able to bring a much more mature attitude to the songs, and that’s made a 
big difference.” 


. 
| 
| 
; 


Sep 


L GLASSIAV, 
WORSHIP AND TRIBUTE 


Stark New York suburban settings— where multi-million dollar mansions often find 
themselves located a proverbial stone’s throw from shabby lower-middle-class communi- — 
ties— provide the sum and substance of this unit’s hardcore-meets-metal sound. Indeed, 
as proven throughout Glassjaw’s, Worship And Tribute, for vocalist Daryl Palumbo, gui- 
tarist Justin Beck, guitarist Todd Weinstock, drummer Larry.Gorman and bassist Dave 
Allen, their shared Long Island background has provided much of the foundation for both 
this band’s unique lyrical insight and their rugged musical approach. The intense sounds 
contained throughout this disc makes it blatantly obvious that whether it’s due to their 
background, their upbringing, or the simple fact of five strange-minded souls gathering 
1 together, Glassjaw is one very unusual band. With their jarringly clashing musical ele- 

o ments all battling for primary recognition, and the group’s acid-tongued lyrics taking shots 

, at everyone and everything within earshot, here Glassjaw appeared to be on a one-way 
seek-and-destroy mission designed expressly to wipe out everything associated with 21st 
Century hard rock convention. 
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8&0. HELMET 
MONOCHROME 


With Monochrome signaling Helmet’s return to the indie 
scene after a lengthy— and often mildly successful— peri- 
od of hopping from major label to major label, 
guitarist/leader Page Hamilton apparently felt the time was 

» fight to return his unit (which here features guitarist Chris 
"Traynor, bassist Jeremy Chatelain and drummer Mike Jost) 
ret to the pulsating, kinetic, highly intelligent sound that first 
~~ brought the band acclaim on such landmark discs as Strap 
It On and the million-selling Meantime. Working once again 
with producer Wharton Tiers, who helmed those two previ- 
ously mentioned discs, on such tracks as Swallowing 
Everything, On Your Way Down and Almost Out of Sight, 
Hamilton and his crew deliver the goods as only they can— 
lean, mean and ever-clever musical offerings that straddle 
the often fine lines that serve to separate metal from hard- 
core from punk. But as he looks back on his latest creation, 
Hamilton often acts as if such creativity is all merely part of 
, agood day’s work. 
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~. 74. PRIESTESS, HELLO MASTER 


§ 4 The ‘70s may be little more than a fading memory in the minds of those old enough to 
* even recall that halcyon period in heavy metal music. But let it be said loudly and clearly that 
4 the classic hard rock sound of that era is alive and well... thanks in no-small-part to the work 
of a Canadian quartet known as Priestess. On their debut disc, Hello Master, vocalist/gui- 
tarist Mike Heppner, guitarist Dan Wetchorn, bassist Mike Dyball and drummer Vince Nudo 
seem to have conveniently forgotten that their chosen style of musical expression has sup- 
posedly been out of style for three decades. On tracks like Lay Down, Run Home and The 
Shakes, they've created a heavy, distorted, propulsive sound that shakes walls and brain cells 
with equal ease— and they’ve done so with a sense-of-purpose that tells anyone with ears 
that this certainly isn’t some sort of 21st Century rock and roll parody. 
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4 TT.BIOHAZARD, | : 
KILLORBEKILLED 


On Kill or Be Killed, the Brooklyn boys of 
, a Biohazard haven't gotten sidetracked by tryingto 
i act hip, nasty or cool. Despite constantly bouncing ~~ 


labels th k | 
78. NIGHTWISH, ONCE hap sett mo bedlege aa ne, 


Even a cursory listen to the material featured on Once, and a single visit to one of Nightwish’s on- ~—_— Biohazard keep landing on their feet, always main- 


stage extravaganzas, should be more than enough to convince even the most skeptical follower of taining the musical commitment and drive that = 
metal fashion that these Finnish folks have what it takes to make a name for themselves. Sure, they has inspired them throughout their lives. There’s 
may never scale the heights of chart success a-la System of a Down or Slipknot, but break-away no question that this Biohazard offering is a classic 
commercial success is apparently not the essence of the Nightwish musical ethic. The simple fact of representation of the group’s ever-evolving, yet 

the matter is that such Once songs as Dark Chest of Wonders and Planet Hell are something of an comfortably predictable sound. On such tracks as 

acquired taste. This is one unit not under the false impression that a single album and tour will Beaten Senseless, Hallowed Ground and Never 

instantly win over the jaded and notoriously fickle North American metal scene. But as Nightwish Forgive, Never Forget, the band has sharpened 

continue on their quest to conquer the entire metal kingdom, they seem determined to do whatever it —_ their razor-edged lyrics and cutting instrumental 


takes to shake up and wake up the world’s heavy metal scene to their highly unusual song stylings. heaviness into a weapon of mass destruction. As 
. always, this perpetually bad-ass unit has proudly 


stuck to their heavy-duty guns— in the process, 
doing their thing by continually telling the main- 


76. TAP Roo BLUE SKY RESEARCH py stream rock world to not-so-politely “shove it.” 


You've got to give ‘em credit, Despite peer pressure and label “advice”, Taproot have never rec- j@ Their unusual blend of metal and hard-core influ- 
ognized any of the supposed creative limits imposed by the hard rock world. Fact is, vocalist ences, as well as their ground breaking work with 
Stephen Richards, guitarist Michael DeWolf, bassist Philip Lipscomb and drummer Jarrod a variety of hip-hop and avant-garde superstars, 
Montague have always taken particular pleasure in pushing those bounds to their furthest have made Biohazard a band that many _ 
extremes, a fact boldly in evidence on this unit's third release, Blue-Sky Research. Here mind- admire...and many fear. There are no limits to 
sticking melodies blend with thought-provoking lyrics and unexpected musical twists to deliver where this quartet may travel through their musi- 


cal sojourns— often right into the belly of the 
beast, where they delight in unveiling the darkest 
side of the human condition. And once again on 
Kill or Be Killed, this rule-breaking, chance-taking 
outfit prove that they’re determined to set the rock 
world on fire— both literally and figuratively. 


some of the freshest rock and roll sounds around. Featuring such songs as Calling and Violent 
Seas (the latter being one of three tracks for this album the band co-wrote with the renowned Billy 
Corgan) on this effort, Taproot continue to expand their artistic playing field, and doing so in their 
own highly distinctive fashion. 


DEATH CULT iat ae ee. 
ARMAGEDDON 


The guys in Dimmu Borgir certainly 
know how to draw a little extra attention a 
their way. While in recent years they’ ve slowly eee 
seeing their names spelled right in media outlets located on this side of tt 
the Atlantic, back in their homeland of Norway, these guys have continually been able to draw 
headlines... but not always for the right reasons. You see, their most famous— or shall we say 
“infamous”— feat found this highly acclaimed orchestral Black Metal band not-so-conveniently 
leaving a stage prop bullet belt in one of their tour hotel rooms. The notoriously paranoid 
Norwegian police didn’t take any chances once they were contacted by hotel officials about 
their “find.” The take-no-prisoners Norwegian military was actually called in to “disarm” the 
belt, and the band was subjected to both harsh criticism in the media and possible legal actions. 
Ahh, but for vocalist Shagrath, guitarist Silenoz, guitarist Galder, bassist Vortex, keyboardist 
Mustis and drummer Nick Barker, such actions and reactions seem all to be part of their metal 
“master plan.” After all, if you can’t shake things up a bit and wake things up a bit, as this unit 
clearly did with their release, Death Cult Armageddon, then what’s the point of it all? 
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74, BLACK STONE CHERRY, 
BLACK STONE CHERRY 


Upon listening to Black Stone Cherry it’s easy to understand why this quartet has quickly 
won-over a loyal following of frenzied fans who revel in their classic, Southern-fried hard rock 
style. From the power-packed chords that herald Backwoods Gold to the mystical elements 
that fuel Lonely Train, it’s immediately apparent that this is one band that’s learned all of their | 
rock and roll lessons very well. But just when you think you might have BSC pegged as a 
“clone” of this group, or a “copy-cat” of that one, they throw you a series of musical curves 
on songs like Rain Wizard and Rollin’ On that convince you that this is truly a band all their 
own. “We don’t mind people comparing us to some of the rock of yesteryear,” said vocalist 
== _ Chris Robertson. “That's kind of hard to avoid. “But we're most happy when after making that 
af : | association, they take the time to see where we've taken some of those influences.” 


73 OPETH, GHOST REVERIES j How many of you knew that Default’s debut album, 


en 
fae 


Let's get this clear— Opeth don’t just write songs. They don’t simply make albums. + The Fallout, sold more than a million copies? In all hon- | | 
These Sele create mini symphonies that are an often intriguing alloy of rock, prog esty, we didn't know it either until an intrepid publicist a. 
and death metal, along with a touch of, believe it or not, Swedish folk music. Singer/gui- @» — from this Vancouver-based band's record label excitedly ) 
tarist Mikael Akerfeldt says of his band’s eighth album, the lush Ghost Reveries, “You pi, told us the news... over and over again. Indeed, it seems ie 
should be pretty far from being able to grasp what you just heard after just one listen.” that the group featuring Dallas Smith (vocals), Jeremy ng 


Ghost Reveries is a complex, layered and rewarding listen. Metal fans and critics alike Hora (guitar), Danny Craig (drums), and Dave Benedict 
have hailed Opeth as “The Pink Floyd Of Metal,” claiming this unit is one of the most qg_(bass) has become quite a surprise success story, much 
complex bands of this generation, and some go so far as to herald Akerfeldt as a guitar of that notoriety due to both their “discovery” by 

deity. Opeth effectively reconcile precise technicality with beating heart human-ness. The Nickelback’s Chad Kroeger, and the across-the-board | 
music is played with skill and talent, but there is an emotional element coursing through reaction to their 2002 hit, Wasting My Time. In style and 
every note, as well. Ghost Reveries sews together many complicated parts, and it fea- manner, it's quite apparent that Default are truly something 
tures the full-time addition of keyboardist Per Wiberg, which allows the band to experi- of a 21st Century rock and roll anachronism. They don't 


‘ iti , ‘ paint their faces, don’t howl at the moon, and they don’t 
ment with new sonic opportunities and to avoid repeating themselves. Fednvaivthici® fe. ln tx thei scar ceed due 


their current lot in contemporary music life. Default are 
doing exactly what they want— in exactly the way they 
want to do it. Quite simply, these guys area rock and roll 
band— nothing more... nothing less. But, make no mis- 
take about it, they’re a damned good rock and roll band! 


71 AVENGED SEVEFOLD, 
WAKING THE FALLEN 


Avenged Sevenfold’s vocalist IM Shadows discusses the manner in which the 
unit’s followers reacted to the band’s 2004 release, Waking the Fallen: “We are our 
audience. They can relate to us and we can relate to them. That's the whole idea 
behind Avenged Sevenfold. We may be the guys on stage, but in a lot of ways we’re 
just an extension of everyone who comes to see us. There’s no big-deal Rock Star 
thing going on. It’s all cool, it’s all real, and a lot of the problems and situations that our 
fans face every day are the things we sing about in our songs. There’s a certain dark- 
ness to what we do that a lot of them can relate to. A lot of our thoughts for this album 
have gone back to where it all began for us. We wanted to draw on the energy that first 
got us interested in music— everything from the pure metal energy of Pantera and Iron 
Maiden to the more punk attitude of Bad Religion.” 


70. PILLAR, THE RECKONING 


Pillar clearly enjoy doing things their own way. As proof of that, on their release, The Reckoning, this Oklahoma-based Christian metal unit— 
comprised of vocalist Rob Beckley, drummer Lester Estelle, guitarist Noah Henson and bassist Kalel— seem intent on proving that they understand 
something about both music and life that the rest of us just haven't yet been able to fully grasp. Such tracks as riff-powered Everything and the 
skittery Sometimes show a band that’s not afraid to take chances while brandishing their “pure-bred” rock and roll convictions. Clearly, on their 
fourth disc, Pillar prove themselves to be a band determined to shirk none of their musical bombast while simultaneously shirking none of their fed | 
religious zeal. This time around, Beckley and his boys continually deliver impressive, impassioned hard rock showcases, while liberally sprinkling | 
their Christian-based ideologies into the musical mix. Needless to say, Pillar’s approach has focused a great deal of attention— both good and i 
bad— their way, but the group’s members seem to be reveling in all of their new-found glory. 
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64. STEREOMUD, 
EVERY GIVEN 
MOMENT 


As proven throughout Every Given 
Moment, Stereomud was a unit that seemed to 
encapsulate everything right about the New 
Metal scene of the early ‘00s. There was no 
over-the-top posturing here, nor were there any 
overtly theatrical dynamics. Rather, what this 
diverse gathering of hard rock veterans did was 
take the inherent energy of their style and magnify 
upon it, in the process making their musical , 
aggression even more aggressive, and their moody fi 
melodicism even more melodic. The net results, as shown on their breakout single $ 
Breathing, were enough to leave even the most metal-mad fans nothing short of breathless. 
While their time in the spotlight proved to be short-lived, Stereomud managed to prove 
their metal mettle throughout Every Given Moment. 


68. AMEN, DEATH BEFORE RLS EL, 


On Amen’s Death Before Music, vocalist Casey Chaos, guitarist Matt 
Montgomery, guitarist Rich Jones, bassist Scott S. Sorry and drummer Luke 
Johnson seem to have a never-ending supply of vitriol— more than enough to 
power their music to a series of ear-blasting, fist-pumping, hip-shaking tri- “= 
umphs. This is clearly a band that rants, raves and rages with the best of ‘em. vO Gap 
On such tracks as California Bleeding and Abolishment of Luxury, these UK ol Ay 
rebels pull out all the stops in their no-holds-barred diatribes of destruction. On LOVE § 
this disc Chaos and his boys provide ample proof that not only is punk rock 
alive and well, but that nobody around today can play that style with more fervor 
and ferocity than Amen. 


Pal Ne VFS I, 


The inherent dexter 
some to tour with heavy-weigl 
more palatable fare including T BaG nday and the Used. Atreyu’s ability to write, record Of 
your ribs tunes like Bleeding Mascara and Right Side of the Bed, marks them as one of the few members 0 the current metal “unde 
that seems to possess the musical goods needed for major cross-over success, ‘And Whi tl The Chise i is well on its way to 
50,000 albums, this quintet sense that they may be on the verge of something much greater i in the peoniie and years ahead, 
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66. ARMY OF ANYONE, ARMY OF ANYONE _ 


It's easy to hear why former Filter vocalist Richard Patrick, and ex-STP brothers, bassist Rob and guitarist Dean DeLeo are so excited about their band, Army 
of Anyone. Such tracks as /t Doesn't Seem to Matter, Non Stop and their lead-off single, Goodbye, present a group in full control of their amazingly varied hard 
rock arsenal. From full-throttle rockers to plaintive ballads, Army of Anyone is, quite simply, an album that anyone can instantly relate to and enjoy. While the 
material may lack the often frenetic energy that characterized some of STP and Filter’s best known work, there’s a focus and drive present here that marks this 
material as something truly special. Clearly, on their debut disc Army of Anyone have shown that they’re instant contenders... a band capable of writing and 
delivering hard-hitting, yet eminently accessible songs that rock your soul and touch your heart with equal aplomb. | 
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64. HATEBREED, 


Jamey Jasta laughs when he’s casually informed that with the release of their latest album, Supremacy, Hatebreed may 
be on the verge of becoming one of the biggest bands in the hard rock world. He just seems to sense in his heart-of-hearts 
that his unit just isn’t cut out for that kind of big-time commercial acclaim. But by returning to their uniquely diverse metallic “roots” on 
Supremacy Hatebreed have delivered a superlative effort, their most thought-provoking, powerful and thoroughly entertaining disc to-date. On 
tracks like Destroy Everything, Defeatist and To the Threshold, this Connecticut-based quintet prove that they are without peer when it comes to 
~ delivering the cutting-edge metal goods with both style and substance. While they work hard to hold on to the “underground” ideals that have ill 
made them a fan favorite since their debut back in 1996, it is clear that this time around, Hatebreed are determined to take full advantage of their 
fast-rising public profile. 
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63, BLEEDING THROLIGH, 


Vocalist Brandan Schieppati, keyboardist Marta Peterson, guitarist Scott Danough, drummer Derek “Deebo Dude” Youngsma 
guitarist Brian Leppke and bassist Ryan Wombacher have heard all the talk of how they're supposedly leading the charge-of a “new 
metal generation.” While they’re honored by such a notion, in truth this like-minded unit would probably prefer to go about their 
musical business in relative anonymity, hoping-against-hope that the media (which is solely responsible for casting them in the role 
of underground metal’s Pied Pipers of 2007) would back off just a bit and allow Bleeding Through to continu ito grow in relative 


/ 
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peace. On their latest album, The Truth, this ions baw CA sextet have ve managed to 

meld their dark, depressing, pain-laced metal-core sound with elements of more “tradition- 
al” metal— including actual melodies— to emerge with a disc filled with songs like Dearly 
vial sanoeed and Kill to ered that have rocked the tess ldanis sis in f fam soul. 
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Not only was Filter’s Richard Patrick concerned with showing what he believed America is all about on the band’s 2002 | | 

release The Best Things, he was also determined to show the world what Filter was all about. At times this unusual unithas 

both confused and confounded their followers by presenting a double-edged sword of rock energy— one that has run the | 

gamut from the angst-filled power of their break-through hit, Hey Man, Nice Shot, to the plaintive charms of their Y2K 
smash, Take A Picture. For his part, the mercurial Mr. Patrick just smiled when it was hinted that he may have “fooled” the 
mainstream music world into accepting him via the pop-oriented nature of Take A Picture. Indeed, if truth be known, 
Patrick knows that he pulled a fast one on the contemporary music scene by providing some unsuspecting listeners out 
there with the notion that Filter’s brand of rock was relatively light, relatively friendly and relatively benign. But as soon as 
those same petior: went out and purchased The Best Things, Patrick knew they were in for a BIG wala 
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6LCHEVELLE, : 


Chevelle took their name from a classic “muscle” car, 
and never did this Chicago-based unit’s “muscular” 
sound appear in better shape than on their platinum-sell- 
ing disc, Wonder What’s Next. Here, the band’s myriad 
influences— which range from avant-garde metal bands 
like Tool and Helmet to grunge gods like Nirvana— meet 
up with Chevelle’s own artistic principles to create a new 
and total distinctive sound. Especially on such tracks as 
Send The Pain Below and Family System, the group’s bel- 
ligerent rock attitudes are tempered by the sheer musical- 
ity of their approach, in the process creating a style quite 
unlike anything else on today’s metal scene. Recorded 
over a nine-week stretch in Vancouver, with the inimitable 
GGGarth Richardson (best know for his work with Rage 
Against The Machine and Mudvayne) at the production 
controls, the album is a rip-roaring collection of from- 


C 


Here's Cold’s vocalist Scooter Ward discussing Stupid |2%. =>" wy sper id ay ai 
Girl, the break-out single from the band’s 2003 release, leat ge Sea es f Cre ta 
Year of the Spider: “! wrote the riff to this song a while Oe enh in oi 2 . 
ago, and for whatever reason it always sounded to me like 
a Weezer song—so much so that when | was recording 
the verses, | couldn’t sing on it. Naturally, | called 
(Weezer's) Rivers Cuomo, who’s a good buddy of ours, 
and asked him to write some lyrics. He sent ‘em back, and eee 
it was awesome, so he sang on the verses and | did the mgs 
choruses. The thing is, he never explained to me what he Ser 
thought the song was about, so | figured it was just about 
some stupid girl; on the chorus, I’m like, ‘Why does she 
treat me like this?’ Actually, it’s about me trying to figure 
out what Rivers is trying to say.” 


S7. GODSMACK, 


When Godsmack’s Sully Erna 
strolls down the street traffic doesn’t — | 
unusually come toa screeching — 
halt. Despite all of the high- 
octane fame that has come Erna’s 
way over the last decade, 
Godsmack’s dynamic frontman 
has never wanted to exude the. 
kind of high-profile charisma 
guaranteed to land a Rock God on 
mainstream tabloid pages or in 
the top story on Entertainment 
Tonight. Indeed, Erna doesn’t 
quickly stand out from the crowd. 
At average height, average build 
and average looks, Erna is a quin- 
tessential rock and roll “blender”, 
the kind of guy you’ve gotto be 
told who he is when he walks into a: 
crowded room. But when Faceless. . 
added another glowing chapter to 
this Boston-based band’s already 
stimulating musical resume back in 
2002— thanks to its series of tight, . 
heavy, stick-to-the-ribs metal 
anthems— it seemed as if Erna’s Q- 
factor was finally guaranteed to only 
continue to rise. 
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Here’s what Mastodon’s Brann Dailor had to say about his band’s 2006 release, Blood 
Mountain: “It’s so expected for Somwpone in a band to say that the new album is the best thing 
that they’ve ever done. I'd imagine that just about every band in history has said that at one 
time or another... and they probably meant it with their heart and soul when they did say it. 
Well, | guess |’m no different! This is our best album... no question about it. | don’t know if | 
can explain exactly why that is at this moment because I’ve been living with this music on a 
daily basis for months. But it’s just so heavy, and so interesting, that | can’t help but really dig 
it. Hunters of the Sky is really cool. So is The Sleeping Giant and The Siberian Divide. And | of 
don’t want to forget Bladecatcher or Circle of Cysquatch. Oh, it’s impossible to pick just one; 
they’re al/ my favorite! They work together to tell the story of Blood Mountain.” 
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fot Machine Head's Robert Flynn is a man of passion. This is one rocker 
oF ‘ who takes what he does very seriously. When he discusses the music 
- made by his West Coast-based quartet, he seems to measure every word 
and extract every ounce of meaning from every syllable that escapes his 
lips. No, Flynn isn’t the type to offer flippant jokes about the current state 
of the hard rock scene. Nor is he likely to casually analyze the work fea- 
tured on his band’s 2002 opus, Supercharger. But it's undeniably true that 
= housed within the strident sounds created on that disc by vocalist/guitarist 
Flynn, guitarist Ahrue Luster, bassist Adam Duce and drummer Dave 


McClain are some of the most powerful musical messages currently 
bouncing around the rock and roll world. But there’s much more to 
Machine Head than merely being heavy. There are elements of hip-hop and 
even melodic pop housed within this explosive unit’s inventive sound. Yup, 
there's no question about it, Machine Head are more than just another 
metal band, a fact that Flynn reinforces with every note he plays. 


SS. KILLSWITCH ENGAGE, 


The explosive nature of Killswitch Engage’s metallic attack— as heard on 
songs such as My Curse, For You and Desperate Times— show the KsE crew 
to be in superlative form throughout As Daylight Dies. Indeed, this is a disc 
that through its thinly-veiled political activism and harsh social commentary 
moves this unit into an even more prominent position in the contemporary 
music hierarchy. And while they are perhaps the last band on the list when it 
comes to seeking high-profile acclaim or world-wide recognition, Howard 
Jones, Adam Dutkiewicz and the boys know that what they’ve created this 
time around has started lighting a rock and roll firestorm from Boston to 


It reached a pai it following the release of their 200 debut disc, 


PHOTO: ANNAMARIA DISANTO 


Permission to Land, that life became almost unbearable for the Bangkok. 
Darkness. Throughout their English homeland, these hard rock “revival- ; 
ists"— comprised of vocalist/guitarist Justin Hawkins, guitarist Dan ; ine 
Hawkins, bassist Frankie Poullain and drummer Ed Graham— couldn't Me 
, even walk down the street without being mobbed by paparazzi photog- 
* raphers and adoring fans. That’s what happens when your first album is ad 


filled with power-packed, instantly accessible, high-energy tunes that 
draw comparisons to everyone from Zeppelin to Queen to AC/DC. Of 
course, Justin's patented “shriek” drew as much disdain as praise from y 
the rock media, but that was all just part of the fun! All this attention— 4 
both positive and negative— served to make this unit a band of note on 
both side of The Big Pond... but it also caused them to apparently 
break asunder in 2006. 


S4 SEETHER, 


Here's Seether’s Shaun Morgan discussing his band’s 2003 release, Disclaimer: “We've grown a great deal as a 
band and with Disclaimer | feel we’re headed in a more direct path in the direction that we want to travel. There’s that 
natural growing process which every group needs to go through... and trust me, we did! But we wrote for the better 
part of two years for this album— on the road, during breaks, whenever we had the chance— and all that hard effort 
has been worth it. But until you hear the finished product, with all the instrumental parts in place and the final vocal 
mixes, you never really know if you've hit your target. | think we have. A lot of the music | hear today is following a 
rather conventional verse-chorus-verse formula, and while we do that too on occasion, throughout this album we 
played with song structures, and the timing in which the songs were played, and that yielded some very interesting — | 
results. We can’t think ‘Is this song going to make the label enough money?’ It’s important to us to be successful, but | 
we've got to be proud of what we create as well.” | 
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$3. TYPED 
NEGATIVE, 


On the surface, it would seem appar- 
ent that a band that plays the brand of 
down-at-the-mouth goth metal favored by 
Type O Negative would never be destined 
for a ride on some platinum-covered star 
trip. But at the same time, the surprising 
accessibility of the group’s sound, as well 
as vocalist/bassist Peter Steele’s high-pro- 
file image, have always intrigued industry 
watchers just enough to make them 
believe that just about anything is possible 
for the likes of Type 0. Those who know and at least think they understand 
the inner-workings of this hulking rock and roll survivor's mind insist that it’s 
Steele’s razor-edged sense of humor that’s at much at play here as his finely- 
honed sense of tragedy. Both elements have often combined to create the 
tragi-comedy elements that have stood at the core of much of Type 0’s best 
work. And apparently on such Life is Killing Me tracks as / Like Girls and 
Valentine's Day, that sense of the absurd which remains so vital to the band’s 
lyrical perspectives is again very much in evidence. 


z: ud 
: S2 tool, 


x ? There’s no denying the fact that the barely contained 
: ' anger that fills 10,000 Days fits Tool like the proverbial 
glove. Indeed, through its power and 
Sweeping scope, such raw emotion car- 


SL UNEARTH, IIE 


" ries the band’s new music to previously 
lM uncharted terrain. As shown throughout 
this 11-song, 75 minute-plus masterwork, 
this quixotic quartet continually enjoy mak- 
ing everyone who listens to their music feel just a little bit uncom- 
fortable. Whether it’s the by-now expectedly strange visions that 

/ adorn their latest album cover, the haunting lyrical imagery that 

| pervades each and every one of their songs, or the often perverted 
structures that fill their videos, it’s impossible to deny the notion 
that on 10,000 Days Tool have brought their uniquely twisted 
musical and visual sensibilities kicking and screaming into the 


Since their formation in 1998, this unit has continu- 
ally steered their uncompromising musical ship through 
uncharted metal waters, often landing safely ashore with 
nary a scratch to show for their unconventional efforts. 
On Ill: In The Eyes of Fire tracks like This Time Was 
Mine, Giles and This Glorious Nightmare, Unearth man- 
age to deliver their powerful, metallic sound with unre- 
lenting force and unmistakable style. Yet, throughout the 
process of doing so, they never loose sight of the musi- 
cal message that they want to bring forth— one focused 
on mankind’s on-going battle for survival. At other times, 


rock universe of 2006. 


however, the band wanders away from this global focus 
to turn more inward, delving deep into the myriad prob- 
lems that too often serve to cloud both men’s minds and 
souls. Clearly, lll: In the Eyes of Fire is a major step for- 
ward from such past band efforts as 2002’s Above the 
Fall of Man and 2004’s Oncoming Storm. And with their 
appearances at Ozzfest casting them further into the 
metal spotlight, it seems only a matter of time before 
Unearth’s intense approach becomes a familiar one to 
metalheads around the globe. 


"i 
SG. GODSMACK, 


Godsmack’s vocalist Sully Erna reveals the attitudes behind the band’s 2000 release, 
Awake: “We've always set our goals as high as possible and then we’ve done everything we 
can to try and reach those goals. That was especially true at the time that Awake was 
released. For the most part, | think we’ve been successful. We'd love to be even bigger than 
we are now. We'd love to be as big as possible. We also like the idea of getting on stage in 
front of huge crowds and then performing for them. There’s no question that we’re very moti- 
vated by surprising people, that’s why on our tour for that album we brought huge pyro dis- 
plays and video screens with us. We built a brand new stage set that was just awesome. We 
wanted to blow everyone away if we could.” 
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based music machine shy about displaying their instrumental virtuosity at every available 
opportunity. The fact is that Saliva can write, they can play and they can sing— the kind of | 
“triple threat” too rarely heard in 21st Century rock and roll. While the initial surge created | 
by Every Six Seconds’ break-out single, Your Disease opened the floodgates of commercial | 
attention for this multi-faceted crew, such subsequent tunes as Click Click Boom, Beg and | 
Superstar quickly proved that this band was gonna be more than a one-trick pony. Indeed, 

Every Six Seconds— whose title, according to vocalist Josey Scott, derives from how 

often men think about sex— emerged as an album that had what those in the music indus- 

try like to call “legs”. In other words, the disc and its component parts hung around the top | 
of the rock and roll charts for months and months! 
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48. BLACK LABEL SOCIETY, 


On Black Label Society’s disc, Mafia, guitarist/mastermind 
Zakk Wylde once again tapped into the metallic mother lode, deliv- 
ering a wall-shaking, ground-quaking collection guaranteed to 
leave all who experienced it with a definite ringing in their ears. On 
tracks like Fire /t Up, You Must Be Blind and Spread Your Wings, 
the guitarist’s distinctive, blues-based riffs carried each and every 
track to dizzying heights, while his ever-improving vocal skills pro- 
vided these songs with a depth and substance not previously 
encountered on BLS projects. By now well-established in Black 
Label Society’s recording career, Wylde seemed to have hit upon 
just the right formula for presenting his own musical sound, and 
on Mafia he reached one of his high-water marks. 


47. BULLET FOR MY VALENTINE, 
THE POISON 


Drawing heavily— in both sound and spirit— upon such influences as 
Metallica, Guns N’ Roses and Iron Maiden, there’s no way of avoiding the balls- 
to-the-wall approach that Bullet For My Valentine bring to their work on their 
debut disc, The Poison. On such power packed songs as Suffocating Under the 
Words of Sorrow, Her Voice Resides and Hand of Blood (which is drawn from 
their EP of the same name) these guys show that today’s brand of metal can draw 
upon the form’s hallowed roots while still remaining fresh, inventive and powerful. 
Having already emerged as major stars back home in England (where their dis- 
tinctive faces routinely adorn the covers of Europe’s biggest metal mags), accord- 
ing to guitarist/vocalist MickTuck the next avowed goal for BFMV is conquering 
-* §=America, and with The Poison they’re off to a fine start. 


46. ATREYU, 
A DEATHGRIP ON YESTERDAY 


The strong pre-release response afforded Atreyu’s 2006 Her Portrait In Black video 
perfectly paved the way for the release of A Deathgrip on Yesterday, the Josh Abraham- 
produced disc which seems destined to shoot this So-Cal emo unit to the pinnacle of 
contemporary hard rock success. Since its release last spring, the album has already 
4 sold over 250,000 copies, rocketing this quintet into the upper echelon of this era’s heavy 


ATREYU 


metal proponents. And while their unpredictable (some might say scatter-shot) approach has already come to serve as 
_ a lightening rod for some within the hard rock community, the yin/yang reaction Atreyu’s music has created among 
) members of metal’s cutting edge has helped make their latest disc one of the decade’s most talked-about metal show- 
cases. That diverse response has also served to help make the band’s road outings “must see” concert events for any- 
one even remotely interested in following what has been hailed by some as Metal’s Next Great Band. 


44, MEGADETH, 
UNITED ABOMINATIONS 


, 4 On United Abominations, Megadeth may well have 
a created the ideal disc to appeal to the widely-divergent 
i ROTA base that comprises the hard rock universe 
of the 21St Century. Sure, the raw power that has long 
been the band’s trademark is still there in abundance. But, 
at the same time, new and exciting elements of Megadeth’s 
musical attack are also present, running the gamut from 
instrumental complexity to straight-ahead aggression. 
While some cynics may scoff at the very notion that a band 
with Megadeth’s metallic reputation may fit smoothly into 
the cutting-edge rock world of today, the fact is that Dave 
Mustaine’s undeniable talent and his unmatched creative 
vision have supplied this unique group with the ideal forum 
through which to expand their support base. As the ever- 
fickle rock public decides to once again embrace the stri- 
dent sounds of heavy rock, it seems a safe bet that 
Mustaine and Megadeth will help lead that charge back up 
the metal mountain. 


SEE YOU ON THE 
THER SIDE 


~ Korn’s vocalist Jonathan Davis discusses the motivations 


4 (| 42 EIGHTEEN VISIONS, 


behind his band’s 2006 release, See You On the Other Side: “By the time we went into the studio to record this aloum Head was gone. Things were different. 
We had reached a point where we felt the need to reinvent ourselves to some extent. We found ourselves in the studio with one less member and we decided to 
use that as impetus to check out some new producers and open ourselves up to some serious change. We wanted to experiment, to take some chances, and we 
» figured we'd just go for it, then see how everything turned out. We have so many different sides to this band. It seemed almost wrong to limit ourselves in any 
Jf. Way. This album | is what happens wren Ln take = all ie restraints and dari ae us run free.” 
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The fact is, despite the-aver present comparisons to Slipknot. aivayng i 
pu 


and Crossbreed... and seemifgly gate other theatrically-inclined act ¥hat’s reared its 


ugly head-on the eee Ov, ast decade, Mushroomhead has little reason 

for concern. As shown thféugh Bines band’s musical diversity and outrageous. 

approach to their craft Fave helped m establish | their own creative identity. Having 

already built up-a’sizable following— ¢ Midwest— thanks to their 

three indie albums (1995's self ti perbuick and 1999's M3), this 

art preparer apart at stardom— 
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4a LACUNA CO, KARMACGDE 


Lacuna Coil’s lovely vocalist Cristina Scabbia, provides 
her insight into Karmacode: “We haven't lost the soul of 
who we are as a band, so our European heritage is still 
strongly reflected in this music. But the rhythms are more 
powerful and the production is better. We owe both of 
those things to American rock styles. But our goal from 
the start of work on Karmacode was to create something 
that was distinctly Lacuna Coil— not something that 
could be titled ‘Lacuna Coil Goes To America.’ That was- 
n't the point at all. But after being able to spend a year in 
America, it opened our eyes to many new things. We 
didn’t necessarily want to sound like an American band 
on Karmacode, but we did want to take all that we had 
absorbed culturally and physically and make sure that the new music reflected that. 
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{ EIGHTEEN VISIONS 


There’s a very good reason that the members of Eighteen Visions decided to make their latest 
album a self-titled effort. To their way of thinking, Eighteen Visions represents this Orange County 
band’s coming-of-age— their true statement of rock and roll purpose. While guitarist Keith Barney, 
guitarist Ken Floyd, vocalist James Hart, bassist Mick Morris and drummer Trevor Friedrich made 
major metal inroads back in 2004 with the release of their highly-praised Obsession, these highly 
melodic, yet intensely rocking West Coast dudes believe that they've taken a major step forward on 
their latest release, and they’re damn proud about letting the world know exactly who made it. On 
such tracks as Our Darkest Days, Victim, Broken Hearted, and the lead single Tonightless, the 18V 
patrol continually prove that there are no bounds to their creative scope. They may indeed be a 
band ready to take the entire metal form on the ride of its 21st Century life. 
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40. DISTURBED, 10,000 FISTS 


Whether they now want to admit it, or not, there were those within the hard rock community 
who once questioned the on-going viability of Disturbed. The band’s previous disc, Believe, 
generally failed to deliver on the promise presented on this Chicago-based band’s break-out 
debut effort. But with the release of 10,000 Fists those nay-sayers were effectively silenced by | 
both the overwhelming power and musical sophistication this unit exhibits. This is a leaner, 
meaner, heavier version of Disturbed, a band still not afraid to wear its emotions on its sleeves, 
but one apparently still far more content to crank out the riffs than revel in their sensitive side. 
Once again vocalist David Draiman stakes his claim to be recognized as one of the true stars of 
the 21st Century metal kingdom. For many, Disturbed were one of those bands that came to 
symbolize the New Metal movement of the late ‘90s. They featured all the prerequisite compo- 
nents to make such a stand: an emotive, heavy sound, a world-weary attitude, and a singer 
with a shaved head. But somehow these guys always seemed to be more than just a cookie- 
cutter, by-the-numbers band, and that fact is loudly and proudly proven on10,000 Fists. With a 
title drawn from the kind of reaction this group gets on stage every night, Fists stands as the 
pinnacle of Disturbed’s three album career. 
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36. LIFE oF AGONY, BROKEN VALLEY 


When Life of Agony busted asunder in the late ‘90s, many followers of this hallowed New York-based metal 
unit wondered if there was any hope for an eventual reformation. They knew the wounds that existed between 
vocalist Keith Caputo, guitarist Joey Z., bassist Alan Robert and drummer Sal Abruscato were deep... but they 
hoped not fatal. Then in 2005 the band returned to the metal scene with a new album, Broken Valley, that found 
them tougher, rougher and more charismatic than ever. With Broken Valley tunes like Love to Let You Down, 
Wicked Ways and No One Survives picking up where their previous no-holds-barred efforts left off, it appeared as 
if the LOA brigade was prepared to make up for lost time. This quartet was clearly out to prove that their raw, 
unrelenting, often brutal and surprisingly insightful brand of hard rock could once again show itself to be the 
sound of metal’s future. To put it simply, while many of us may seek a life of wealth, a life of happiness or perhaps 
just a life of leisure, all these Big Apple rough boys want is their Life Of Agony. 
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37. BRAGONFORCE, INHUMAN RAMPAGE 


They’re multi-national, multi-racial and multi-talented. Who else could we be 
talking about but England’s DrangonForce? Throughout Inhuman Rampage 
DragonForce continually put on display the myriad metal qualities that have 
already made them Continental sensations. From the roaring thunder of Through 
the Fire and Flames to the sonic fury that distinguishes Revolution Deathsquad, it 
is clear that this is one band on a hell-bent mission to revitalize the entire hard 
rock world through their impressive instrumental dexterity and heart-felt metallic 
ideals. And perhaps most amazingly, while snippets of past metal champions can 
be detected throughout DF’s latest outing, for the most part their material rings ae 


like a true, clear and totally original clarion call— a true badge of honor in these 
“h _ teeidedly “lazy” rock and roll times. 
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36. DOWN, DOWN Il 


Down’s vocalist Philip Anselmo provided us with his unique insight into the band’s 
2002 disc, Down II: “The basic attitude on that one was the same as it was on our first 
album. We realized that a lot of the great aloums in rock history were recorded quickly, 
and in less-than-the-best circumstances. You don’t need to be locked up in a state-of- 
the-art studio for six months to make a great aloum. Sabbath did Paranoid in 18 days. 
We did this album in 28 days. We didn’t want to be confined in a studio, so we just 
moved all of our gear into this barn located in a Louisiana swamp and let it rip. We 
brought in a month’s supply of food, booze and what-ever, and created a great atmos- 
phere to make this album.” a 
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95, CHEVELLE, THIS TYPE OF 
THINKING COULD DOUSIN 


For the Loeffler clan— better known to the rock and roll world as 
Chevelle— the success of their platinum-selling disc, This Type of Thinking 
(Could Do Us In), still stands as perhaps the crowing achievement of their 
seven year career. For these three brothers—vocalist/guitarist Pete, drummer : 
Sam and recently departed bassist Joe— the album represented their coming- 4 
of-age. It is the effort that they hoped would establish Chevelle as a perpetual 
force in the heavy metal world... a scene that in recent years has been domi- 
‘nated by:a string of one-hit wonder bands that have left little of significance in 
their wake. But with This Type of Thinking following hot on the heels of the 
band’s 2002 break-out effort, Wonder What’s Next, it seemed quite evident 
that this Chicago-based power trio wouldn’t have to worry about any such 
here-today, gone-later-today hard rock fate. It’s clear that Chevelle are in the 
rock and roll “race” for the long haul— even with brother Joe recently splitting 
the scene anD creating a bit of family a 


24 MUDVAYNE, —D. SO 


Mudvayne vocalist Chad Gray talks about the impact that the band’s 
break-out disc, L.D. 50, has had on their career: “We've experienced so 
much; that’s why it’s hard for us to get a true perspective on what we've 
accomplished, and what is still left to be done. Certainly, there is a lot that 
we still want to do, so in our minds we're still very much at the beginning 
of the whole creative process. But we've enjoyed each step of the journey 
along the way. Getting signed was a very exciting experience, and then hav- 
ing the L.D. 50 album come out and do as well as it has, has been great. 
The various tours have each provided us with some really memorable 
times. Just knowing that this strange idea of ours has been accepted, and 
that there’s a degree of commercial viability connected to it has been a very 
eye-opening and rewarding experience.” 


33 MESHUGGAH, CATCH 33 


Consisting of one, continuous 47-minute-long song that is divided 
into 13 somewhat more digestible segments, Catch 33 is unquestion- 
ably one of this era’s most ambitious and challenging metal presenta- 
tions. But true to their highly individualistic nature, the members of 
Meshuggah really couldn’t care less if their ambitious effort falls of deaf 
ears, Or Serves as their “breakthrough” effort on this side of the 
Atlantic. On such ever-complex “parts” as Autonomy Lost, The 
Paradoxical Spiral and Mind's Mirror, this Scandinavian metal machine 
once again pushes the limits of metal convention... and doesn’t stop 
pushing until they have effectively turned the entire medium inside-out. 
“We always strive to challenge ourselves and challenge our fans,” 
Thomas Haake said. “At this point in our lives | believe that neither of 
us would expect anything else! With Catch 33 we have used our finest 
moments of unrestrained metaphoric interpretation to create an album ‘ 
that goes beyond anything we have tried before— of even imagined.” 
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32 STONE SOUR, 
COME [WHATIEVER MA 


Without his trademark Slipknot mask and coveralls to “hide” behind, in Stone Sour 
vocalist Corey Taylor seems quite content to stand “naked” before the world, letting his 
music— rather than his image— do his primary talking. With SS’s 2006 disc Come 
What(ever) May proving to be just.as big a success as the band’s 2002's debut, Stone 
Sour— thanks to a string of radio-ready hits like Through Glass and 30/30-150— it is 
apparent that Taylor is going to remain busy at his current band’s helm well into 2007. In 
style and sound, Stone Sour’s more up-beat, melodic metal direction has once again served 
to invigorate Taylor's somewhat overwrought rock and roll soul. After recording and touring 
non-stop with Slipknot, he knew he needed a change, and joining back together with his 
long-time Des Moines-based buds was exactly what the doctor ordered. 


30. IRON MAIDEN, 
A MATTER OF LIFE 


Here’s Iron Maiden’s fiery vocalist Bruce 
Dickinson discussing public reaction to his band’s 
2006 disc, A Matter of Life and Death: “It’s nice 
that everyone seems to be on our side at the 
moment. But don’t try to fool me. It’s great that 
3 everybody has suddenly had this conversion like 

oa ~ (3 St. Paul on the road to Damascus: ‘We were into 
Maiden all along!’ Well, for a long time a lot of 
them were resistant— they had their pop-metal, 
rap-metal or grunge-metal favorites. They didn’t 


4 impact ON Ale 9 ‘ally to us in the same fashion. We've always 
oe ast ajor & ramercial | ambitions), . , 4 been almost a cult band— even if at times it has 
r succeed making si . oof thelt major : ar const thal | been a rather impressive cult. But all that is in the 


past. As long as people buy Maiden’s albums and 
they love ‘em, that’s great. There’s no reason 
whatsoever for Maiden to suddenly start going: 
‘Oh yeah, we need to start rapping, we need to get 
into that hip-hop thing,’ You want the Rolling 
Stones to start sounding like Trent Reznor? Why? 
, It’s a Rolling Stones album, stupid! In the same 
fasion, it's an 1 Iron Maiden album, stupid!” 
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24. SUPKNOT, SLIPKNOT 


There’s no doubt that rock and roll has always been a medium fueled by outrage. 
Whether it's been the costumed craziness of Kiss, the contrived contortions of Motley Crue 
or the methodical mayhem of Marilyn Manson, for more than three decades the contempo- 
rary music form has provided a seemingly endless array of society's, “outcasts”, “misfits” 
and “theatrically-inclined” with an outlet for their maniacal musings. Considering the hard 
~-rock style’s long and often glorious history with outrageous performers, it took a very special 

band to really make people sit up and take notice. That’s exactly what the outfit known as 
Slipknot managed to accomplish with the ot 
release of their self-titled debut disc in 2000. 
Ever since that album first introduced this 
decidedly different, lowa-based unit to the 
constituents of the metal world, Sid Wilson, 
Joey Jordison, Paul Gray, Chris Fehn, Jim 
Root, Craig Jones, Shawn Crahan, Mick 
Thomson and Corey Taylor (or their alter-egos, 
known simply as 0,1,2,3,4,5,6,7 and 8) have 
been on a seemingly hell-bent path of metallic 
destruction, leaving a swath of highly satis- 
fied— and often confused— converts in their 
wake. Due to their ground-breaking musical 
efforts, the band’s debut disc, Slipknot, now 
sak among the most influential albums in 
+ 218t Century rock history. 
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26. DISTURBED THE SICKNESS 


Ever since his band’s debut disc, The Sickness, was unleashed upon the hard rock 
world back in Y2K, Disturbed vocalist David Draiman has often been forced to ponder | 
the impact his words, his deeds and his actions have had upon the rock and roll 
masses. It’s not as if this Chicago-spawned unit’s shaven-headed vocalist necessarily | 
wants to contemplate such lofty matters. It’s just that seemingly every time he’s con- 
fronted by some media-mad scribe, or even a fan on the street, he comes face to face 
with the fact that his musical efforts on such tunes asStupify and Down With The 
Sickness have made a major impression upon all that they have contacted. In some j 
ways such a notion makes this usually intense rocker smile. In other ways it doesn’t. | . 
But as Draiman and bandmates Dan Donegan (guitar) and Mike Wengren (drums) 
forge ahead with their incredibly successful career, these power-packed rockers know === | 
that the rock-solid asmomercrensotsmninaracnrticn. | 
foundation they laid 
down with The 
Sickess has stood 
them in very good 
Stead. 


’ Could Slayer YER, chosen a better time to return to the metal king- 
dom than with 2006's Christ Illusion? With the style of pure, unadulterated 
hard rock that they helped pioneer some 25 years ago now returning to the epi- 
center of the public eye, who better to lead metal’s latest charge up the rock 
and roll mountain than the most demonic, intense and overwhelming band ever 


Murderdolls’ leader Joey Jordison comments on the con- 
troversy generated by the band’s 2003 release, Beyond the 
Valley of the Murderdolls: “It wasn’t something that sur- 
prised me because a lot of people take things on a very 
superficial basis. They don’t want to delve one inch under the 
surface because they might end up revealing the truth. 
Anyone who’s listened to our songs knows that on things 
like Graverobbing U.S.A. and Kill Miss America we're just 
having fun. That’s the main thing— this is great rock and roll 
music that is fun to play and fun to listen to. Don’t try to ana- 
lyze it much more than that. Rock music has lost so much of 
its edge over the last ten years. What was once this great 
Outlet for rebellion and fun has become this sad-mouthed 
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to reside this- side pe Hades? Following inthe noble metal tradition Sebisted by 
“Such previous studio masterworks as South Of Heaven, Seasons In The Abyss 
_ and their.classic’Reign In Blood: Slayer's:latest offering is nothing less than a 
-bashing, brutal, and brilliant heavy metal showcase.-On such songs as Catalyst, 
Jihad and Eyes of the Insane, the band has “upped” even their formidable metal 
ante, going for the music jugular time- after-time... and invariably eng their mark. | 
" . , oe excuse for bemoaning everything. Our goal was to get rock 
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THE GOLDEN AGE OF GROTESOL : dit EEE 


With the disc delving deep into the campy, quirky, darkly isrbinD Ra of Berlin in 
the 1930s— and throwing in a heaping helping of Marilyn Manson’s fixation with the leg- 
endary Marquis de Sade for good measure— there’s no question that The Golden Age of 
Grotesque took Manson and his followers to frontiers neither had ever previously explored. 
Having risen to the pinnacle of superstardom with 1997's Antichrist Superstar, and ridden 
on the coattails of that success with his next two discs— 1999’s Mechanical Animals and 
2001's Holy Wood— for Manson in many ways Grotesque represented the fulfillment of a 
life-long musical dream... or nightmare! Yes, he may rank as one of the most visible, recog- 
nizable and reviled figures of contemporary music culture, but he also sensed that with this 
album his place among the preeminent creative forces on the hard rock scene may have 
been his to the ultimate test. 


22 A PERFECT CIRCLE. 


Vocalist Maynard James Keenan talks about his contribu- 
tions to A Perfect Circle’s 2000 disc, Mer du Noms: “I really 
experimented a lot with a lot of harmonies and layered vocals 
on this album because of the nature of how we recorded. | 
don’t do very much of that with Tool. There’s also a very differ- 
ent band dynamic. In Tool, it’s the four of us getting together 
and we try to find a middle ground where we can all meet and 
make music. On Mer du Noms, Billy (Howerdel) had already 
completed a lot of the music before | even got involved. So my 
role became coming up with lyrics and vocal melodies for what 
he had already written. That was a very different way of doing 
things for me, but | really enjoyed it. In the past, I’ve 
approached a lot of my writing from a knowledge base, where 
| take some subject matter and try to personalize it. That’s kind 
of writing more of a left-brain function, not necessarily very 
intuitive, not as emotional, more of a thinking process. That 
makes the creation of music a series of mental puzzles. With 
this band | abandoned the books and just got down to the bare 
bones of my feelings. | went directly to relationships and | 
explored the engines involved with them. It comes directly out 
of the music. | tried to listen to the music, and see where it 
took me. | wanted to listen to what was being said by the 
music and what kind of emotional dynamics were coming out 
of those sounds.” 
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22 STONE SOUR, § UR | 
Just listening to the music featured on this power-packed unit's self-titled debut disc, it is j 
apparent that vocalist Corey Taylor’s approach to re-energizing his once-flagging musical 
spirits worked like a charm. Clearly, the material featured on Stone Sour never hits home 
with the raw, raucous ferocity that has always ear-marked the music made by Taylor's 
“other” band, Slipknot, during that unit’s run to the apex of rock and roll notoriety. But it still 
manages to delight and incite with a more subtle and subdued style. Don’t believe for a sec- | 
ond that Taylor has lost his primal fe % SS 
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hard rock instincts— they're all still 
there, just housed in slightly differ- 
ent musical clothing. There’s no 
question that Stone Sour made a 
big-time first impression on the 
rock world. And despite the decade 
of part-time activity that proceeded 
this unit's arrival on the metal 
scene, Stone Sour appreared more 
determined than ever to make up 
for lost time— despite the linger- 
ing aura of Slipknot. 
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21. TRIVIUM, A 
When Trivium’s mM As Matt Heafy, guitarist Corey Beaulieu, drum- 
mer Travis Smith and bassist Paolo Gregoletto were growing up in and around 
Orlando, FL in the early ‘90s, it didn’t take them long to discover the wonders of 
rock and roll. Indeed, from the time this crew was old enough to walk and talk, the 
pulsating rhythms, instrumental precision and lyrical power of the rock form 
seemed to consume them. The members of this trend-bending heavy metal unit 
now range in age from 18 to 21, and during their brief time on Planet Earth it 
seems as if just about every hard rock style from 
trash to progressive rock has been heard and 
absorbed by the ambitious quartet. But it’s not as if 
Trivium are merely regurgitating various bits of rock 
history on their disc, Ascendancy. Rather, from the 
technical precision that marks tracks such as Like 
Light to the Flies, to the full-brunt brutality that dis- 
tinguishes Pull Harder on the Strings of Your 
Martyr, this is a disc and a band with an approach 
that is distinctly their own. 
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17. SCAIND, 


Staind’s frontman, Aaron Lewis, discusses 
the band’s 2003 disc 14 Shades of Grey: “It 
was a very different feeling in the studio that 
time. With Dysfunction, there had been a slow, 
steady build. You could see it coming and deal 
with it on both an emotional and intellectual 
“A level. With Break the Cycle, things just exploded. 
One second you're anxiously awaiting its release, and the next it had broken sales 
records. 14 Shades of Grey kind of fell in the middle of those two experiences. It’s just 
different. The on-going success that we've had is something you've got to take a step 
back from and think about. It’s rather overwhelming. It does fill you with a mixture of 
emotions, but it’s also very rewarding.” 


Eppa pinta 


Here’s what Damageplan drummer Vinnie Paul had to say about the band’s debut disc 
shortly after its release in 2004: “| guess it’s safe to say that we've stuck to making the kind 
of music we’re most comfortable with. This is the kind of music we love. But that wasn’t 
done in order to try to please Pantera’s fan base. If that’s the net result of all this, then that’s 
great. But this is the music we were writing at the time Pantera broke apart. We just kept 
going, and we found like-minded people who 
shared our passion for creating some great rock 
and roll. | don’t know if the word ‘satisfied’ would 
do justice to the way we're feeling these days 
about the manner in which the fans have 
responded to us and our album. We've been 
overwhelmed. You know, as much as we kind’a 
knew that there were a lot of old Pantera fans out 
there, | don’t think we were really prepared for 
the kind of reaction we've received. It’s been such 
a total outpouring of support that it almost 
makes me speechless— and anyone who knows 
me, knows that’s not an easy thing to do!” 
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20. LACUN COIL, Col 


To the eyes and minds of many metal fans, Lacuna Coil 
is little more than the angelic face and voice of Cristina 
Scabbia. But as shown throughout their debut State-side 
release, Comalies, it is clear that this Italian unit is much 
. more than that. In fact, the highly eclectic style presented 
= byLacuna Coil on this outing proved that today’s fans are 
quite ready to accept the highly eclectic metal approach 
that this group brings forth. With their penchant for pro- 
ducing hypnotic, almost dream-like soundscapes, and 
their ability to then incorporate that idiosyncratic 
approach within their strident 
hard rock attack, this band 
emerged as one of the lead- 
ers of Europe’s latest metal 
invasion. Indeed, Lacuna 
Coil’s passionate, somber, 
compelling sound— as ae 

embodied by their single, Heaven's A ies prove Bas, 
that they may emerge as one of the most successful hard 
rock units of their generation. 
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18. WOLFMOTHER, 
WOLEMOTHER 


There must be something very strange lurking in the | 
drinking water down in Australia; how else could you 
possibly explain a band like Wolfmother? This is a 
group that through their spacey, free-form jams, fuzz- | 
toned guitar excursions, and out-in-the-stratosphere 
vocals seems to have been lifted hook, line and sinker, | 
Straight from the ‘60s... not that it’s abad thing. In = | 
fact, if you’ve been longing for some heavy, unpreten- 
tious, guitar-driven hard rock— with more-than-a- 
touch of Zep-style rhythms and T.Rex-influenced 
lyrics— then Wolfmother might be right up your musi- 
cal boulevard. While the fires behind the American 
“stoner rock” movement seem to have abated a bit 
over the last couple of years, it’s our bet that this 
Aussie power trio will be more than happy to pick up| 
that form’s musical gauntlet. But while their roots are } 
firmly entrenched in a distant, perhaps more innocent | 
time in rock and roll history, there’s no denying the =| 
notion that this latest Thunder From Down Under have | 
much to provide to the contemporary music kingdom. | 
They rock hard, and they do it with passion, power 
and precision. 
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MS 16. ROB ZOMBIE, 
® CHE SINISTER URGE 

i With each passing day, it becomes more and 
more apparent to anyone with eyes and ears that 
Rob Zombie doesn’t view the world like the rest 
of the human race. While most of us may see 
colors, sounds and designs as creating the fabric 
of everyday life, Zombie seemingly sees them as 
interconnecting elements able to transport the 
mind to different planes of reality. Indeed, it is 
that warped sense of what is real— and subse- 
quently, what is not— that has served to shape 
much of Zombie’s approach on his landmark 
disc, The Sinister Urge, a rather bizarre, often 
4 imposing and always highly entertaining collec- 
tion of heavy metal riffs, go-go bar attitudes and 

sul. horror house motifs designed expressly to stir 
5 ~~ the soul and boggle the brain. 


MUDVAYNE LOST AND FOUND 


Greg Tribbett comments on the changes that occurred within Mudvayne prior to the release the band’s third album, Lost and Found: 
“The dark cartoon-like quality of what we had created with our first two aloums became the thing that everyone related to— often at the 
expense of the music. That wasn’t something we could accept. The look and the theatrics were there to augment the music, not to disguise 
or overwhelm it. That was an unfortunate reality that we realized soon after our second.album was released. We think that once people get 
by the changes in the way we look, they’ll get into the music, and that’s really all that matters. Making music as complex as this takes alot of 
time. We began writing a year ago, and even when we thought we were done with the album at the end of last summer, we realized that 
_ there was still some work we wanted to do. It’s a continual work in progress. If we could, we’d probably keep working on these songs for 
the next decade. But you reach a point where you just have to say that enough’s enough. You've got to let go.” 
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13, SEVENDUST 
ANIMOSITY 


Anger has long stood as the cornerstone of most great 
rock music. Without a snarling lead vocalist and a guitarist 
able to make his axe wail in protest, would this thing that we 
call rock and roll even exist? But while some bands possess a 
righteous anger, and others have assumed an almost theatri- 
cal veil of animus in order to better fuel their musical product, 
occasionally a band comes along with justifiable reason for 
their collective bellies to be brimming with bile. While record- 
ing Animosity, Sevendust found themselves in exactly such a 
position, thanks to record label angst and personal turmoil. 
Yet true to the Dust’s musical ideal, Animosity is much more 
than a slash-’n-burn, rant-’n-rage metal collection. While the 
band unquestionably turns up the heat on such power packed 
anthems as Damaged and Trust, they also offer up a softer 
side to their rock and roll psyche. This unexpected side is per- 
haps best represented by their re-worked studio version of 
the plaintive ballad Angel's 

Son— a song that first 
e = brought them acclaim 
° pee ig when it was included in 


|  # ®& ¢ the Strait Up collection 
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14. KILLSWITCH ENGAGE, 
THE END OF HEAREACHE ~ to tell about it. AS 


departed Snot frontman, 
Lynn Strait. 
Iswi intot the B tot 
Killswitch Enga na ave Sa Pig turmoil and varied i expe eg that 

SO ewe forced to undergo over the two years prior to recording iis su ee 
ine KE ae ag vocalist Jesse Leach and the hiringsof Howard Jones) ne y ee 
Porc ie rusk created by this New England-based metal machine. ge | i au ae 
iasigh | and inciteful, this time around the unit created a style that was Be a ny 
insightfu an nd cutting edge romp. In the process, they laid down aul en et 
batty ar an armada. In all, particularly a ee : ” Ge earache, 

ical mix, it seemed that alter yeats 0' sty Soar 
Hl alee aa themselves sitting on the precipice of something vély big 
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12 DEFTONES DEE TONES 


Vocalist Chino Moreno discusses the band’s landmark 2003 release, Deftones: “There are no secrets 

y behind this album. It’s all in the music. | guess if you want to look at it another way, if you listen to this album, 
most of the secrets are revealed. This is a very intense, heavy album, and we're very proud of it. But | really don’t 
feel the need to explain this record— it’s all there right in front of everyone who hears it. We worked very hard on 
writing the songs and we feel that all the effort we put into it made it a really strong album from start to finish. We 
had written about half the songs early last year, then we took a short break and finished writing last summer. By the 
fall we were in the studio, and it was finished by the beginning of this year. It was kind of a drawn-out process, but |. 
Wwe enjoyed all of it. It sounded kind of different and kind of cool, but as we got closer to actually coming up with 
the cover artwork and stuff like that, we all just decided to call it Deftones. This is an album that we're very proud to |... : 
have our name attached to.” een fig 
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In a world filled with clone-copy imitators and follow-the- 
leader musical sheep, a band like Tool stands out like a beacon 
of ultraviolet light in a monochromed field. With the multi- 
platinum success of their 2002 album, Lateralus, this freakish, 
eminently unpredictable West Coast quartet emerged as one of 
hard rock's most intriguing forces, a dark, disturbing unit that 
managed to tweak society's self-satisfaction and twist our per- 
Ceptions of reality with equal aplomb. While in more recent 
days bands like Slipknot have emerged to take the metal form 
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i Pianta ae 
| We'd all heard 


3 found itgelt in the st in a more theatrical— and perhaps somewhat more trouble- 
supergroup ees! debut album, Contraband, eae li some— direction, the overt musings that such bands bring 
iba ‘es rily bring a smite to the faces of _ rhytlim guitarist Dave Kushner, 0U forth can never come close to matching the level of skin- 
Beech a wikagan drummer Matt Sorum an jeep, either. With a gran total 0 crawling creepiness that Tool has managed to perfect. For — 
thee He it didn't make ‘em lose a minute's S Shin their collective musical souls, vocalist Maynard James Keenan, guitarist Adam Jones, bassist 
The ee £ rock and roll experience housed Wi let any negative notions ciou Justin Chancellor and drummer Danny Carey, the contempo- 
Peat Lata done-that rockers werent ae etd d the Stone rary music form is clearly not designed for party-hearty revelry 


» these been 


Or minimalist odes of angst expression. Rather, it is an expan- 
gf their musical ex nae the initial interest shown in therm 2 n to Contraband, 


sive canvas upon which this amazing quartet can create some 


ate A ae ianes inevitably, the aforementione 


ith and the Stones '0, ‘ahiy £4 
ig 1 ao the matter is despite all of these highly 


| cap, Velvet Revolver isa ban 


yl ; aged tO ing response Ive Bo) Sher 
cay. wit meta a ie OE on the EN ait es | - te eri ls ms entertaining— musical images | 
iver emerged aS.an Note’ isfenable brand of roc 5 L 3 
ee? nae red The hard-driving, yet erninently T comparisons to great bands ranging = aE gpa | | 
Fe gaye Playing Nene drew instan ioned G ‘NR. But the sa: ‘4 — | 


conidial aA adie 


4. MASTODON, | EViA THAN a6 Sh Lm 


Mastodon is a band named after a prehistoric behemoth, and with a sound as big and lumbering as its namesake. The complexity and diversity of the 
material featured throughout Leviathan lends plenty of credence to the notion that this Atlanta-based unit may be one of the key groups of 21st Century i 
metal evolution. While the band shies away from labeling this effort a “concept album”, there’s no denying the strong sense of unity that joins many of the | 
songs together— with an overriding aura of Moby Dick thrown in for good measure. From the blues-powered energy of Megalodon to the primal furies of I 

{ 
t 


a Blood & Thunder, this is an album designed to take no prisoners and ask no favors. From start to finish, Leviathan is a wild, bumpy, riff-filled ride, and the 


se 


/ members of Mastodon are more-than-happy to take as many fans as possible along on their quest for the Great White Whale. j 
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&. NINE INCH NAILS, 
WITH TEETH 


Trent Reznor talks 
about NIN’s 2005 master- 
work, With Teeth: “What 
keeps me excited about this album is that it is so song-based. In that regard With Teeth reminds me of 
some of the earlier albums that | did. It’s not that similar in its approach or its lyrics— I’ve grown so much 
since then. But | like the idea that songs carry it along. While writing these songs | became more in touch 

with myself and with the people around me because of the personal problems that | needed to conquer. | 
realized that | was using my music and my career as a hiding place rather than as a source of creativity. | 
needed to change all of that, and | did when | began work on With Teeth. | now think I’m more aware of 
what people expect from me— and what | expect from myself— than ever before. Having gone through a 
very intense personal ordeal over the last few years, where at times | felt | was losing my identity before | 
found my sobriety, | have come to understand a great deal more about my role in things.” 


7. AVENGED 
SEVENFOLD, 
CIUY OF EVIL 


After six years of relative struggle, in 
2006 Avenged Sevenfold suddenly found 
themselves in the position of being hailed 
as the hottest young hard rock band in 
the world. Their major label debut, City of 

Evil, quickly proved to be a platinum-sell- 
ing smash. Their tours— including their 
co-headlining stint at that summer’s 
Ozzfest— served to cast them in the role 
of a group that everyone, everywhere 
wanted to check out. Indeed, these are 
heady times for Avenged Sevenfold. But 
the members of this So Cal quintet-— 
vocalist M. Shadows, guitarist Zacy 
Vengeance, guitarist Synster Gates, 
drummer the Reverend and bassist 
Johnny Christ — know that for every 
step they take up the rock and roll ladder 
of success, there’s someone lurking in 
the darkness ready to pull the rungs out 
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hers of God bassist John Campbell itd on the band’s 2004 disc, Ashes of the Wake: 


from under them. That's just the nature “We play music that straddles the line between progressive rock and what you may want to call 
of the “beast” when you're a band that traditional heavy metal. | think we make prog-rock more listenable without cheapening the pro- 

seems to court controversy as easily as gressiveness of it. The complexity of our music appeals to people who like technical playing, but 

you do rabid fan support. the arrangements are not so extreme that they fly over the average listener’s head. It’s a good bal- 


ance. Each album we’ve done has been a snapshot in time for us. It shows who we are and what 
Nita j we're capable of doing, both individually and as a band. We’ve continued to grow, and this album 
is certainly no exception. We've probably never been better at making seriously kick-ass music.” 
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S SYSTEMOF A DOWN, 
TOXICITY 7 


When you’re System of a Down you don’t have to 
work particularly hard in order to be different... you 
were just born that way. It does indeed sometimes 
seem as if being totally unique is ingrained into the 
very foundation of the musical approach presented by 
vocalist Serj Tankian, bassist Shavo Odadjian, guitarist 
Daron Malakian and drummer John Dolmayan. It’s not 
something they talk about. It’s not something they 
worry about. It’s not even something they necessarily 
think about. Being different just “is” for this dynamic 
West Coast crew, something they boldly proved on 
their sophomore disc, 2001’s Toxicity. Once again on 
this effort, these Lebanese/American rockers took 
dead-on aim at a wide swath of significant social 
issues, and once again they hit their targets with 
unerring accuracy. From the scathing perspectives pre- 
sented in Prison Song to the environmentally con- 
scious Version 7.0, on Toxicity System showed that 
the surprising degree success they encountered hadn't 
dulled their razor sharp attitudes one iota. 
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4 METALL J A id Ca EK historic 2003 release 
ica’s vocalist/guitarist James nettieid al ase, 
St. eae ite an oasis album in a lot of ee for dad ps : ie vd atl is 
that we've been able to take a lot of the game motivations a gh 
dge and experience we ve gained. 
earlier albums and mixed them all with the knowle a naa is 
it’s the best of both worlds for us. Musically, it's about as p ; 
aki bgt lyrically, there’s a depth here that we . ape loge ap keel 
before. Everyone in the band was involved in every s ep a ape son am 
ye? there's a level of complexity in the lyrics that we've never “ . : 
t’s Metallica taken to the ne 
Al the most about this album is that theres a lot of intensity. sroctinialeone 
“d ina lot of ways. We made an album that made us happy, an p : 
vated he | think a created something that's gonna make a lot of fans happy too. 


BALUDIOSLAVE . — 

Right from the moment in 2003 their self-titled debut disc began overwhelming the rock world with its 
brilliance and power, former Soundgarden vocalist Chris Cornell and ex-Rage Against the Machine members 
Tom Morello (guitar), Tim Commerford (bass) and Brad Wilk (drums) began to accept the notion that they 
truly were something special on the contemporary music scene. Indeed, the 14 tracks that comprise this 
hard-hitting collection live up to— and perhaps even exceed— the expectations of anyone turned on by the 
Audioslave concept. From the run-away thrill ride that is Cochise, through the impassioned roar of Exploder, 
this aloum hits you like a full-throttle freight train... and never lets up. Recorded in Los Angeles with famed 
producer Rick Rubin, the disc represents a “coming of age” for the concept of 21st century supergroups— 
one that has since been followed by everyone from Velvet Revolver to Rock Star Supernova. 


Re 


"¢ 2 SLAYE 
» GOD HATES US ALL 


God Hates Hates Us All explains loudly and proudly exactly why millions of fans 
around the globe have chosen to remain attached directly to the Slayer power source. 
This is classic Slayer stuff from start to finish, a rip-roaring collection of spine-tingling, 
wall-shaking anthems that seem expressly designed to annoy, agitate and invigorate in 
every conceivable manner. On such tracks as Here Comes The Pain, Scar Struck and 7) 
Payback, this power-packed quartet summon each and every one of their considerable #, 
skills to create a totally overwhelming heavy metal experience. Yes kids, this is the way i 
metal is supposed to sound. Once again, this hell-bent foursome returned to the scene 
of the rock and roll crime to do what they do best— deliver a no-nonsense dose of hard 
rockin’ magic destined to blow down walls and break-down resistance with equal ease. 
Indeed, there can be no doubt that with God Hates Us All Slayer created a primer for in 
how real heavy metal is supposed to be played in the 21St Century... and beyond. 


L SLIPKNOT, VOL 3 THE SUBLII 


This is how Slipknot's vocalist Corey Taylor anticipated fan response to his band’s incredible 2003 pies Vol. 3: The Subliminal Vorees, our 
choice for the #1 Hard Rock Album of the 21st Century: “This album excites me; it excites every atom in my body. | have that kind of reaction ued 
because |’m not sure if the world is ready for this one. It could be the biggest album of the year, or it could just explode in our faces. Not knowing Re 
how people will respond is something | find very exciting. We've stuck our necks out all the way this time and we've left zero room for middle 
ground. Either you're going to “get” what we're doing and love it, or you’re not gonna get it and you’re gonna hate it. Either way is fine with me. It's 
not like I’m sitting here after two successful albums and saying, ‘| don’t care how people react.’ Just the opposite is true. | care totally. | want them } 
to react— but | want that reaction to be total... either love it or hate it. On some levels | guess | need this album to be successful, but on a lot of b 4 
other levels success isn’t that motivational to me.” 
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ome music industry “experts” say that the 21st Century hasn't been 
the best of times for the hard rock form. They'll claim that past peri- 
ods— ranging from the “blues-rock” ‘70s, the “hair metal’ 80s or 
even the “grunge” ‘90s— produced. more memorable music and | 
_ more note-worthy stars. Well, as close chroniclers of virtually all the 
~ coming and going of the hard rock world over the last four decades, we here at 
nnn Hit Parader feel particularly well situated to offer the definitive word on the state of 
; : the star-studded rock frontier of the 21st Century. Indeed, when all is said and 
~ done; we may look back on our current life-and-times and realize that we were all 
living in one of the most fertile and fascinating (if often unpredictable) periods in 
oe emerneprockand-roll-history. With all that.in mind, we thought that this would be the perfect 
y opportunity to af our attentions towards The Top 100 Hard Rock Stars of the 
ae } 


bec edeal Shek Century. ut rather than are listing their various platinum- “covered musical 
Retires we hought j you might enjoy reading each star's own words 


: .. oe about what makes he and his music so special. oh 
e Er 5 de ee 


- 100. BRANDEN SCHIEPPATI 
we BLEEDING THROUGH 


2G, 
“For me, being in a band has been a very mind-opening experience. In many 
a ways, it’s more complex and fascinating— and at times, difficult— than anything 
* » — | could have ever imagined. We're just trying to become the best band we possi- 
bly can be. A lot of different elements have come together for us on The Truth, 
which have allowed us to really take a major step ahead. What we tried to do was 
~~ make an album that didn’t take off in different directions; we wanted it to be more 
straight-to-the-point. It’s also a lot faster and more pissed off, but at the same 
time, we've made sure that whatever we had made melodic before is ever more 
melodic now. At the same time, whatever was heavy before is now twice as 
heavy and twice as brutal.” 


¥. 


41. CRISTIAN MACHADO, ILL NINO ; 


“Our sound is very heavy, with a lot of different influences thrown in. There 
are a lot of Latin flavorings to our music, which reflects our heritage and the mix 
of music that we grew up listening to. We were exposed to metal and Latin things 
ona daily basis, so to our way of thinking, they just work well together. | think 
we're an aggressive band that doesn’t fall into any category that people might 
imagine. | mean we're definitely a metal band, but | don’t think that description 

“3 does our music justice. | think we stand on our own, though we certainly do 

lim. ‘respect bands like Puya and everything they've accomplished. We're not trying 

dl BLEEDING THROUGH 10 be part of any movement, we're just trying to be true to ourselves and our 
roots. We use a lot of Latin instrumentation on our albums— things like congas 
and timbales— but that’s just as extension of who we are. The guitars and the 


94. DUSTIN KENSRLE, THRICE energy still dominate everything else.” 


ae : % “The thing about this band is that we've learned we need to have a plan. This 


rhe Aime, we wanted to create an album that was different than anything we had done 
before, and different from what anyone else was doing. | think we achieved that 
+ goal. On our last record, things sometimes sounded rather ‘flat’ and two-dimen- 
: ; sional. This time we wanted to add a third dimension and provide the music with 
more space and atmosphere. We were so young and naive when we made our 
earlier albums. But the fact that we had no idea what we were doing was kind of 
good. It allowed us to learn and experiment. We found out what worked for us... 
~ and what didn't..And having albums out gave us the chance to get on the road. 
That was really a bg learning experience for us.” 


ae : “Dont rae it sound like we're out there by ourselves putting up some kind 
of fight for heavy music. There are a /ot of our friends in some very good bands 
_ who are playing just as hard and just as loud as we are— and they're definitely 
making an impact on the music scene. Hopefully, we're part of that, but we're not 
_ doing it alone. Now that we're on a major label, maybe there’s a little more focus 
_ being placed on us. But we never asked to become some spokesmen for heavy 
metal, and | don’t think that’s the way our fans see us. When you tour with some 
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they're realities just the same. | was born | 
_ in North Carolina, and | still have a home 
there. It was a nice place to grow up, but | 
: e kid... surprise, sur- 
_ prise!! ’'d rather hang around the house ~ 
and listen to music or watch TV than go 
» outside and play. I’m a prime example of 
what the influences of rock music and 
~~ television can do toa kid who hasno 
plans to become a doctor or lawyer or 
__fireman..| always-felt like was growing — 
up inside a television show— one that | 
~ was creating in-my own-mind-Fhis ~~ 


ain is kind of an extension of that ie | 
belief.” 
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94, TONY 
ROMBOLA, 
GODSMACK 


“| like the idea that we’ve been a | 
around for a while now and that ie 
we've established a pretty loyal fan 
base. When a band breaks out ofthe —— 
box the way we did with our first wh Sul 
album, there’s notellingwhere $=. “* | 
things can go from there—though . ~~. 
that’s now alongtimeago.We've  - 

all seen a lot of groups in that posi- on 
tion who crash and burn because am | 
they can’t handle the pressure, and =~ 
they don’t know how tohandlethe == ———s 
notoriety. We've handled it by we el 
~ Maintaining our focus on who and it. 
what we are as people and as a . | 
band. Especially these days,as 
we've grownevenmorecomfort- = = |} 
able with who and whatweare sf 


‘a as a band, it’s brought us closer 
<7 Le together and really provided us & 

with a great perspective on aye 

MUDVAYNE = 


96.MATTMCDONOUGH, 
MUDVAYNE r 


“Fans always think that being in a band like Mudvayne is just allfun and = 
games. We love what we do, but it’s also a lot of hard work. It's noteasyto 
be in Australia for a festival one day, be in California for an awards ceremo- 
ny the next, and then be back on tour in Ohio the day after that. That's the = 
kind of schedule we've had for most of the last two years. We're not com- 
plaining— that’s what being in a band like ours is all about. You recordan 
album and then you hit the road. But there are days when you wake up with- 
out having a clue as to where you are and how you got there. It’s a little dis- 
orienting. But thanks to the way the fans have gotten behind us everywhere 
we've been, the tough transitions between time zones and continents have 
been made a whole lot easier.” 


gS WEDNESDAY 1a, 
MURDERDOLLS 


“lma guy who's totally obsessed with things like horror moves and 

i cartoons. A lot of that came through in the music | made with the 

;  Murderdolls, but when I’m on my own it’s taken to another limit— or 

past any limit. | designed this album as if each song was an episode of 

| some Wednesday 13 TV series, Transylvania 90210. That's why there are 

. song titles like Look What the Bats Dragged In, The Ghost of Vincent 
Price and Post Mortem Boredom. Each of those songs stems from reali- 

ties that go on inside my head. Maybe they’re realities just to me, but 
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& ae oan een LINKIN PARK 
= “Ks sifange asit hay sound, | try-not to‘listen to-anything-current wl 


- . comes-to music. | s tend.to go.back to,the old records that in some people off. They want to be able to label us and categorize us, and 
: i . one avery aes Ky ny Aaa they can’t do it. The fans love us because of that. There's also a darkness 


| | to the Cure. { pay, : 

4 thee ich attention an sbi Yo oe sta )\ there— kind of a Goth thing. We've always had that in our music, but maybe 
®rst got'you tei siete pethaps that way-youl have'a bette it's become a little more prevalent now. It has nothing to do with how we feel as 

* a» — of producing something that sounds unique. The whole point for us with people or how successful we may become. That's a feeling that’s deep inside all 


aw ila albums was to yo records that were e ing mary xciting to | of us and it’s probably never going to go away.” 
I _ Many ways our albums segm to express the journey this as he 


~~ take to reach this apex in our careér. We ‘ve been around 91 IGSEPH HAHN, LINKIN 4 


- survived so many trends and fads, and we've managed ‘todo that by a >. dl | EEN! y 
Nn, ing omout song writing. A good ssongian defy any trend. “ile sacl Sail : One of the best things about being in a band like Linkin Park is that we're like 
ee i : - brothers. Most of the time we get along great, sometimes we have a few dis- t 


‘ agreements, but not only is that natural, it's healthy. It makes you reconsider who . 
92 ZACKY VENGEANCE. you are as a person, and what you’re doing with your music. Sometime those - 
disagreements can be about something important, like what we're writingina 

AVENGED SEVENFOLD song, and sometimes they can be about something really silly, like who took the 


“One thing you can say for-sure about us; we've never lacked confidence, but | last soda from the refrigerator. On a more fundamental level, success means that 


~ it's kind of hard to look at yourself in that way. We've heard when people have we have a better touring bus, and we get to stay in better hotels. Believe me, with 
Compared us to some very interesting bands from the past, but we've usually as much time as we spend on the road, it’s nice to have a bus where all four 
rejected that. We're Avenged Sevenfold... that's good enough for us. But we wheels are securely attached, and where there’s a bathroom that works if we real- 
~~ understand when people do make those kinds of comparisons. After all, we've ly need to use it. Simple things like that are what matter to us.” 


~~» never been the kind of band that’s avoided shaking things up. We combine a lot 
|..___ Of different influences and styles into what we do. You can’t just dismiss us as a 
oe metal band or a punk band or a Goth band. There’s just as much Bad Religion in 
what we do as Pantera or Iron Maiden. That's 
what pisses 
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970. WES SCANTLUN, 


MUDD 


“| never see any limitations 
when I’m writing, and I’m writing 
songs all the time. The fact of it is that | 


with me. I’ve just got to keep doing it. 
Sometimes that’s good, and sometimes it can 


mission in life— whatever that may be. | mean, 
every time we thought we had this album fin- 
ished, I’d have some more ideas and come up 
with more songs. Before we were through we 
had recorded nearly two dozen songs, and 
obviously that’s just too many for an album. 


really sad. But that’s a small price to pay for the satisfaction | feel.” 
lal r PRA Sea : 
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fEDARKNESS 
and“have some fun when nde gee ca 
f goe st a lot of curent convention where so much 
music is rather mood) and depressing, But while there are cer ainly many 
“mood shifts-in-our-musie;For-the most part it's something: that’s 
entertain. If you look back at the great bands in rock history, they : 
_ smiles-to-people’s-faces,-not-frowns..We're frying to bring hn zment back. 
_ The appeal of this band is based on a combination of things. It's‘the music 
_ combined with the energy we bring forth on stage added to the look that we 
have. It’s very different from a lot of what music fans have seen and heard 
~over the-tast few years-and it 's come across as something very fresh and 


yen, vital, though in some pata US. 25.0 is as old as os cogiesnd ‘oll itset.” ‘ 
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love to write songs. It’s almost like a disease * 


get in the way of allowing you to complete your , 


Some of ‘em didn’t make the final cut, which is \ 
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om. aa music that’s a little-bit different. It'ssome- 


ta We we've been doing for many years, and and we certainly See no rea- 
* “son tos top doing it now.” 
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87. SCOOTER WARD, COLD 


“| was suicidal for a while. | was tired of living and going through one impossi- 


ble situation after another. | remember going down to the ocean one day just feel- 
ing like there was no reason for me to keep on going. Everything important in my .. 
life was turning against me. | stood looking out at that ocean for hours, and even- 
tually | just said, ‘Okay, just give me some sort of sign.’ At that moment, there was 
a burst of lightning and a storm came up. It was almost magical. It was enough 
for me. It gave me reason to hope... maybe someone was out there was listening 
to me. All the music on A Different Kind of Pain sprung from that moment. It 
helped me turn the corner, get away from the bad things | had turned to, and start ° 
getting my life back in some kind of order. But even if everything in my life sud- 
denly turned around and started going perfectly | could still draw upon a lifetime : 
supply of pain. But perhaps all those experiences provided this music with more 
depth than anything we've done before. | was incredibly focused when we were 
writing these songs, and that was something very helpful for me. It was very ther- 
apeutic because | was able to put my feelings about so many of the events that 
have recently clouded my life into some sort of perspective. And on top of every- 
thing else, | sensed that | was in a position to really help some people.” 
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* Of it is left open to the interpretive powers of those who hear it. But at its core the 
» music still features strong melodies and interesting lyrics. We just take everything 
else from that starting point.” 


~~ .“Itsurprises a lot of people to learn that we've Seal dole this for as 


4 Bs fong as we have. Sometimes it even surprises me! Being together for ten 
i wewe e yea has allowed us some special opportunities to keep pushing the bound- 
aries of the metal form. We've always gone against the grain of what a metal 
es Fhe ~~ pand-us supposed to sound like..Because.of that, we perhapsaven't 


enjoyed the kind of recognition that we've always believed our music merit- 
spanner ange ATECETT days, and-we're very excited about it. With 
y this record we allowed our instincts and experiences to shape each song as 


2 - ~ a piecé of the larger picture. We let the songs dictate their own agenas 
att | instead. of pushing individual agendas.” 
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” 84 SONNY SANDOVAL, Pc 


“lam so proud of what this band has come to represent in the music 


“| think it’s very safe to say that we don’t fit in a box when it comes to our 
music. We don’t like it when every song on an album sounds the same— same 
“guitar tone, same drum sound, same lyrical attitude. It starts to seem like you're 
: hearing the identical song over and over again. That just isn’t what we're trying to _ 
» , 00. By no means do we ever want to make a ‘standard’ album. In some ways our ~ 
songs are like abstract paintings. There’s a great deal going on, and a great deal 


let dictate the direction the music takes. Our songs are always true to what 
we want to express, which stands as perhaps the most important quality we 
posses. When truth is at the core of your music, you should never feel anxi- 


7 if . 
ety or stress about it. It's great that some of our better-known songs have 
reached out to people and touched them the way they were intended: In 


some ways, having our music get that kind of response has been more than 
we could have hoped for. But knowing that people could and would respond 


! oe @ 
__ to our music in that manner gave us so much confidence. We want our 


message to be heard, and we'll do whatever is necessary to provide | it with » 


the best chance of reaching as many people.as possible.’ 


83 ROB BECKLEY, PILLAR 


“As hard as it may be for people living on the Coasts to understand, we 
represent a lot of the people who live in America. They’re from small towns 
in the middle of nowhere. They work hard for their money. That’s what the 
Midwest is about, and that’s what we’re about as well. The Midwest has 


E 


always had a special connection to straight-ahead rock and roll, and we 

; want to strengthen that connection with our music. And the fact that we're 

' — religious also serves to unite us with our followers. We're not the first hard 
rock band that has a strong religious belief. | know that the members of 

' P.0.D. do, as do the members of Godsmack. And while | may not share the 

; same beliefs as Godsmack, that doesn’t mean | can’t love their music. 

' People can be spoken to in different ways. We're not here to convince any- 

' one that our beliefs are right. All we want to do is rock as hard as we can, 

| and if people get interested enough in us to scratch a little beneath the sur- 

face and find out what we're into, then that’s fine with us.” 


aha 


-. Pantera'and. Megadeth-albums all the time. He played them for me, and he taught 


~~ what T wanted to do-So when we started writing the songs for this band it was 


S2GABRIELGARCIA, —j 
BLACK TIDE | 


“leant remember a time when| wasn't listening to music and dreaming of ~ | 
playing,it myself. When | was really young my cousin used to play Iron Maiden, i 


me how to play guitar. And then | just practiced my ass off. | always knew this is 
only natural that | would do things that followed the style of the stuff | had 
enjoyed when | was first getting into.this.”  _. ma ;. 


“BL WALTLAETY, SILVERTIDE 


"Everyuere we go, people ask me about the 
‘pressure’ associated with being in a band likes this. — »... 
If there’s supposed to be a lot of pressure, we're not 
feeling it. Maybe that’s because we're all too dumb . 
to know we're supposed to feel that way. Or maybe ae 
it's because we've been doing this together for a 
long time and we've developed a lot of confidence in 
ourselves and in what we can do. The fans, andthe =° = 
press, have been very good to us... So far. But we. a Sa 
know that could all change in a second. We're the ig: 
new guys in town at the moment. So people have . 
kind’a taken us under their wing and protected us. =” 


~ & 


fsa 


But as we get better known, we know that we then © >. | 
run the risk of becoming targets forsome people. =. * 
The kind of music we play, the kind of stageshow =) 4 
we put on, isn’t exactly what people today.expect. == a 
So don't expect everyone to love us.” scale 


& 
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80 IEFFREY fr 
NOTHING 
 MUSHROOMHEAD 


~~ “Pye come to be somewhat philosophical about 
this band. Wedo what we do, and people can » 
_ respond to it any way they want. We've always been 
able to draw a Tesponse from a lot of people, and 
“we've always been very satisfied by the way the fans 
have reacted to what we've done. But we also know. 
that the time is right for us to take it-to the next 
level— we want to build on the foundation we Ve 
created— and we want to do it as an independent. 
band. There was a time in the mid-'90s when alot. | 
_ of major labels'showed interest in us, butthe fear ~~ 
was always that they'd want us to change the a 


ee 


a 


acceptable to us, so we stuck to doing things on 
our own. More recently, the success of bands like 
Slipknot, among others, proved that groups that ate 
somewhat unconventional can enjoy a great deal of 
success. But we tried the major labels; now we're 
determined to keep the independent spirit that has .- 
always been there for us.’ 5 
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Z VENDETTA RED ae 
“© “How wolild | explain what do. .and what this bahd’does? guess 


_ of simple. We write Seno tae a themin an interestiag mann n 
paid our dues and,done thing | think. Whe 
‘d years to accomplish your a Fn can pun stat sit: 
"that it was*definitely wortk But ng g things in th 
‘~~ slow-and-steady manner, we've debsloned Sold following around the and 
~~ we've done it Our way. We don't fit into“any category with our music. We'llbe the =~ 
._ first to-admit that it's an odd mix of Hogpclentsgeat Mewndaiiing power andfeel- 
Ts ~y ~ ing is there in all the songs, and as long-a lo eso se otions reach out and to 


he 
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oberon é who hears ( out ur album or comes 0 see us Ive ce very —_ I A 
| nent ence ecesnee NE I'm a very different person today 
than when | was 16 and wrote a 
lot of the music for Spit. We've 
paid our dues, that’s for sure. It 
hasn't always been easy for us. 
At times this band has been 
like a Soap Opera; we've had 
internal battles, external bat- 
tles... just about every kind of 
battle you can imagine. But we 
have survived, and hopefully 
now we can look back on all 
those events and use what 
we've learned to avoid them 
in the future. If you can learn 
all of those lessons by the 
time you’re 25, | guess 
you've got to consider your- 
self lucky.” 


—ITSAM | 
TOT 


| ~-BRGAON im: 
FORCE ~ 


." “It's hard for me to 
express how. feel about 

KITTIE the success this group 
has had in recent days. A 


lot of that pride comes 
from the fact that we've never sold out any of our beliefs. 
We've never been a band to 


ny our influences. But we've never. been a 
band to depend on them, either: We've always been able to take everything 
18. MORGAN LANDER, KITTIE that we've liked and transformed | to something that works for us. 
- “Ifthe person | am today could meet the 16 year-old person! was when = Whatever turned us on when we were first getting into this music has only 
._ we first started this band, | don’t know what I’d tell her... I'd probably: just served as our starting point— the place from which we can take off and | 

punch her in the nose. There are times | look back on those days and | just make our own mark. Let me tell you, we work very hard at making this 
fei ge shake my head in amazement. | mean we were all kids, and very bratty kids | music sound the way it does— we're not the kind of band that can ‘jam’ for 
~ at that. Thankfully, we've grown older and wiser, and the music reflects that. 


% a few minutes and feel satisfied.” 
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| 74 MARTENHAGSTROM, yee 
MESHUGGAH | 


“It’s not easy to describe what we do as a band. Perhaps the easiest way rt 
would be to say that we are a very heavy, very intense band with a very 4 
unusual sound. We have two guitarist who both play eight string guitars, eo. 
and that helps us achieve that unique sound. We play complex music, but 
we also can on occasion feature a somewhat more straight-forward metal 
sound. On each album that we do— and every concert that we play— our 
goal is to push all of the creative barriers of heavy metal... especially our 
own.” 
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-TAKEITH CAPUTO, 
-s-. LIFE OF AGONY 


Fe cite best way to describe my life in th 


DRAGONFORCE 


EN TN 


ays been interesting, We were to oge ner for. seven “ 
e the breakup, and looking back, wehad ~~ 
expe aS. don’t know if life OF > ae po 

that’s ever gonnabea 
massiv som : , bu that's really not . 
4 at matters is that it seems. like 


eo . TAPROOT | ‘ong peopl han ever know who we are, and ‘those : a 
“faye what we do be e they know that we're keepin’ it real. |. 
76. SCEPHEN RICHARDS, 


be a bit prejudiced about it, but | honestly believe that right now wer fe 
tg 1g the best work mate done. We've’ ee able to maintain all the 
- raw, aa ESD qualities that we've always had, but we've been able to a 
TAP ROOT — some new energy as well. We've been apart for a long time, but we always 
“Here’s all you need to know about us. We're heavy enough to be invited ~ shared such. a incredible bond, that |’m not that surprised that we've beens 
to play at two different Ozzfests, but we were the only band on the bill that a able to come back and make music this good.” 4. ae 2k 
wore all white on stage. Believe me, that drew a lot of attention! We're = wie 
definitely a heavy band— but not your typical heavy band. We're musi- — sai : 
cians and songwriters first, a heavy band next. We like to think we com- 
bine it all to emerge with something that’s distinctly Taproot. There’s an 
attitude to our music that | think is really interesting. One of the things 
that has always hit me in our songs are the real cool melodies. That's 
what draws you in. Once we've gotten you that far— Se ours!” 


7S. MIKE HEPPNER, 
ee PRIESTESS 


“| don’t think we're a very easy band to figure out— maybe that’s 
because we come from a different place (Canada) than most of the hard 
rock bands that are currently out there. We didn’t grow up just listening 
to grunge or Led Zeppelin or Motley Crue. We loved early Sabbath, 

Deep Purple, AC/DC... you know, the tra bands. We loved thé 


power of their music and the straight forward, no-compromise feel you 
: got from listening to it. When we listen toa lot of today’s rock music, 

| we're struck by the redundancy and the pure banality so much of it. 

| We don’t rely on gimmicks or on pretense— just the power of what A 
| we play. We know that this kind of music isn't necessarily what's hap- 


pening for a lot of people at the moment. But it’s our intention to see if LIFE OF AGON Y a ; 
Se ie oo 


we can change some of that.” 
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the essence of what Skindredis all about. For us, making 


Th 


In a lot of ways, that’s 


Or acca ca ae 
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te 


it— bouncing all around the building and making the place buzz with excite- 


ager 


> ry , A. An. A 4 aor Va a 
- TSIAMES REITZ CROSSBREED - 
». . “We cant deny that we're a theatrical band because so much of 
_is based on how we look and the way we perform on stage. Looking 
~ sure there were showS ‘when we first started touring rally when thi 
ealways go exactly the way’ we had planned or the way we had wanted. But 
we've continued to grow as a band, we've gotten a lot better at making thi 
ter tn vite A erie We've ci t hat wit ust 
music cathe first, and everything else followed. When you have it the othe 
~~ around you have no foundation to ‘build upon. With us, if you stripped away 
» everything else, and just left us and oir instruments, we still have the songs and — 
.. the talent to make things happen. | guess you.could call everything else our‘icing 
ore. on inegake, sera: ame (ee a 


TL TARIA TURNUNEN, 
ane NIGHTWISH 


“It has been a very strange journey for us. For a 
' ~~ band from Finland, it can be fairly easy to get a 
' degree of recognition at home, and even from other 
__ parts of Europe. But to take that next major step, 
ea and enjoy some sort of notoriety in America, is an 
heed ” incredible challenge. We know that the kind of 
-. music we play— which is very dramatic and very 
heavy— isn’t something that is part of the American 
mainstream right now. That's why we look at our 
latest opportunity to play in America as the chance 
of a lifetime. We feel we must make the most of it.” 


TOHERMANUL 
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“We've had to fight an uphill battle at times NIGHTWISH 


_ simply because we take our music so seriously. @ 

Some fans apparently prefer their favorite acts tobe  «-... « 
almost like garage 

bands. That’s fine for them, but that approach is 

not for us. The idea of technical proficiency and 

true musical-passion scares some people, but it 
certainly doesn't intimidate us or our followers. 
There's plenty of room in the rock field for all 
sorts of bands and all sorts of fans. We kind of 
go by the old expression... you can love us, or 
you can hate us— but we hope you don’t 
ignore us.” 


69, BENII WEBB, 
- §KINDRED 


“l've come to the conclusion that sometimes 
you're not supposed to try and figure certain 
things out. We.love our audience, but we don’t 

_ try to figure out who they are and why they like 
-us. We know we're different, and we aSsume 
our fans are as well. But that doesn’t mean 

that they can’t embrace other forms of music. 
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SKINDRED 


shows do when fans come to see us. We defy anyone to listen to 
“then sit in one place.” ~ : d ay 


{ 


you just have to say that enough’s enough. You've got to let go. In the past we 


thing the way we wanted it, but when all is said and done, you just know when 


—_ BRACONEORCE J 


Fo 


music is almost all about the entertainment value. How can it not he fun to have a 


band featuring heavyweight guitars and metal-like power that delivers their 


songs with an almost reggae-like vibe? We want to get the whole crowd into 


ment.That's what our album does-when your put it on: That's what Our live 
our music and 


4 


68. RYANMARTINIE MUDVAYNE . 


“The whole creative process that goes on within this band fascinates me. f 
Making music as complex as what we do on our albums takes a lot of time. 
Often getting the songs just the way we want them to be can take us a year... Or 


more! Even after we feel that we're done, we often realize that there is still some ? : 


work we want to do— some new ‘trick’ that we want to try out. Making music 
with Mudvayne is a continual work in progress. If we could, we'd probably keep 
working on each of our songs for the next decade. But you reach a point where 


have pushed our release dates back a number of months so we could get every- 


it’s time to let go.” 
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67. NEIL FALLON, CLUTCH 


“In this band we just do what we do. And we do it 
with no excuses and no apologies. We entertain our- 
Selves first, and then we entertain everyone else. We're 
not trying to produce something that would be viewed 
as ‘popular’, and we never write songs just so they 
might be played on the radio. As a result, it’s been diffi- 
Cult for labels to place us. Sometimes it’s been like try- 
ing to fit a square peg in a round hole. | don’t know of 
any other band that’s been on five different labels in 
their career. In some ways it’s been frustrating for us, 
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—butin-another.—— 
way it's been lib- 
erating: But | 
guess our attitude 
is that we'll keep 
tryin’ until we get 
it right. This time | 
think we have.” 
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“| don’t know if we want to fit in with what is being viewed as the contempo- 
rary heavy metal scene. Most of the,music | hear today that is being called metal 
is not metal to me. | don’t like it at all. If we have to sound like those bands, then 
| don’t want to be part of it. Our music is very expansive, but at its heart it is truly 
metal. | don't listen to today’s barids. In fact, | don’t listen to that much music 
other than what we create. But when | do, | go back to our early influences— 


bands like Metallica and Testament. That music still holds up, which at its heart is 
what | wish for our music as well.” 
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6S, OTEP SHAMAYA, OTEP 


“My music expresses who | am. There’s nothing artificial 
here. | was a street kid who basically had to raise herself. | saw 7 
the poverty and the violence that’s out there, and ithad a major | 
impact on me. People with that kind of upbringing basically é 
have two choices in life— either you can succumb to it, or you © 
can raise yourself out of it. | chose the latter path. | get so 3 
involved with my music that I'm often not aware of alot that's 
going on around me. The people in my band like to tell the i 


Story of how | once put my head through a glass sound booth 
door while | was recording... and | didn’t even stop singing. | ; 
didn’t even know | had done that. That’s how intense | get. | try 

to put every ounce of emotion | can into every word | sing. It 

all comes Jolie a very spiritual place.” 


ri fi “| honestly believe that we-have-a-. vary-diferent-way-obvlew=—. 
ing just about everything around us. We've always been very - 
eet erie maccae be 

as a ion. We've been seo confronted by a lot of 

including a number of people in this industry who» 

simply didn't — us. But we ve always believed in our- 

- selve ain been enough... so far. Now we wy, vant to to show 
those that an pported us that Nonpoint is at t the best place” 


we've ever been with our career— this music just rocks! This is — 
a band that only has one oi joal— and thats. to create 


music ee rocks from s a ‘ 
62 SPENCER — 
CHAMBERLAIN, — 
UNDEROATH 


“We do << certain contradictions in this band, but those 
make us who we are. Being a Christian band is very important 
OTEP Roig to us. But at the same time it doesn’t mean that we're not open 


to a wider audience. We're a rock band first and foremost. This 
‘ : Ea 
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. F other people were trying... and it still is. But ~ 
: tastes h alll danhidagdiia tofind ourselvesina = f 
really go d position where people want to hear what we're doing. i 
e be ‘things about not being Overnight Sensations is i 
Ou ¢ id understanding of yourself and your™ = 

06 marked our tenth year as a group, so it's been a long 
n ing for us. Because of that, any expectations that people. _| 


CKSTONECHERRY _ _| 


‘We're all from a small town (ser om Kentucky) where 
“there ‘sit much else to do except listen to music atten go 


"tain Yourself.” without Getting into too Mitch trotible. WE"att 

_ Shate.a love for great rock and.roll, tll wah throwin thes. 

; ce a musical styles that fill the He tything. ‘eel 

: nity blues to rock and bluegrass— you beg! Pou understand ~ 

4 Why we'e-developéd the kind of Style we Rave. Whén you'play in=* 

© “clubs down in he gapeht re guaranteed one'thing. People ~~  @. 
a gonna giv nes CtlONwEV veryone fakes = pee. 

wey Sher cing ry eins dow ere. ‘fb He yOu, ie a 
ve be ready t for yur eS. But ey like you, they i 

Ox % embrace you like you were some gost an evo been fer. “es 2 

~ lucky that way— people ie ay ~ afid.theyares: ef 

— mega r P - « i oo bie ta 


“© 6a TREVON PHIPPS, 
- se NEAR, 


id oF this album (their 2006 be ei i 
we've a bist towards being just that. sk 
r fri is— people in bands we ete a 
ay from playing really. foe 
tempt to gain more commer- ; “3 . 
ey’'| throw pop hooks in there, SINGS 845 
eS and watever else they think may tee 


you cart even get alcohol so you've got to find ways to enter- | 
“ine, hii. 
we. 


Were: 


Sceuai us. We I at with whatever ersten “ 
“may come our Way, but we're sticking to making 
.__ the most bent ‘on earth.’ nS 


Se 


“I'd have to say my biggestinfluence we 
was my parents, who exposed metoan 
- amazing variety of music, and who forced 
me to take piano lessons when | was a kid. 
That gave me an appreciation of music, and 
the people who make music, that’s never left 
me. My music today may be along way from 
classical piano music, but the attitude is the Sees 
same. My music isn’t really about great playing 
or great singing. | know | don’t sing very well. fs 
just about going crazy and doing things just as Sati 
hard and as fast as you can. | don't really havean a G. | 
interest in the ‘live fast/die young attitude, but it's not i 
something | even think about. Any way you look at it, 
life is way to short. You never get the chance to do even 
a small percentage of the things you want to do and that 
you should do. Too many people sit around worried 
about whether or not they should do something— and if 
they do, how everyone else will react to it. Don’t do that! 
Just go and do what you want. Forget about rules. ” 
Forget about expectations. Just be good to everyone bn 
and have fun. We're all in this together.” 
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BLACK STONE CHERRY 


is Not necessarily ‘Christian Music, It's more e that it . 
| reflects many of our beliefs as Christians— and places 
| them in a rock context. Of course we'd like everyone 
| i” 
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to get into our lyrics and what we're  tryil ae a 
| But at the same time we've Ge never bnievet 
t preaching our beliefs to any: a We hope 
' alot of our fans-are just getting into the ener- 
i gy and excitement of our music. Perhaps aioe] 
, _ Some later point in time they get intosomeof = 
the other aspects of what \ we're or amy but that'll be 
| — totally HD, to theipd . 


62 MATTBACHAND, 
! SHADOWS FALL 


! “We've never felt the need to rush things. We've wanted 
| to let this band develop at its own speed. There were times 
when what we were doing with our music was really different 


5 ANDREW WK. WK. 


S68. MIKAL AKERFELDT OPETH 


“have heard people call me a ‘guitar hero’ and | take great pride in that. It is ‘ 
strange that playing your instrument with some degree of skill seems like ithas 
* become something of a lost art in rock music. | grew up at a time when Quitarists mr 


America, and that was a great way of doing it. It was a little rough at p 
times. A lot of fans may not have been that familiar with us or our =} 
music, SO we got a mixed response in some markets. New York was _ 

Bi. Sage eee a ~ particularly tough on us, but we had been warned about that. I'sa 0") 
“se ee ob ete ae SS papaeee pee ‘OPETH 3a ay. as little like London in that regard— they see so much, and because of 
ple ak <| erence Ee ©. that they enjoy putting you through your paces. Some smaller mar- 


kets are just happy to have a band come through their town and per- 


et 


were still praised for their skill and daring. In Europe, | think they still are. | form. Other places rather expect that, and are very critical. But we can handle a 
believe that fans can still appreciate someone who is willing to take chances and ~~—_ ourselves, and thankfully, most of the time when we left the stage, we were get- 
present music with a different approach. In this band, | have been provided a ting a ii warm response.” 


wonderful forum through which to play a wide variety of styles— everything 


- _ from heavy metal to what is almost like folk music. | have tried to make the best - 
of that great opportunity.” ss. IOSH TODD, BUCKCHERRY - 
™ “We want alt the people who tried ‘oleae down, all the people who tried: — 
to tell us how.to live, to once again feel the Buckcherry wrath. We want everyone ‘| 
. S7. REV. IAMES A ROTA, Na ~ who Kept ‘eli us to forget about What.we_were-doing.and-gef teal jobs to just —__! 
pe sn , _ Choke on it. People always try to take away your energy and put you down. But 
i FIREBALL MINSTRY we've never bit on any of that. We want-to-surround. ourselves. with-people-who- 
___ “How can you not respond to the kind of music this band plays— especially get off on what we're doing— people who enjoy the energy of rock and roll. | 
ff you love rock and roll? We're not here to tell people how to live or what to think we've got a lot of different things going on in our music that serves to sepa=~ 
~ believe. We're just telling them that it's okay to have a good time. When you listen _rate us from anything that’sgone on before. Yeah, we were influenced by AC/DC 
to today's music, sometimes you have to scratch your head and wonder what'a and Kiss— what real rock band wasn’t? But we were also influenced by everyone 
lot of those bands are thinking. | mean, they've been given this amazing opportu- —_ from Iggy. Pop to Prince— it’s all in there someplace.” 
nity to play rock and roll and entertain people, and so many of them 
seem totally bummed out by that chance. | don’t get it. How can you 


not be blown away by the chance to play the music you love and 
share it with thousands of people all over the world?” 


S6. MATT TUCK, 
BULLET FOR MY VALENTINE 


“We knew that when we came to America it wasn’t going to be 
easy. The kind of music we play is a little more accepted in Europe at : 
the moment than it is in the States. You’re a bit more trendy than we ‘ | = 
are when it comes to musical loyalty. Europe tends to be a little more “Cs aan : e( 15 
traditional when it comes to its rock and roll tastes. So when we had a 
the chance to play third on the bill for the Rob Zombie tour, we a 
jumped at it. We wanted the chance to introduce ourselves to N f aw 
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done that in a way that is pure Dope. Now we're a band with a shared musical 
~»» vision. We're all on the same page as far as what we want to do musically and . 
how we want to act as a unit. That's been a big help for us.” 
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Loe s2 CASEY CHADS, AMEN ” 
“When you go through a very tough-time in your life, as | have attimesin » 
‘the past, you need an outlet for your rage. Thankfully | had that outlet through ene 
my music. Often our.music tells what it’s like to have no money, to lose your » goal 
girlfriend and possibly lose everything else as well... including yoursanity.! © “th 
‘together every penny | could just to record these Songs. It’s like the © ee enti 
t of a life on the edge of-self-destruction. But in many ways, that’s what’). i 
een about, so-in some ways | was fortunate to have plentyof = 
People can call what we do anything they want. |.guess 
as anything. But to me, this music is an expression. 
( id. fo be an angry person, so 1 ia ra 
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 who.we are as'people,-and what we've d 
* vd at a.grassroots level,.and ve'\ 
oped an incredibly loyal fanbase. 


Théré's nothing else’n the wold lke = i i, 


Olkfans. They're totaly 
us, and we're totally dedicated to 


happy to know what's happened to us. 


over-the-last-few-years.2 


thémn. They've grovin'with us and * ° 

| seen us taature ’ [do,d aan ) 

| band. But even the ones who've been 
‘with us from the very beginning are ~ Ba tt h| 

| we WN \ 


“In some ways | feel more pressure 
than ever before because | know that 

: there are a lot of fans out there who now 
' have certain expectations of us. But in 
other ways there’s a lot less pressure. 
Now we've established the fact that we can 
make successful music. You know that 
there is that audience out there that’s wait- 
ing to hear what you've come up with. So 
the real pressure is what's placed onto your 
shoulders by your own expectations. | like 
the feeling of having a little pressure there. | 
work a lot better that way. A lot of fans have 
been waiting for us to make our ultimate 
album for a long time. We've gone in some 
different directions over the years, but now 
we're back on course. We've continued to 
expand our musical boundaries, but we've 


. “The musical envisenment in which we started tended to be very negative 
_«@ , That's the way-it.was in,Chicago.a few years ago. It way Ost cool to be real 
* negative in your lyrics an ind in your outlook. Sd when Joe e(ing gang 
“  sthis band, we decided fight away that we wantéd'to put a oral sitive 
things. We're definitely a ptink band, and we let.our opinions be known 
sg _ Sly of social and political issues. But we never understood where voicing an Opi 
ion inherently. -meant tl that you had to be incredibly. negative. We feel li | like wer 
capable of just about ‘anything that we,can imagine. If something ge g jets i in oul 
~ our attitude is to just write a new song and keep going. The best thing is that 
pea < ~ we're all totally sold on that attitude—it’s not something that’s artificial. We 
_. . & ~sbelievein what'we do;.and we believe in the music that we make. What in ee 
! ngs qesioee the essence. of Rispanalge = Sh. Se 
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<t “Way, 
at 


Rr, 
ae ‘so. [OSEY SCOTT; SALIVA 
oes “When | was a kid, my dad was a country/gospel artist, and played 
Q everywhere from barrooms to churches. It was interesting to see him 


P 


evolve and go through the business. A lot of musicians discover their 


ae a’ hare 


place as a teen, while | discovered mine around 4 or 5. Growing up in 
Memphis gave me urban roots, black roots, that northern Mississippi Delta 
thing. Elvis, when he was a kid, lived in the projects, and he’d run over to 
Beale St. and see the old blues guys and beg them to teach him how to play 
guitar. | was lucky enough to grow up around real cats, real music, and real 
- Characters. | was overwhelmingly influenced by blues/R&B and rockabilly. 
Those guys added bounce to country and blues. To me, music is about free- 
dom and wherever that power comes from— whether it’s from B.B. King, the 
Barkays, or the Mississippi Mass Choir. Bring it on! Bring a lot of it when you 
come, ‘cuz it needs lo feed a lot of us.” 


49, GREG TRIBETT, MUDVAYNE 


tee “We've always known that what we do isn’t designed to appeal to 
eae everybody. We know that some people are turned off by the intensity of 
what we do. That’ s fine with us. The way we look and sound is so uniqué 
that it’s hard to describe it in words. It’s something you've really got to 
experience to understand. Our goal is to have the first ten rows of peo- 
ple just be totally overwhelmed by what’s going on in front of them. But 
while our music is very power-driven, there's also a lot of substance to 
back it up. It's very music-oriented. We're all musicians up there, so it’s 
more than the theatrics or the volume. It’s a whole sight and sound 
see ue To be honest, we’ ‘Te just thankful when people notice what 
we do 
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—,  BROWNINGPOOL 


“| guess | figured out pretty early on that if | was gonna make it in rock and 


~ Toll, it wasn't going to be as a pin-up pretty boy. It certainly never bothered me. 


1 was just like my friends—a bunch of fun-lovin’ rednecks growing up in the 
heart of the Bible Belt. Maybe things could have been different if | grew up 


~<~somewhere else, or looked a different way, but | really wouldn't want any of 


“that. Things have worked out pretty well for me. | have no regrets. Things have 
~Qorié So Well for us in this band. We're an American band, and we're proud of it. 
We love this place, and we ae that- we're taking The Word about America out 


~ to every corner of the world.” — = a 2 


ct ae \AMESHART, 
~ to QIGHTEEN VISIONS «| 


™ “bthink all the Orange ue bands, including-Avenged Sevenfold and 
Atreyu, were more,supportive c of ea 
t ‘started out. We all were navi vari 
“= fhétal— at a time When that kin 

~ we-knew:the 


‘other than anything else when we all first. 
US kinds of heavy rock— from hardcore to 


we. we att, w, the pendtilum would evente 


ur dues and. yi 


4, DEANDELED ST 
ARMY OF ANYONE 


“A lot of people ask me what | did in the time after STP first 

broke up. | don’t know if there really was any real ‘down 
time’. Rob and | did a lot of writing with amazing people like 
(the Black Crowes) Chris Robinson— who we actually thought 
about starting a band with. We also did a lot of production work for 
everyone from Alien Ant Farm to Glenn Campbell. So it wasn't like we 
weren't busy— but we did miss having our own thing. All the writing and 
production work is a great outlet for your creativity, but it's not the same 
as having your own band. That's why we're so happy to back with Scott 
(Weiland) and have STP going strong again.” 
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4s ROBERT FLYNN, = 


MACHINE HEAD 


“Do you know what | want for this band? | want platinum... and | want it now! We've 
been ‘building’ for long enough! | think this album has a good shot at doing very well in 
that regard because it will truly touch people. There aren't too many albums around at 
this time that can make a claim like that. One of the things that | find happening today is 
that many bands seem content to put out an album with two or three songs that really 
rock, then the rest don't go anywhere. But this is definitely more than just a heavy metal 
album. Sometimes when you let yourself be described like that, people think you're 
some kind of ‘classic metal’ band, and that's something we clearly are not. I've never 
tried to hide the fact that many of my musical influences are heavy metal bands, but 
many others are not. | mean | still love Metallica’s Master Of Puppets and Motley Crue’s 
Shout At The Devil. But | also love Nine Inch Nail’s The Downward Spiral as well as a 
lot of things that bands like U2 and the Cure have done. All those bands and all those 
Styles of music have had an influence on me.” 
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“It's been very interesting to hear the way people have Tiehies to this band 
=~ =vand the music we make. |-don't know if we were really-prepared to have that many 
responses— and to have the wide variety of reactions, as well. The vast majority 
have béen very positive, and we're all incredibly appreciative of that, But the funny 
thing is-that those that haven't been as posi-. 


a se sw PB 


£, teat 


~ of heavy metal music, but cultura lly we are quite dif- 


~ would like. Our American fans already knew about us, 


~ would come ten years into our career, but we're not 
— complaining. We've always had a very loyal following 


Fe 


44 IENS KIDMAN, age 


“I have found trying to relate ca PG and 
Ee America relate to us— to be one of the most ~y 
interesting experiences of my life. We share our love 


ferent. Americans seem to have so many distractions 
in their lives. They're continually looking for the next 
exciting thing. But thankfully we have found our audi- 
ence in America— though it is not as big as we 


and we knew we were just too intense for some 
other fans. But any recognition is always welcomed 
by us. It is rather strange that recognition like that 


_in the States— despite the fact that we haven't been 
able to tour there very much.” 
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-HOWERDEL, 
A PERFECT CIRCLE 


“There are many layers to the name of this band. One is the timing 
issue that goes all the way back to when we first got together. We were 
going to play a show very early on and we didn’t even have a name. We 
were reading some of the lyrics that we had come up with and ‘perfect cir- 
Cle’ is in a line in one of the songs on the first album. But it does go 
beyond that. It’s the whole idea of a group of people that have come 
together and completed each other in some meaningful-way. And there are 
other interpretations of the name, eg I'll let you explore those possibilities 
on your own.’ 
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A PERFECT CIRCLE 


F tive, | actually kind of understand. Our music 

-* ign't easily explained or categorized... and it's 
. hot designed torbe. That bothers some people. 
They er Oh, Atreyu sound like so- 


PATRICK, 
FILTER/ 
ARMY OF ANYONE 


“I've always tried to approach making music 
in different segments. When we record, that’s all 
that | focus upon. And when we tour, that's the 
be-all and end-all. | don’t write on the road, | just 
place all of my 
focus on arriving 
in the next town 
and putting on 
the best show 
we possibly can. 
’'m not about 
preaching, but if 
there's a mes- 
Sage in some of 
this music it’s 
that we all live in 
a country that 
gives us the free- 
dom to dream 
big and to pur- 
sue that dream in 
our own individ- 
ual ways. People 
died for that free- 
dom and that 
means none of 
us has the right 
to waste our 
lives. You can 
call that patriotic 
if you want. | 
don't put labels 
on it—| just 
believe it.” 
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40. HOWARD IONES, 
KILLSWITCH ENGAGE 


“| don't know if we want to assume any titles like the supposed ‘saviors’ of a 
particular music form, or become spokesmen for any musical movement. That's 
really not our style. We're one of those groups that puts our message in the 
music we make. But at the same time, there is a change happening in music. And 


Yhen they can't do that as Fae .< 
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citsa very | healthy arittee If we can be part 
of it 


anne sa have any problems 
_ this Mt 


«0 on stag 


you just want to see if you can stop | time. It's an 
- incredible feeling, and one for which | know “4 I 
always be appreciative.” 
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- Borgir, which translates into ‘dark fortress’ in 


sounds so unusual to American ears. Ifs a: ‘00g 
name for a band with a musical approach 
ours because it is believed in mytholog 
dark fortress guards one of the gates t 


that we come from a nation that’s ngfe 
well known for its metal bands, willAe 


~ world. We have always stayed tr f, 
musical beliefs. Any other: attenti nwe' ve" 
drawn_has not neces: Sy been’ intentional. 
But it is nice to be gain ing attention in re 
America for being part of something as excit- 
ing as Ozzfest, as we were-a few, years ago. 
That is very much in contrast to parts of 
Europe where they seem dete!mined to 


paint us with a very dark yrish, We're aren't 
truly evil. no matter what anyone says.” 
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he way things have grown for 
aid oe tr few years has been nothing 
~ short of aang There are times when we stand 


with the crowd. chanting our name, that . e 


34 SHACRATH, 
DIMMU BORGIR | E 


“We are always asked about the name Di imu | 


KILLSWI TCH ENGAGE / 
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« ©back Of your mind, thdtorget Bout: if you start thinking about 


, working 


~ with the success of our albiims, and all the amazing things that happened to u 
. the road, we'll become an even-better band as time moves along.” 


alities of suc a N & very diferent t 

It’s almost s dirething you have to place | 
‘of the 
Much, and howareouple:of million people may end up hearing tia 


, then you run the risk of scaring.yourself to de ut we try 
oe ae tie and importan ore 


that. ‘Making mee is ave rt thy 
-inand statt Mai tha w o. | think that with all th ore eriences we've 


6 have fo und de 
” fantasy nati | may 


ing with 
ave ha 


es.  B “GM. wit: ee ee 


Ko Cie 


37. BRIAN FAIR, 
ADOWS FALL 


“We’ Ve never felt the need to rush things. We've wanted to let this band 
develop at its own speed. There were times when what we were doing was really 
different than what a lot of other people were trying... and it still is. But tastes 
have changed, and now we seem to find ourselves in a really good position 
where people want to hear what we're doing. One of the best things about this 
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| band is that we've been willing to change with each album we've done. On The 
War Within we went in a heavier direction than in the past— especially in the 
~~ sound of our guitars. But we didn’t just want to be heavy. There are some more 
¥ ‘classic’ rock elements in the music, and we weren't afraid to throw in a few solos » 
as well. Now on Threads of Life we've changed certain el elements again.” 
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36. DUFF MCKAGAN, 
VELVET REVOLVER 


One of the things I’ve liked best about this 
band from the very beginning is that we're not 
rying to fit in or teach anyone any rock and roll 
sons. What you have here are five guys who 

really enjoy playing together and who Oe 
~ enjoy making some kick-ass rock and roll 


ic. Obviously, you want people to be 

about your band and what you can do, But i | 
the same time, you don’t want,them to feel frus- 
trated when you're not workin pfast as they 
think you should. We had a | naboutus | 
months before this album Ww. duled to 


we want when we release an 


“a 


gaanticlimactic for anyone.” 
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3S DES FAFARA, —— | 
‘COAL CHAMBER, .DEVILDRIVER | 


“| sold my soul for my musical life, and d thé writing |’ ve'done for this 
album reflects that attitude. But at the same time, I've found it all to be very . 
liberating. This music is just so vis- 
ceral that at times it overwhelms me, 
and | think it will have a very similar 
impacf on just about nthe ment 
hears it. The goal from the mo 
we started work on this album was 
create something that would be 
embraced by fans of heavy music. It 
wasn't about writing hit songs or sell- 
ing millions of albums. It was about 
doing something that we all believed 
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in and being able to reach a pie au 
ence that was starving 
music. In my hee 


some brutal, extret me 


“At times, despite whatever success 
we've enjoyed over the years, we still 
feel just as much pressure as ever. | 
think you need that in order to make 
great music. You have to feel that 
you're being pushed by yourself, by 
your bandmates, by the fans, by out- 
side forces in order to keep trying to 
do something new and different. The 
biggest risk a lot of bands run is in 
allowing themselves to become com- 
placent and fall into a creative rut. 

You grow comfortable and that can 
take the edge off of the music you're 
creating. We shift things around 

from album to album. We change 
producers, and we also change 

where we record. It helps maintain 
your focus and keep everything 
feeling fresh. 


ase That can vel some ; 
_ very interesti ng resi ? 
ig" 


going to make the labe 
enough Wie a 
tant to us to be si 


what wec tts feed we I 
read a lot of our reviews 
and most of the 


it'll be ee enou igt Poa 
- because, believe me, we 
- are by-far our 0 m harsh 

est critics.” 


‘30, RANDYBLYTH, 


“| think ‘we've learned something 
important over the years, and that’s 
an album where every song 

sound basically the same can 

Se '. desensitize you. This album. 

; has a few built-in reset but- 
mT) te enone ONS-tO-Fefresh-your.ears 

ae ~~ before getting back to the 
_.......'flame-thrower’ songs. - 

That's the same approach E 
pyar! ogee WOUSE.0-Stage.. We. dOn-tn.. . 
want to bludgeon you over j 
- the head-with every | song. ‘We 
ae catch your b breath, — 
Sit up... So we cai bludgeon SN 
rae eae overand over again! a> 
RADLEOEGILUM ticucre 
wi ep, ge Mere fs. defini ie style of European metal that for whatever ea haSeee 3 ah? Seen 
_Never r really reached above cult status in America. | believe that Cra en se 
* «among the leaders ofthat style of highly progfessive, highly intense m 
= ware whatwe are, and Um quite pleased with that-l would have though 
=,» how we would have begui-to make more of an impact in America, but 
Pie still time— and when there, is time there Is always hope. | honestly belie 
br we're givén a proper chance we cai begin to make the inroads that we’ 

~*~ wanted. The success’of theatrical, extreme bands like Slipknot really have little 
™“~ direct’bearing’on us, but at the same fime it does show that there is a sizable — 


ate eat thal sit explore the wer bn ve Bis ciclo "i Bs 9. 
_> we're doing is far from mainstream—ndeed, it's about as farsas yauieen geil ® CRISTINA 
» SCABBIA, 


we re 


Le 


hi 


s, “Being a woman 
~ who plays heavy music 
- has always been an 

~ advantage for me. It 

» draws a great deal of 

. attention towards the 


band, and 
1 = Bil that is a 
oe good thing. | 
wee understand that a 
~ GRADLE OF FLT | Laat heaodeet 
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BL MATTHEAEFY, 


“It’s really nice when people.are talking 
about you. And it’s even better when they’re 
- Saying something nice! At first, you're 
almost scared to listen to what people are 
saying, or read what they may be writing, 
because it might not be what you want to 
hear or see. But we've been very lucky in 
that a lot of people seem to relate to what 
7 do— and they seem to really enjoy it. : A ; 
¢ title of this album refers to the overcom- 2 s 

ing of life’s obstacles— to rise above every- TRI VvIUM i e 
thing and overcome the corruption of the 
world around us. I’ve tried to SPA eas 
really open up and show wom 3 


the people who 


what I’m thinking inside, ; ge it. 3 - ‘a af - 

revealing the problems that Fi. ie Nie ee P Te Pig NR 

are particularly troubling. Uk O's ay \ i a | Hy = a | 

Ascendancy deals with J pees Gl 1h / Rete oa 

many realizations based ere 
~ around that theme.” f. era (ee CRISTINA STABBI; 
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needed to hear. We were totally 
™ inspired, and while the studio = 5 
waliis a less.than, ‘perfect con-_ 
; ition much of the music on 
—., “this albunt came together in~ 
Vee SE that Kony place.” 
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= “Ttend tobe aquietguy ~~ 
most of the time—=l suppress ea 

ae aeons a lot of the discouragement | Agere 

“feel antittendSte cont@eut “™ =~ 


~ p.When,Jwrite.and playehose 
emotions tend to build up’ 


» inside-me Tintil they @xplode;s 
Fain! doathat's =. <5.» 
sie we've gota ge 
- song. After everything == 
ynethrough over= = ™ 
pase tashyeareespesialy 2 ee 
_ Wwithemy brother— this ee, ar 
art is maybe the ae 
~ thing thal can putasmile = 
back on my face: ItwaS an =. 
Amazing release for me to vw 
be able.to go ifto thestudio.- = 
mand just playrmusicz# °° ae 
pitenci a numberof. 
these songs touch upon. the 
difficult situation we’ - eee ees ir 
~ within the band, and:tha e ee 
was all a helpful. When : nt 
~ you can eset 
it ar troubling you, it 
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“CHE VELLE 


p 
hard rock music are men, and that’s fine with me. But as 
long as people approach me and the music this band makes with an open 
mind then | have no problems with any of it. | have always been treated with 
respect by the fans and by other musicians, and that’s all | can ask for. | 
hope that is because they respect the music that we are making, though it is 
very different. We have embraced much of our Italian heritage and tried to 
incorporate elements of that into our music. While at heart we are very 
much a heavy rock band, there is an ethereal element to what we do that is 
distinctly Italian. We are all very glad that American fans seem to be accept- 
ing what we are attempting to accomplish.” 


28. ANDREW STOCKDAL 
ANroenaties 


“Arriving | in Los Angeles was a real cultt CHER for fe. Growing up in 
Australia, you of course hear about L.A., but actually being there is some- 
thing else entirely. There's a level of excitement that is just very different 

| 


from anything you encounter back home. We‘had never been there before, 

and we didn’t know where to go or what to do. But the record label proved 
to be very supportive and they got us situated at Cherokee Studios, which 

they told us is where Pink Floyd had done a lot of work. That was all we 


¢ é e 
~ entire other level. We're at a 
~ We point in our.career and in 
our lives where | think we'd 
really appreciate that... and Gis 
| think we could handle it ~~ “ayy 
“7 —_—sfrom an emotional stance. 
ue" Its also great-feeling to’ 
pe. oe _____ know that we've beaten the 
= gdds-and managed to sur- 
vive while alot ofthe 
=“ bands-we came-up with - ; 
: have not. We're at a very 7 
si ©* good point in our career. 
a ji: . We have a very solid fol- ROB Z0MB IE \— & 
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“lam definitely an observer of humanity. But most of my creativity is spurred 


NNANAARIA DICANTO 


- _»SThere.were basica sonia ot see 
by my own imagination. Few things I’ve ever seen or experienced can match i 
te oe a Mens _ what the mind can come up with. | was always interested in unusual things. Long ~ 
y _ before | ever thought about starting a band | was into seeing horror movies and = <1 


~» cover bands, or one iy tae soit ' reading about serial killers. So when | was first getting into music, the whole New € 
pater i Sidnt tina ce The ea that. | York ‘alternative’ scene of the early ‘80s was flourishing and the kind of imagery ea 
Pind HE oo Fa singer just pia sit | associated with that kind of stuff just fit right in. | don’t know if | really feel con- Ks 
Pi with the folks d often ue didn't. tent with what I’ve accomplished. But in some ways | do feel satisfied. It’s been a 
a heii cn abiertol me ay very interesting couple of years. A lot of people wondered if | could balance my 

movie and music careers. But to my mind they always went hand-in-hand. It was 


doing. After a while, it just’made me laugh. a ae nie 
__ just a matter of finding the time to focus on each of them. | think I’ve shown that 
What's kind of ironic is that the word ‘ ire ID Puc, boenatie to do that” 


- cence’ means to disappear like a.vapor, b 
22 CHAD GRAY, MUDVAYNE 


~ we have no intention of disappear 
than ever; we want you to hea 
_ then. have it stick with yo “There have been times when we've all found ourselves looking at one another 
~ epic quality to a _ wondering exactly what Mudvayne is supposed to sound like. | don't believe = 
» we ever begin writing or recording with any particular aspirations in mind— ~~ 

other than to make incredible albums. But then some of the songs always end 

up sounding like a weird mix of pop and Black Metal, and we have to stop and 

eet question ourselves a little bit. But once we do that, we realize that what we are 

re sie working together. : creating is very special— even if it sometimes is a little different. And while a 
there is a great deal of intensity to our music, there’s also an accessibility that © 
distinguishes it. A lot of our songs are melody-driven, which is surprising. | 


ge © fee 2s gana ¢ ne Fj think we’ve managed to develop a not-so-delicate balance between intensity 
ath stints SEVENFOL and accessibility. There is a natural growth that’s evident here. We're not the 


same band we were at the start of our career. We've learned so much, and 
we've grown up a lot as musicians and as people.” 


albums have waiiebach to where it all began for us. We wanted to drawonthe — Se! 
energy that first got us interested in music— everything from the pure metal ; 
~*~ energy’of Pantera and Iron Maiden to the more punk attitude of Bad Religion. | ~ 
think we've brought it all home in the music we've : 
_ Made, and it’s so rewarding that our audience has ~ 
Fag ‘reacted to it the way they have. We are our audience. 
Pes oe Thy can relate to us and we can-relate to them. 
_ That's the whole idea behind Avenged Sevenfold. We 
De eee may be the guys on stage, but in a lot of ways we're 
. - just an extension of everyone who comes to see us. 
_ There’s no big-deal Rock Star thing going on. It’s all 
cool, its all real, and a lot of the problems and situa- 
tions that our fans face every day are the things we 
- Sing. about i in our songs. There's a certain darkness to 
pe net we do tl rat a lot of them can relate to.” 
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AMEYIASTA, Ho tchncD 


‘Music got me througtratot of very tough 
times when! was a kid. So if our music can =) 
~ Serve that kindof a role for today’s generation, ~~ 
then that’s great. We're not telling the kids how to 
think or how to act. In fact, if anything, T go out of - 
my way to leave a lot of what | have to say very. 
open to interpretation. But they do feel the anger 
and sense the rage that | often feel, and maybe 
- that's enough all by itself. We reflect the attitude, . 
that our fans seem to have. There's a lot of anger 
out there— money is scarce, jobs are scarce, 
happiness is scarce. It pisses off alot of people 


RA OUR DISANTO 


“Album sales have never been that big a deal to 
us. We've all been satisfied wing enough su suc- 
cess to pay our bills and keep the and going. On the 
other hand, however, it would be nice to have that kind 
of smash hit album where it would just ay us to an 
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pet at t and they're looking for some kind of escape— 
j we're that escape. What we present in our songs 
ag 634 LA JON is more than just loud, angry music. There's a 
y ~ WITHERSPOON, message there that's important. The best thingis 
bs »s that our message is reaching people.” 
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MASTODO 


hey poured out of me after that. © 
~ It was a big help-for meand. 


BLACK LABEL SOCIETY 


“My music will always reflect who | am as a per- 
son, and the music that influenced me. There will 

“always be a bit of Sabbath and Zeppelin in there, but 

~ there will also be just enough Skynyrd to keep 
_ things from being too predictable. Those are the 

bands that rocked my world back then, and they’re 
still a major influence now. It’s all the stuff that a kid 
growing up in Jersey during the ‘70s was able to 
absorb— and then try to present in his own way. 
That’s why the chance to perform with Ozzy has 
always been so special for me. Ozzy has been great 
in that he’s always encouraged me to keep playing in 


MASTODON 


“The problem for us b 


Black Label Society even when he’s needed me in 
the studio or on the road. So far, | really haven’t run 
into any major conflict, and | hope | never will!” 


> 


PHOTO: FRANK WHITE 


~ GODSMACK — 


“Thad a bad time back in 2005. | really don’t 


know why, but it was Just a bad year for me. A lot of 


*e 


~ my personal problems had built up to the point 


where they were really impacting my life inanega- — 


tive way. They were on the verge of taking over my 

life, and that was something | had to face and deal 

with. One of the ways | did that was by confronting 
those problems through music. The initial difficulty | 


fe , Ye ne ll ay | ; 
ey ; 19 SULLY ERN es ie oe 
“— 4 x 


right now is to not let any 
of the nice things people 
are saying have an impact 
on us. We've all seen a lot 
of bands that go from 
being cool guys to pains in 
the ass as soon as they 
Start to feel good about 
themselves. We do feel 
good about ourselves, but 
we're not gonna let it give 
us any massive egos. But 
at the same time, we also 
want people to start recog- 
nizing us for who and what 
we are. It’s cool that we 
hear fans make compar- 
isons to Metallica, or 
Sabbath, or Maiden. What 
could be better than that? 
We all love those bands, 


and to be mentioned in the same breath with them is an incredible compli- 
ment. But there comes a point in a band’s career when they have to stop 
being the next Metallica and become the first Mastodon.” 


17. DIMEBAG DARRELL, — 
PANTERA/ DAMAGEPLAN | 


“| grew up listening to great metal bands. and that’s why | | 
always dreamed of being in a band when | got older. For some 

\ reason metal got a real bad name in the early ‘90s. Evidently 
everyone thought you.had to be Poison or Bon Jovi be ina 

metal band. Well, that’s really silly. Metal is an attitude— it’s 

not a hairstyle. If we can help bring metal back into style, then 


\e ae | 
GODSMACK 


faced in doing that was the fact that the band was already well 

into writing songs, and they had a couple of dozen ideas ready to 

go, and | hadn't even written one word. So one day | just looked that's one hell of a good mission to set out on. We've got a lot of stuff on 
myself in the mirror, and | realized that it was time to face the . our plates as | look into the future, and we're gonna work as hard as we 
_. problems and do something about them. That was the start of it. The first can to take advantage of every opportunity that comes our way. I've 

song | wrote for our last album was Living /n Sin, and everything kind of always liked keepin’ busy with music. What am | gonna do if I'm home, 
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_DIMEBAG DARRELL 


. a 


vara YFaenercloceheratuehinceins aero connie 


1 


i ieee ee i 


fie : 

out the garbage and clean the house? — 

That’s not forme. When your life is rock and roll you want to keep 
makin’ music. As long as the people want to see US, we'll be out there 
playing for ‘em.” 


16. ADAM DUTKEWIC,, ~ 
| WITCH ENGAGE 


“When we first started writing for this album, we all got together and 
asked each other, ‘Where do we go from here?’ We had just finished the 
most successful recording and touring cycle of our lives, and we knew a lot 
of people were gonna be sitting there waiting to check out what we came up 


with next. We didn’t view it as pressure... we viewed it as inspiration. So we 


pain, dude. No one will 

ever experience it unless 
they go on,stage. You can go 
on stage wearing a mask and 
play wearing a mask, but I’m 
going on stage with eight 
other guys wearing masks, 
and making sure that | am 
on my sound, making sure | 
am giving all of my energy to 
the crowd." 
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decided to take 
everything back 
to basics— back 
to whatmade.-this” 
band work in the 
first-placecs =o 
Everyone con- 
tributed, and a 
everyone had their 
say. Sometimes we — 
get asked how we 
manage to-create ~~ 
music that is so dif- 


wanswereds thateit!S om. 
,_ Just us being _us. We 
* nevertry to Sunda 


certain way er do =. ba 
ething.that's dif- 


ferent from What — 


ett 


“ferent. The best“ 


“@Veryone else ee Ro = 
to be doing it. That’s ee 
= just the way things » weg gw 
_ turn o t when he five © se 
oof us get together.” pep eagait re 


[ORDISON, 


he 


SUIPKNOT Ps 


‘Our fans are loyal 


and they’re also in pie ies 
tune with whatwe are 
doing. We go out to 


own the stage, and we - ; 
never come down a ge 


below 100%. You.sweat — 

when you perform, and — 

the suits and masks 

undoubtedly magnify 

that effect. You harness 

it, and then you channel 
it through your instru- 
ment. Beingonstageis © © 
like being inaprison. Its. 
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“To me there are some things that are ‘rock and roll’ and there. : 


are some things that aren't. Hootie and the Blowfish playi ng galt 
~ © in their Video4s not reek and roll: Jerry Lee omer 


With his.14 year old cousin /s rock’and roll! Michael Jackson oad 


¥ peancingg across the cot track and roll, ae jc 


head off a bat certainly | 


uess it's all a matter of how yo J00k 


© atit. Rock’and roll to me has always been more than just music. 
eww If's:a lifestyle. and an attitudé. I've never wanted to give the 
.» Impression that I'm any sort of derangéd character. I've never 
.. Said that | wantto go out killing peoplein the streets or run. 
* around.abusing children. All Ive said is-that | come froman » 
“abused, background, 50 | can relate to that situation. And I've said 
wie “that | understand where some of the infamous mass ‘Murderers 
paae Ms of the past were coming from. ‘I think they felf'that life dealt them 


oecag retire ett Ste fier mot 
i * 


~— ornot.” 


DAVIS, 


~ what my writing style is, and — 


- But on our most recent album | 


people. | wanted to approach the 
~ Same lyrical topics in some 
cases, but | wanted to do it ina 
_ very different way. So having 


“a bad hand, and I've had that feeling too— and | know | ‘m ‘not 
~~ alone when | say that. A lot of people in today’s society can rete 


to that, whether they want to admit it =. 


aE 
JONATHAN a 


: KORN - 


_ ‘Ive done my thingon 
eight Korn albums. | know 


I'm very comfortable with that. 


wanted to push things a bit, to 
try new ideas and work with new 


these people around me, with 
their different perspectives and 
different talents, really helped me 


achieve those goals. There have waren: 
been many times in the past JONATHAN DAVIS 
~ when | felt a little frustrated by my > 


inability to communicate just what 


| wanted to in a song because | felt limited by the phrasing and melody of the 
lyric. These people helped me with all of that while allowing us to maintain the ° 
_ musical vibe that is Korn. | agree that.this isn’t the minimalist, old-school Korn 
that they may have grown up with. But it’s still very heavy... it’s just a different 
kind of heavy. | think it's safe to say that we helped usher in an entire era of 
heavy music when we came along in the ‘90s, and one of the reason that so 
many people enjoyed it was because it was diffe rent from just about everything 
else out there. Now there are a lot of bands that have absorbed our influence, 

~ and that’s cool. They're playing heavy music, and they’ re doing it very well. But 


it's our time to move one step ahead of the curve again.’ 
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12 DARON MALAKIAN 
SYTEM OF A DOWN 


“| have no problem saying that my soul has bled for the songs that we cre- 
ate— that I’ve put myself through everything imaginable in order to best convey 


the thoughts and concepts that | 
want. So whatever success we've 
had has been earned. There may 
have been times back a long time 
ago when we were still perform- 
ing in clubs when the thought 
that our ‘different’ style might 
limit our success may have 
briefly crossed my mind. But it 
wasn't something that we ever 
really considered, let alone wor- 
ried about. We never set out to 


were the kind of band that lis- 
tened to the radio and tried to 
copy what was popular. Even 
when we were opening shows 
we never tried to learn any 
‘tricks’ from the headliner. We 
were always most concerned 
with just being the best band we 
could be. It seems like it’s 
worked fairly well for us. The 
tough part for me is limiting what 
| want to say because there is so 
= much that motivates me. It can 
%, be something funny | see on the 
t ee ’ — Street, or it can be something 
aay __ that’s happening in the world. | 
MANSON never know exactly what will 
——NNE catch my attention.” 


ee 
. ) ; 


E ‘OM MORELL, a 
AGAINST TRE MACHINE 


“On our last album, 7 totally let go of my inhibitions arft 
traditions: usually | make long lists of.e everything from 
the riffs |-want to use to possible solos. | usually go in 


prepared to an almost ridiculous extent: But this timers 


DARON MALAKIAN 
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sell millions of records. We never 
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Xa if TA I ~ sid ; 
aS we SRN BR ORE IS | 
me Ti Acre meee woreapem A RNS ES NL RLS tr 
te We got it | back together in time to not only salvage our friendships aia OU. 
band, but to make a gt reat album, as ae There was no great ‘trick’ 
t taking something negative and hopefully turning 
i an eats acess thanWe've beet - 


min nh eb sa ‘and in many tee inats stl - the ye! , what we are as a 
~~ bands The ing is th 


“@.SCOTCWEAND, 
STP/VELVETREVOLVER = | 


“When there are things going on in your life that threaten to take you off 
course, all you can do is try to put everything else aside and just focus on . 
the music. There’s no way | can deny that there have been some painful me 
times in my life. I’ve gone through times both in my relationship and within 
_ myself that were tough, and they each brought out the weakness in my per- 

sonality. At those times things that were unhealthy for me seemed like a wy, 
. good, quick solution to my problems. Obviously they weren't. Thankfully, the . _. 
~ guys in this band have been an incredible support group for me. They've ~ 
been there themselves, so there was never any finger pointing or guilt trips. > ~~ 
They weren't there to judge me, they were there to support me, and Ill he 
always be incredibly thankful for that.” a 


TOM MORELLO 


| 


_ CHINO MORENO 


for whatever reason “| took an a mu Am 
approach to it’! was intent on-using inspiration rather t preparation, and 
| believe a lot of that had to do iii i confidence e | had in everyone 
around me. That’s not to say | haven't been onfident bef fore, but working 
with musicians like these changes things up é it. You know that they can 
handle anything you might s naneously decide to throw at them. For me it 
| Was something’6f a leap of faith, and /!’m very glad | did it. Some people 
may think that just because we al came from acclaimed bands that the suc- 
; cess of this group was a virtual guarantee. Well, that would be nice, but it 
} 


was never true— at least in our minds. We had to ‘come out and prove our- 
selves from the moment we first got together. If anything, our past histories 
only raised everyone's expectations to a very 4 h level.” 


| 10. CHINO MORENO, DEFTONES 


“More than anything else, in 2007 | guess*we’re celebrating the fact that 
| we're still a band. Sometimes you've got to feel like you might lose some- 


thing that means a great deal to you before you fully appreciate it. That’s SCOTT WEILAND | | 


| what happened to us. It seemed like things were beginning to fall apart. But” 


Zs wy 
= same time, we will aang can expect a lot of changes in the way we look 
and the-way we.approach our music as we gpatinue to move ahead.” 


* 6 DAVID DRAIMAN, DIST 


“For whatever reason, | seem to find it much more contig to write about 
~~ a failed relationship than one that has gone well. Obviously, the anger and frustra- 
tion generated by a failed relationship is much more comfortable to us in terms 

~ of our aggressive musical attitude. A song like Stricken certainly touches on that 
Subject. | think most of us have had the experience of someone coming into our 
lives and turning it upside down. It’s almost.like you've contracted some kind of 
disease that you can’t get rid of, no matter how hard you try. It can be both dev- 
_-» ew astating and debilitating. There is a more positive side to my writing, as well. A 
song like Ten Thousand Fists is about the unity and strength an audience can feel 
“at a gfbat rock Coicert. There is a feeling of elation as all these separate people 
from different places, leading different lives are all.drawn together into a unified 
mass sharing a single experience. It really does t matter if that audience | is 
ye people or 70,000 péople— that kind of magic can still Lge 

le “tame & be . ™" 


S : MAYNARD IAMESKEENAN, 
REECT CIRCLI 


oe seem interested in F differences between 73 
) Tool and A Perfect Circle. | think they're very obvi- ne 
ous. | have experimented alot with the harmonies = 5 . 
and layered vocals in A Perfect Circle. | really s Ra 
don't do very much of that with Tool. There's 
also a very different band dynamic. In Tool, 
it's the four of us getting together and we try 
to find a middle ground where we can all 
meet and make music. In A Perfect ‘ Ye 
Circle, Billy tends to com- & F 
plete a lot of the music 
before | even get really 
involved in an album. So my j 


role at times can become coming 
up with lyrics and vocal 
melodies for what he had 


“@s already written. That has been a 
S very different way of doing things 
i for me, but | have really enjoyed 
a y ms it. In the past, I’ve approached a 
< “lve got a wife and Bae now, so they help. ee me witha perfect. lot of my writing from a knowledge base, 
<< ‘escape’ from all the craziness that sometimes goes along with being ina band. where | take some subject matter and try to 
= We get away to quiet places when ever we can— | take my fishing pole and just —_ personalize it. That's kind of writing more of 
= try to forget about everything connected with this business. | don't consciously ~ a left-brain function, not necessarily very intu- 
<_ think of song lyrics when I’m out there fishing, but it’s inevitable that ideas cross __ itive, not as emotional, more of a thinking 
© my mindSince | try to draw upon my own experiences to motivate my song process. That makes the creation of music a | 
© writing, just about everything that | do probably has some impact on my lyrics. | series of mental puzzles.” | MA VAY 
a do love to fish, but that's my escape, not my moti- es 3 =. 
~~ vation. There are so many other things going on a a 
“in my life that provide substance for the songs. | 
find that my lyrics aren't quite as dark as they 
~ used to be, and while there's still a great deal of 
_ pain in there, | believe that having the support of 
~_ my family has allowed me to begin seeing the 
light at the end of the tunnel.” 
6 bP) 
7. SHAWN CLOWN : 
oO — | 
= CRAHAN SUIPKNOT | 
& “Anyone who only judges us by the way we | 
Q dress, or by what they think we stand for is miss- 
<< ing the entire point of Slipknot. Our motto is 
< ‘Don't Judge Us.’ To our way of thinking, judging 
= is prejudice, and prejudice is at the heart of the 
= world’s problems. A lot of people forget that we've 
<< worked very hard to get where we are. We put i in 
© _ five years of really hard work before anyone start- 
© ed to take notice. Nobody has handed us any- 
a thing. We work hard, and we'll continue to work 


hard in order to achieve all our goals. But at the 
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- everyone else that your music stands the \ 


_ ing for the best.” 


“3 TRENTREZNOR, 
NINE INCH NALS 


~~” ever before. Having gone through a very intense personal ordeal over the last few 


; \ 

’ years, where at times | felt | was losing my identity before | found my sobriety, | 

have come to understand a great deal more about my role in things. When you 

_ become content, you run the risk of becoming complacent. | don't know if | ever 

m,.. really want to become too content with the music | make. | want it to keep chang- 
. ing, and keep challenging those who hear it.” ; 


2 CHRIS CORNELL, Pals IIo = i. 


yom nnn" You've got to keep pushing: You never can allow yOursel to grow corer 
AES : with your music or your life. If you ever find yourself becoming content, perhaps it’s 
time to try doing-something a little differently. That's true for anything you do— stag- 
nation is not something you ever want to encounter, and if you're lucky enough to be 
2 ~~ sable to.do something about it, you do. Just because | may want to.try,something a 
bit different doesn’t mean that | don’t still love what I’ve done and may still be doing. 
~ ‘One has nothing at all to do with the-other. | still love the music of Audioslave, but it 
was time for me to. move an. Sometimes it can just be. that simple.” 2 


SLASH = L COREY TAYLOR, 
GUNS N’ SLIPKNOT/ STONE SOUR 


“The whole atmosphere of music these days is so safe and so predictable. So 
VELVET many bands are trying so hard to be quirky just so they'll get noticed. The only 
REVOLVER new bands | admire are groups like Jet because at least they're playing rock and” 
Sontck roll. They're not trying to reinvent the wheel or stand on their heads to get : 
This is great rock and } noticed. As far as I'm concerned you can just blow everything else up. But what 
_ toll music, and rock and — | do | know? It's not like I'm some big, rich Rock Star who can afford to blow off 
> — roll is timeless. All you can ' album sales in exchange for a little added excitement. I'm farfrom rich. | can 
Z-  doistryto make music make my house payments and make sure my kids have clothes, but | wouldn't 
that turns you on. go much beyond that. On some levels | guess | need this album to be successful, 


Sometimes that’s alot but ona lot of other levels success isn’t that motivational to me.” 
more difficult that itmay pe 


appear. Finding the right 
people to play with, and 
the right opportunity to 


cs 


| RR DR - 9 aa Ge 


CHRIS CORNELL 


_ present what you're doing isn’t easy. So 

~ that’s why I’m still so excited about this 

band. This is my best chance to make ee 

music that | enjoy with people who share ve a 

my passion. It's when you develop the atti- » 

tude that you've got to make music a cer- ‘ “wee 

tain way in order to fit in and keep up with L 
bes 


chance of getting corrupted. Our focus has A | ie 


stayed on doing what we like— and what TRENT REZNOR & 


we feel comfortable doing— and then hop- aid § 


eA 


“My songs are so personal, they come from deep inside me. | start writing 
down my thoughts— usually very dark; depressing thoughts— and those eventu- 
ally become the lyrics to my songs. A lot of my approach stems from what | went 
through as a kid. When your world has basically consisted of being trained to be a 
classical pianist by a nun, the idea of standing on-stage breathing fire, spurting 
blood and playing loud rock and roll was incredibly exciting to me. | think I'm more 
aware of what people expect from me— and what | expect from myself— than 


7160 HIT PARADER  ».0 70: anawaria DIsANTO 


Ld 


ae a 


ns 


, 


dl 


* ve 


gy 
es 
jl Fa 
s the world ready for the return of Slipknot? These days, as this masked contingent prepare to release their latesi studio epic, All Hope 
Is Gone, that seems to Bribe question resting not-so-gently on the lips of countless music industry insiders. Those inqu’sitive souls 
wonder if in 2008 this aiready-legendary, highly-incendiary and extremely-reactionary Nine Man iviutant Metai Army from Des Moines, 
IA can possibly hope to capture the hearts and minds of tke hard rock masses the way they first did back in 1999... and last did with 
2004's Vol. 3: The Subliminal Verses. Since those heady days when d.j. Sid Wilson, bassist Paul Gray, guitarist James Root, drumm 
Joey Jordison, keyboardist Craig Jones, percussionist Cris Fehn, percussionist Ssawn “Clown” Crahan, quitarist Mick Thomsen and vocali 
Corey Taylor (also known by the Knot-names Ome? 24 5.6, i.and 8) last congue metal world, some things may have changed in the 
world of the Knot. But inves germination to lead theaenag is lic {roatiers remains as strong as ever. 


as & 


were all in a really good frame-of-mind, 
Jordison said. “We're soyfull of confiden 
sometimes we have to click ourselves to 


.\_ adrenaline.” 
Even though Vol. 3 proved to\pe their * 


wild tour in 2006 this bizarre, coveyall-wear- \, 


ock rock unit entered a period Of intro- 
spectMn. No, there wasn’t the imminent threat ‘Jordi 
of bandreakup which haunted the Knot fol- 


ey needed to loak 


lowing th®yelease of or in 2002, but 
. First off, they hud- 


ahead rather 
| \ dledwith their 
| what was still requ 


their greatest career gdwlg. Nh 
p\te group’s members— 


otably Taylor \ 
0 


from the Knot’s all-encompassing umbrella 
ut now with their career decisions mad 
andheir musical wanderlust once again 
} \.appeased, it seems as jf everyone in and 
nd the Slipknot camp. is focused on just 
one thing— making sure that these unques- 
tioned leaders of the 21st Century metal revo- 
lution return to the peak of their barrier break- 
ing, culture quaking, society shaking. powers 


\ 


with All Hope Is Gone. On this disc, the band 
has taken an even darker, more intense turn, 
creating a magnum opus certain the delight 
their legion of fans just as easily as it will 

noy their countless detractors. It is, as the 
band stated, a disc presenting an unmistakable 
aufa of controlled chaos. 

‘In our minds there wag never any ques- . 
tion bout Slipknot coming back more power- 


* ful, ifense and committed than ever before,” 


n said. “We'vé learned by now that ater 
two y@prs of being together we need to get 
away dtd clear’our heads, but that in no-way 


* reflects any dissatisfaction on anyone's part » 


eacl\ other. It was just tite for us to get away 


ett music we were making—- or about 
for awhile so when we 


t back we couldibe 


‘as intense as ever.” 


So wheré exactly lenne gofrom  ! 


\ here? They've long-since helped reinvent the , 
heavy metal “wheel” with their intense, indus- 


trial-strength rock and roll attack and highly » 
theatrical stage presentations. They've already 
established themselves as clltural icons to a 
certain warped segment of contemporary soci- 


reer. But with all that if mind, what c 
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incredible career momentum and top the mind-bog- 
gling antics that already grace their rock and roll 
resume? Even the band members themselves know 
that accomplishing such goals in the ever-unpre- 
dictable rock world of 2008 won't be an easy task. But 
they also feel that more than a decade into their his- 
toric career they’re ready to face up to any challenge 
placed in their path. 

“We like it when people tell us what we can’t do 
and shouldn't do,” Taylor explained. “That's always 
brought out the best in us. Right now, | don’t know if 
we've ever been more focused and together in terms of 
what we want to do as a band. We have so much 
aggression and hostility in our systems, that we can’t 
wait to let them explode in our music.” | 

Still, despite all of their focus and apparent deter- 
mination, there are more-than-a-few skeptics within 
the heavy music world who have begun to openly 
wonder if Slipknot can once again display their Midas 
Touch. It has been speculated that within the ever- 
changing context of the hard rock scene, the latest 
Shock Rock Era— born with the emergence.of 
Marilyn Manson in 1997 and culminating with the rise - 
to supreme prominence of Slipknot in the early-21st 
Century— has already run its course, usurped by the 
more contemporary metal sounds of bands such as 
Mastodon, Atreyu and Black Tide. But others believe 
that with the maturation of like-minded bands such as 
Mudvayne and Disturbed, the highly-anticipated return 
of Slipknot can herald the advent of the next period of 
pure metal excess. 

“There’s never a time when a band that’s larger- 
than-life can’t make a mark on the rock scene,” said a 
noted East Coast industry insider. “Whether it’s Kiss, 
Manson, or Slipknot, the need for bands that perform 
with a degree of comic book extravagance Is always 
there. It’s pure aggression mixed with pure entertain- 
ment. Who doesn’t want some of that?” 

There’s no doubt that there’s a great deal of pres- 


Sure now cast upon Slipknot's 18 shared shoulders— : 


but these guys seem quite willing to take on this extra 
burden as the price for their on-going career glory. 
While details surrounding the band’s latest musical 
musings are still being guarded like the keys to Fort 
Knox, we pretty much know in which rock and roll 
direction these masked marauders are now heading. 
Once again they've taken an intense blend of industri- 
al and metal sounds, added a touch of highly theatri- 


Cal stage panache, and emerged with a “face ripping” 


approach that will once again both captivate and 
overwhelm fans from London to Los Angeles. 

Yes, they'll be more than a little bizarre. Yes, 
they'll be more than a little unusual. And yes, they'll 
be more than a little unpredictable. But despite it all, 
with All Hope Is Gone the Knot seem totally deter- 
mined to once again solidify their role as the most 
successful and significant heavy metal band to 
emerge on the rock scene in the last decade... the 


Number One Heavy Metal Band of the 21st Century. It 


seems as certain as the sun will rise in the East 
tomorrow morning, that with their fourth studio album 
Slipknot will respond to the latest opportunity present- 


ed them like a mutant life form rising from the innards | 


of Planet Earth to conquer all that stands in their path. 
They will once again attack everything and anything in 
their way with their soul-searing musical sound, and 
by doing so they will reemerge as multi-media rock 
and roll sensations. 

“Becoming famous has never been that high on our 
list of priorities,” Crahan said. “If we wanted to be rec- 
ognized, if we wanted people to respond to our faces, 
we wouldn't be wearing these masks. For us it’s about 
the band and it’s about the music. The more people we 
can touch with our message, the better we like it.” 
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ust in case you somehow hadn't 
noticed— and we admit that 
there’s precious little chance of 
that— we thought you should 
know that Slipknot are back in all 
their mind-warping, heart-ripping, head- 
banging glory. With the immediate and 
overwhelming success of their latest 
disc, All Hope Is Gone, it appears as if 
nothing this side of a double-dose of 
Kryptonite can stop Sid 
Wilson, Joey Jordison, Paul 
Gray, Chris Fehn, Jim Root, 
Craig Jones, Shawn Crahan, Mick 
Thomson and Corey Taylor 
(or their alter- 
egos, 


RADER 


01,2,3,4,5,6,7, and 8) from once again 
taking over the heavy metal universe! 
Whether it’s been in the recording stu- 
dio, on stage, dominating rock radio 
dials or MTV playlists, this army of 
metal miscreants from Des Moines, 
lowa, has once again proudly cast aside 
industry-wide dissent to prove that they 
still belong at the very pinnacle of the 
hard rock realm. 

“The response we've gotten this time 
around has totally blown us away,” 
Taylor said. “We knew that the fans were 
anxious to have us back, but we also 
knew that they were gonna be looking at 
us very Carefully to see if some of the 
new stuff we've come up with matches 
up to what they’ve loved in the past. 

Hopefully, we’ve made them 
focus on the only 
really 


important thing— and that’s how greata_ | 
band Slipknot really is.” 
Any way you slice it, 2008 has 
already proven to be a tumultuous-yet- 
triumphant time for Taylor and his band- 
mates. With some pundits within the 
hard rock kingdom beginning to express 
the belief that Slipknot’s time as quintes- 
sential heavy metal taste-makers and 
rule-breakers was drawing to an end, the 
outspoken vocalist sensed that this was 
indeed a make-or-break time for both 
himself and for his group. Of course, it 
was nice to know that if things within the 
Knot camp were ever to go awry he 
could always return to his “other” band, 
Stone Sour, with whom he recently com- 
pleted a second highly successful run 
through the rock stratosphere. But as 
soon as these nine long-time friends 
gathered together to begin work on their 
fourth disc— and first studio effort since 
2004’s Vol. 3: The Subliminal 
Verses— they knew 
= they that 


this time around they were destined to 
create something truly spectacular. 
“Things have really been good,” 


Taylor said. “By now we have such a track 


record for knowing what to do and what 
not to do in order to get the most out of 
one another. We took a few days to get 
back into full Slipknot mode, but that was 
quickly achieved once we all realized that 
we were being totally turned on by the 
music we were making for this aloum.” 


Ever since their self-titled debut disc 


first introduced this decidedly different, 
lowa-based unit to the ever-demanding 
constituents of the metal world back in 
1999, Slipknot have been on a seemingly 
hell-bent path of metallic destruction, 
leaving a swath of highly satisfied— and 
often confused— converts in their wake. 


| That first album, Slipknot, and the band’s 


2001 follow-up, lowa, now rank among 
the “classic” metal discs of all-time while 
Vol. 3 further established the band’s stel- 
lar credentials as one of the most impor- 
tant and influential hard rock bands of 
their era. This shock rock unit’s videos 
have also set new standards for metallic 


intensity and artistic insanity. But what’s 
/ really put the Knot continually at the top 


of the rock and roll map has been their 
string of eye-opening on-stage perform- 
ances, shows during which their incredi- 
ble passion and incendiary style has 
burnt their sound and image deep into 
the psyche of the world’s rock and roll 
masses. 

“This band comes alive on stage,” 


, Jordison said. “We’ve always been an 


incredible live band because we don't rec- 
ognize any limits. We'll work and sweat 


“Everybody's got sort 
demented way about themselves, and 
that's reflected 


until we're 
ready to pass 


keep going.” 

It's now become 
Clear that creating 
album dynamite and overwhelming fans 
with the utterly bizarre nature of their 
sight and sound stage spectacle, is 
apparently all just in a good day’s work 
for the members of Slipknot. It’s now 
been that way for over a decade for this 


fy out... and then we'll 


of a tweaked, 


in the masks.” 


good when we wear our masks for a 
couple of hours, and then get the chance 
to take them off. The first thing we all say 
is, ‘What a relief!” 

Those who over the years have been 
lucky enough to experience Slipknot’s 
exotic live show first-hand have often 
found themselves wandering away after- 
ward muttering sweet nothings to them- 
selves. That is the kind of impact this 
band’s multi-dimensional presentations 
can have upon even the most jaded, 


ANOT HLOT OF HOPE 


singularly sensational unit who choose to 
entertain their perpetually over-agitated 
fan base while dressed in matching cov- 
eralls and an array of horrific masks. But 
while their faces may be hidden from the 
prying eyes of the music scene, their 
sound and their attitude most definitely 
are not. By presenting a style that is a 
crazed synthesis of heavy metal, industri- 
al, techno-babble and wall-of-sound 
craziness— encased as it is on All Hope 
Is Gone in a Surrounding motif of intense 
yet vaguely accessible melodies— 
Slipknot has emerged as one of the most 
dynamic forces to ever invade the top , 
echelon of the sales charts. 

“Everything we do— the way we 
play, the way we dress on stage— is an 
extension of our personalities,” Crahan 
said. “Everybody's got sort of a tweaked, 
demented way about themselves, and 
that’s reflected in the masks— we just 
alter them over time. It feels really, really 


been-there, done-that rock and roll veter- 
an. Especially as they plan further details 
for their ‘08 road assault— which follow 
in the wake of their headline-grabbing 
road run with Disturbed on the Rock Star 
Energy Mayhem tour— it appears as if 
the Knot’s primary motivation remains to 
both shock and surprise... to kick things 
up a notch, taking their outrageous per- 
formance to heights even they may have 
previously thought impossible. 

“We're all so totally reliant on each 
other to make this band work,” Taylor 
said. “That’s especially true on stage. You 
might figure that with nine guys up there 
all doing his thing, that you wouldn’t 
miss something if one guy’s amp went 
Out or someone missed a beat. But we're 
so aligned that you sense it and feel it 
immediately. We're so tight and focused 
now that nothing slows us down, and 
nothing ever stops us. It’s Slipknot to- 
the-extreme!” 
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ob Halford was dressed in black, 
and seated on a black leather 
couch in his record label’s spa- 
cious New York offices. Relaxed 
and smiling, he did little to resem- 
ble the Metal God who for more than 35 
years has helped Judas Priest reside in the 


heavy metal stratosphere— that is, of course, 


if you didn’t notice the lightning bolts tat- 
tooed on the sides of his freshly shaven 
head. The legendary vocalist was in the Big 
Apple to talk about his band’s latest release, 
the two-disc “concept” album, Nostradamus, 
perhaps the most ambitious. thought-provok- 
ing and controversial studio work of this 
British unit’s lengthy career. It took Halford 
and bandmates K.K. Downing (guitar), Glenn 
Tipton (guitar), lan Hill (bass) and Scott 
Travis (drums) nearly a year to lay down the 
complex tracks that outline the story of the 
famous16th Century French visionary whose 
prophecies and predictions still astound fol- 
lowers today. But as the results of their 140- 


minutes of new music clearly attest, their stu- 


dio effort was time well spent; this is a col- 
lection that finds Priest exploring new and 
exciting terrain— while steadfastly upholding 
the noblest metal traditions. It is clearly the 
beginning of a new chapter in the storied | 
career of the Priest Beast, a fact that we hap- 
pily discussed with Halford. 


Rob Halford: | can remember the exact 
moment that it happened. We were in 


Russia, at the very end of our last world tour, 


and our manager, Bill Curbishly, came up to 
us with the idea of doing an album based on 
the life of Nostradamus. He knew we had 
been searching for something a little differ- 
ent to do with our next album, and as soon 
as the words came out of his mouth we all 
looked at one another and smiled. It just 
instantly hit us the right way. We knew that 
some fans may initially wonder what we 
were trying to accomplish, but right from the 
start we sensed that taking on a project of 
this magnitude was definitely the right move 
for us to make. 
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RH: Not really. We knew making an album like this was going to present some very 
unique challenges for us, and it always did. But those challenges were something that 
we fully embraced. | think it may have taken us a little time to begin fully wrapping our 
focus around the complexities involved with this project. We had to do research about 
Nostradamus so that we could present the story in the exact manner that we wanted. 
But we didn’t want to just focus on his best-known predictions. We thought the man 
himself was interesting enough to be the center of the story, and that’s the manner in 
which we approach the recording of this album. 

HP: How much longer did it take to get the material for this two-disc set together than, 
say, the material for Angel of Retribution? 

RH: | don’t know exactly how long we worked on this proj- 

ect, but it was definitely considerably more than we’ve 

traditionally spent on the recording process. We 

never had the initial intent to make Nostradamus 

a two-CD set. But when.we were still very 

much in the midst.of writing and recording 

we realized that-we already had well over 

an hour of essential material. That's when 

we knew that this was going to be quite 

epic in. scope. We didn’t want to feel 

restricted in any way, so the length of the 

project both in time and in the sheer 

amount of music that was recorded, 

became a vital part of our effort. 

HP: An obvious question is how are you 

going to present a project like Nostradamus 

once you go on the road? 

RH: What we've decided to do is ain our 

tour plans into two distinct segments. The first 

will be our Masters of Metal tour with Heaven & Hell, 

Motorhead and Testament. For that, we'll be presenting a : 

set of “classic” Priest material, all the songs that the fans want to 


Bi hear with perhaps two or three of the new tracks being featured. When that tour i is 0 r 
we plan on doing something radically different and play some of the most famous the- 


aters and halls in the world while presenting Nostradamus in its entirety. It will be 
almost like a true stage production. 

HP: It almost sounds like Priest is getting ready to. set up shop in Las Vegas! 

RH: Well... that wouldn't be the worst idea of all time. | mean millions of people come 
through that city every year, and many of them I’m sure are metal fans. I’ve lived in the 
American Southwest for quite a while, so | know the kind of people out there. You may 
joke about Priest in Vegas, but it wouldn’t be that crazy an idea. 

HP: We know that Some Priest fans were a little worried that such a theatrical project 
would take away some of the band’s metallic edge. 

RH: (Laughing) Oh trust me, we were all well aware of those sentiments. We heard 
from any number of fans who were very concerned that this wasn’t going to be a metal 
album. Well, could you really imagine Judas Priest ever not recording a metal album? 
The great thing about this kind of music Is that it is much more expansive than most 
people give it credit for. It really is quite possible to do just about anything in music 
and make it metallic if you approach it from the proper point of view. And | think it is 
very safe to say that Priest has always maintained just such a point of view. 

HP: Priest has been keeping the metal flame alive for almost four decades. How much 
longer can the band rock on? 

RH: Quite honestly, | think we can do it for as long as the fans still want us to. We’re all 
still in relatively good health, and we still enjoy performing as much as ever. The only 
negative for us is some of the travel, but we've learned how to better pace ourselves in 
recent years, so that has become less of a problem. | feel quite certain that Priest will 
be around to celebrate our 40th Anniversary... and hopefully a number of anniversaries 
after that! 
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lam IRON MAN... 
. One of this years most anticipated movies was Paramount Pictures’ Iron Man. Based on one of 
ae @ Marvel Comics most heralded comic book heroes, Iron Man was a huge hit at the theaters and 
the first mega blockbuster of the 2008 movie season. 
Hasbro has released an official line of movie inspired action figures. 
Based on the armors worn in the hit movie one can now experience 
the power and excitement of the movie first hand. Throughout 2008, 16 different power 
packed 6 inch figures, plus one 12 inch, incredibly accurate armored figure featuring the 
Mark III version, will be released. For younger fans or for the more serious fan, there's a 
blaster that comes with a very cool Iron Man helmet. Movie fans and comic book fans 
alike will no doubt want to collect these super cool toys. Hit Parader readers all know the classic Black 
Sabbath song, now get to know the only heavy metal hero cool enough to have a Sabbath song in the 
movie soundtrack. 
For more info go to www.hasbro.com. 


or ) 


Some of our favorite movies from last year came from Lionsgate’s After Dark Horrorfest 8 Films To Die For collection. This year is no 
« exe@ exception. Lionsgate has released 8 new terrifying flicks from this years Horrorfest event. The DVDs included are Crazy Eights, 

= Nightmare Man, Tooth and Nail, Unearthed, The Death Of lan Stone, Mulberry Street, Lake Dead and Borderland. Each film was cre- 
ated by some of today’s most groundbreaking filmakers in the horror genre and are considered to be among the most cutting-edge films 
i to have ever appeared on the big screen. 


Six people are brought together at the funeral of a childhood friend. While settling the estate, they discover a map, which leads them on a 
search for a long forgotten time capsule. At the request of their dead friend, they follow the map and what they discover reawakens 
repressed childhood traumas and leads them on a journey through their long abandoned childhood home...a home with a terrible secret 
and a mysterious dead girl who will lead them to their strange fates. 


The city that never sleeps may shut its eyes for good when a deadly infection turns its residents into savage creatures. There is only i 
hope for a small few, including six recently evicted tenants who must protect their crumbling apartment complex as the city around 
BAS ; them is thrown into chaos. eriNs 4 
2p ATY ath bibs Borderland, is a criminal tale of murder and ritual. The story, based on true events evokes a world soaked in paranoia, fear, and dread. 
GF oa 4 When three Texas university students travel to a Mexican border town on the eve of their graduation, the last thing they expect to face is 


On an otherwise ordinary night, the young lan Stone encounters a mysterious creature and is forced into the path of an oncoming | 
ALS vez train. Rather than facing certain death, lan finds himself reborn into a new life that feels strangely familiar. After his second death, it ens | 
-—% becomes apparent that lan is being hunted by an evil presence and will be forced to die every day until he can solve the mystery of his 
own life. 


an ancient blood cult hell-bent on finding candidates for human sacrifice. 


In this one, three beautiful sisters discover they have a long lost grandfather, but only after the news of his grisly death. When they learn 

about an inheritance, they decide to travel with their friends to their grandfather's home in the back country. When they arrive, they find 
their inherited property occupied by a psychotic family that is engaging in a murderous rampage. As the family’s twisted motives unspool, 
the sisters discover a new level of terror worse than death. 


= Unearthed tells the story of a vicious creature that’s been trapped for 900 years and gets unearthed during an archeological dig in the 
middle of a desolate town. As the carnage escalates, the local sheriff and a group of stranded civilians must find a way to destroy the 
creature that only has one mission — complete annihilation. 


Asmall group of survivors in a post-apocalyptic world take refuge in an empty hospital with plans on re-building society. They rescue a 
young girl who is the victim of a brutal attack, but soon discover that they were followed by a savage band of cannibals known as 
Rovers. The Rovers begin to kill them one by one, and the trapped survivors must find a way to outwit their stalkers. 


mame iA STDNE After receiving a mysterious mask, Ellen Morris believes she was attacked by an evil being she calls ‘Nightmare Man’. Her husband 

a Tht aeaTtS gr li thinks she’s crazy. On their way to the mental hospital, they have car trouble. While her husband leaves to get help, Ellen is left alone in 
the car. When ‘Nightmare Man’ appears, Ellen escapes into the woods, unsure whether she is hallucinating or not. She stumbles upon 
a cabin filled with friends who unknowingly become prey the moment Ellen steps inside. 

There’s something for everyone in this wicked collection, demonic, supernatural, paranormal, psychological, slasher, mutant creature, 
whatever your terror preference may be. With innovative direction, first rate acting, and fantastic special effects these eight films are truly 
to die for. For more info or to order go to 
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GMP DIECAST RELEASES 
STEVIE RAY VAUGHAN 


1:3 SCALE REPLICA FENDER GUITAR 
With his astonishingly accomplished guitar playing, 
Stevie Ray Vaughan ignited the blues revival of the 
80s. Drawing from a wealth of influences Albert King, 
_ Otis Rush, and Muddy Waters, Stevie incorporated 
| players like Jimi Hendrix and Lonnie Mack to develop 
~ a.uniquely eclectic and fiery style that has inspired 
_ countless aspiring guitarists. Stevie Ray was the lead- 
_ ing beacon of light in American blues, consistently 
~ performing for sellout crowds and earning four 
Grammy Awards. 
In tribute to the inspiring musi- 
cianship and indelible legacy of 
Stevie Ray Vaughan, GMP Diecast 
is pleased to announce the release 
of Stevie Ray’s most recognizable 
guitar #1. This officially licensed, 
1:3-scale Fender guitar replica fea- 
tures a real wood neck contoured 
to match the real guitar, an accu- 
rately contoured die-cast body, 
' moveable pickup selector switch, 
ire and tone controls, real steel strings, and a 
oveable tremolo arm. Vivid colors and wood grain 
etails make this replica a must-have for any guitar 
ithusiast. It comes with a display stand, wall mount, 
1d full-color collector's box. 
The worldwide release of this remarkable Stevie Ray 


Vaughan replica will be limited to 1000 serialized units. 


itis certain to sell out quickly so customers should 
reserve theirs today at www.gmpdiecast.com. 


IRON MAN MOVIE TRADING CARDS 
| Rittenhouse Archives has released an incredible Iron 
Man Movie Trading Card set, the perfect companion to 

) what was one of the hotest and high-tech movies of 

1, 2008! Each box of this set will feature 2 Super- 

_ Collectable Cards Per Box! including Autograph cards, 

j) Sketch Cards and/or Costume Cards. 

/ Costume cards will feature authentic screen worn cos- 

| tumes from the movie's main characters including Tony 

i Stark, Jim Rhodes, Pepper Potts, Obadiah Stane, 

} Yinsen, Raza and Christine Everhart! 

H Also randomly inserted will be Iron Man sketch cards. 

| There will be two different styles of sketch cards, one 

\ featuring the movie version of Iron Man and the other 

| the comic book version. 

i Fans and collectors will also be able to store their col- 
lection in a custom designed collector's album which 
contains an exclusive promo card. 

For more info go to www.scifihobby.com. 


- Lionsgate Films has released an excellent 6-disc 


collector's set featuring action hero favorite John 
Rambo. For over 3 decades Rambo movies 
have been the epitome of the action movie 
genre. Now for the first time fans can experience 
all four of Sylvester Stallone’s Rambo films 
together in this incredible set. This 6-disc set 
includes all four films — First Blood: Ultimate 
Edition, Rambo First Blood Part Il: Ultimate 
Edition, Rambo Ill: Ultimate Edition and the lat- 
est installment, Rambo: 2-Disc Special Edition 
(featuring a digital copy of the film) encased in 
limited edition, collectible metal tin packaging. 
This monster set also contains over 20 bonus 
features, including individual special features on 
each film, deleted scenes, audio comentary with 
Stallone, alternate endings and plenty more. 
Rambo: The Complete Collector's Set, is one 
great set and a must have for action film fans. 


y 6-DISC 
SET WITH 

ALL 4 FILMS 

PLUS DIGITAL COPY 

OF TRE Ae Ad AAMBO 


He never fought a battle he couldn't win - 

except the conflict raging within his own soul. 
John Rambo is an ex-Green Beret, once the 
perfect killing machine who is now haunted by 
memories of the war in Vietnam. He’s search- 
ing for peace, but instead finds an over-zealous, | 
small-town sheriff who's spoiling for a fight. All hell breaks loose when an unjustly imprisoned 
Rambo escapes and becomes the target of a massive manhunt. Now he must use all his cunning, 
combat skills and weapons training to stay alive and outwit his pursuers. First Blood is an explo-. 
sive action-thriller that will keep you on the edge of your seat until the final, powerful frame. 


This explosive Oscar® nominated sequel boasts a riveting screenplay by Stallone and James 
Cameron. Although the Vietnam War is officially over, Rambo remains the perfect fighting machine. 
However, his survival skills are tested with a vengeance on a top-secret mission that takes him back | 
to the jungles of Vietnam in search of American POWs. When Rambo is double-crossed, this 
“expendable” hero, armed with just a bow, arrows and knife, must defeat savage enemies equipped 
with deadly firepower. 


Combat has taken its toll on John Rambo, but he has finally begun to find inner peace inside a 
monastery. That is until his friend and mentor Colonel Sam Trautman shows up to ask for his help 
on a top-secret mission in Afghanistan. A war-weary Rambo declines, but when Trautman is cap- 
tured, Rambo erupts into a one-man firestorm to rescue his former commanding officer and deci- 
mate the enemy. It’s an intense, pulse-pounding adventure that boasts unrelenting action and sus- 
pense from start to finish! 


John Rambo has retreated to a simple life in a rural Thai village near the Burmese border. He cap- 
tures snakes for local entertainers and transports groups in his old PT boat. Following repeated 
pleas, Rambo helps ferry a group of Christian aid workers into war-torn Burma for a humanitarian 
mission, where local villagers are regularly tortured and massacred by sadistic Burmese soldiers. 
The mission is going well until the village is attacked, and the missionaries are taken prisoner by 
the soldiers. The missionaries’ minister enlists Rambo to help him rescue his group in the midst of 
a deadly civil war. 

For more info go to 
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recent Hard Rock's Top 100 Live Bands 
issue had hit the stands. One afternoon our 
office phone rang... no big surprise there. But 
when we answered the call who should we 
find on the other end of the line but Twisted 
Sister guitarist Jay Jay French— and he was 
kind’a ticked off at us. Now back in their ‘80s 
heyday, when such songs as / Wanna Rock 
and We're Not Gonna Take It had made these 
New York-based manly men in makeup some- 
thing of an international phenomenon, we had 
dealt extensively with Jay Jay and his band- 
mates— vocalist Dee Snider, bassist Mark 
“The Animal” Mendoza, guitarist Eddie Ojeda 
and drummer A.J. Pero. Their discs, like 
1984's Stay Hungry, sold in the millions, and 
while their intentionally outrageous appearance 
and MTV-ready sound made them a primary 
source of derision for many metal “purists” 
there was no question that the TS gang had 
made a significant mark on the Hair Metal era. 
But it was now two decades later and, quite 
honestly, our first concern was how Mr. 
French had managed to procure our “top 
secret” phone number. 

“| don't really care that you placed us at 
Number 60 on your 7op 700 list, that's your 
business,” French began. “But you make it 
sound like we haven’t done anything since the 
‘80s. Do you know that we headlined half-a- 
dozen major European metal festivals last 
year? Do you know that we performed in front 
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i t was a couple of weeks after Hit Parader’s 


of 50,000 to 
80,000 fans every night in places like 
Sweden, Spain and Germany?” 

Well... ummmm.... no, we didn’t. In fact 
such information made us quickly run to our 
computer and start “googling” info regarding 
recent activities surrounding the Twisted Sister 
gang. And much to our surprise, it seemed 
that if anything, French was down-playing 
many of the band’s recent accomplishments. 
Not only had they headlined 
a handful of prestigious 
Euro-fests in ‘07... they had 
been doing the exact same 
thing for the last five years! 

Without writing a new song 
in nearly two decades, and 
after taking a 14 year hiatus 


from the industry, Twisted 


Sister were not only alive and 

well, they were indeed serv- 

ing as the headline attraction 

for many of Europe's biggest 

Summer metal showcases, 

events where they topped the 

bill over the likes of Dio, 

Whitesnake, Queensryche, 

Motorhead and even Slayer... yes that Slayer. 
We had to ask Jay Jay, how the hell had this 
happened? 

“Trust me when | tell you that I’m as sur- 
prised as anyone” he said. “We're not doing 
this full-time anymore. It’s just a weekend 
thing for us at this stage of our lives. We fly 
over for the shows on Friday, play on Saturday 
and then fly home again on Sunday. It’s 
exhausting, but it’s worth it. The fans in 


I Europe perceive us in a 
| very different way than 


gone deeper into our 
album catalog, and they 


| songs— like Under the 
Blade, The Price and Burn — 


that we're “safe” from an unexpected Twisted 
Sister invasion on this side of the Big Pond 
(hey, what do those nutty Euro-metal fans 
know anyway?7) it seems that the band is 
beginning to make some significant American 
inroads. Last year they stole the show at the — 
annual Rocklahoma metal fest— a Sooner- 
state salute to mousse abuse that draws tens- 
of-thousands of die-hard fans— and that suc- 
cess could serve as impetus for more North 
American road action in 2008... a year that 
ie iUSt-SO-happens 10 repre- 
ent the band’s 35th 
niversary. And, in case 
had forgotten, French 
, there to remind us th 


1g ! Saw Mommy Kissing 

anta Claus and O Come All | 

fe Faithfulinthe styleot = 

uch bands as AC/DC and 

das Priest... and sold 

ver 100,000 copies in the - 
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when we did that song on the Christmas album, 
we basically played We're Not Gonna Take It 
and just changed the words. It worked like a 
charm. Just like everything else surrounding 
band these days, that was an unexpected, and 
very welcome, surprise to allofus.” 
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Pre-order the new Staind Limited Edition CD 


and get 3 Bonus Tracks, 1 year fan club membership, and bonus ringtone 


Text STAIND to 262966 or go to 
WWW.STAIND.COM/PREORDER 
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